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JAN TYSON 
Raven Singer 


One of the most significant figures in the folk/roots world, lan Tyson or 
“Raven Singer” — a name bestowed upon him by the Nakoda First Nation — 
returns with his first new album in four years. New songs that offer yet another 
clear-eyed example of the singer's world view. 

"The disappearing West has no better spokesman than lan Tyson" — LA Times 
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PETER KARP & SUE FOLEY 
Beyond The Crossroads 


“This is a thoroughly enjoyable disc by two musicians who stand 
well on their own, but together even stand perhaps just a bit taller!" 
— Americana Roots 
Number 1 on the Roots and Blues (US) Chart. 


www.stonyplainrecords.com 
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ERIC E BiBB 
Deeper In Ihe Well 


A unique combination of traditional and contemporary Louisiana 
music from one of the highest profile roots musicians. 

Grammy nominated & Blues Music Award winning folk blues singer/ | 
songwriter/guitarist Eric Bibb is backed by an all-star Louisiana band in- 
cluding Dirk Powell, Cedric Watson, Danny Devillier and Grant Dermody. 


RORY BLOCK 


I Belong To The Band: 
A Tribute to Rev. Gary Davis 


This is the latest in Rory Block’s ‘Mentor Series’ releases. It rec- | 
ognizes Rev. Gary Davis, the legendary blues/folk/gospel pioneer. 

At the age of 15, Rory would accompany her friend, Stefan Gross- 
man, to Davis’ home where he taught Grossman to play the guitar. 

Rory Block is the most acclaimed female acoustic blues artist. | 
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August 4, 5 & 6, 2012 
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Bruce Cockburn ^ Ian Tyson ^ Jeremy Fisher ^ Current Swell 

Kim Churchill ^ Red Molly ~ Ray Bonneville 3$; Gurf Morlix 
Carrie Elkin ^ Mike Farris ~ Suzie Vinnick 8 Rick Fines 

_ New Country Rehab ^ Elage Diouf ~ Locarno ^ Jack Semple 

4 Rosie Burgess Trio and more! + PLUS our offsite Folk Festival 

à Pub featuring local & touring artists! 


E 
*Some performers are subject to change. New this year, buy fest merchandise with your tickets! 


Visit our website for the complete lineup, (o purchase tickets 8 merch and other important info. 
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Production: Doug Swanson 
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Penguin Eggs welcomes news, features 
and photos, but cannot accept responsibility 
for any unsolicited material. Please check 
with the editor prior to submitting any 
articles or artwork. We publish four times a 
year: Summer (June), Autumn (September), 
Winter (December) and Spring (March). 

All text and photographs are copyrighted 
and may not be reproduced without prior 
permission. Reviews can be duplicated for 
publicity purposes without consent. While 
we take care to ensure that all content is 
truthful, we cannot be held liable if found 
otherwise. 

This magazine takes its name from Nic 
Jones’s wonderful album Penguin Eggs — a 
collection of mainly traditional British folk 
songs revitalized with extraordinary flair 
and ingenuity. Released in Britain in 1980, 
it has grown into a source of inspiration for 
many young, gifted performers. 

Nic, sadly, suffered horrific injuries in 
a car crash in 1982 and has never fully 
recovered. He now seldom performs. His 
care and respect shown for the tradition 
and prudence to recognize the merits of 
innovation makes Penguin Eggs such an 
outrageously fine recording. This magazine 
strives to reiterate that spirit. Nic Jones’s 
Penguin Eggs is available through Topic 
Records. 

Penguin Eggs magazine is published 
and printed in Canada and acknowledges 
the generous financial support from the 
Alberta Foundation for the Arts. We also 
acknowledge the financial support of the 
Government of Canada through the Canada 
Periodical Fund (CPF) for our publishing 
activities. 
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I went to see the former Pink Floyd bass 
guitarist and vocalist Roger Waters present The 
Wall the other day. You know, the album with 
with the angry Scottish teacher telling kids to 
eat their meat or they won't get their pudding. 
Yep, that one. "You'd much rather go see 
somebody totally obscure in some dingy little 
room, wouldn't you?" teased Penguin Eggs 
managing editor as we approached Edmonton's 
17,000-plus capacity Rexall Place. And what's 
wrong with a little puirt a beul in the cellar of 
The Duck And Puddle? 

While named after Piedmont bluesmen Pink 
Andersen and Floyd Council, Pink Floyd's 
interest in the blues lasted about as long as 
Syd Barrett's sanity. Never did like them that 
much, myself, sniff. Not enough emotion. Still, 
while driving back to Toronto from the Ontario 
Council of Folk Festivals in Niagara Falls last 
October, we caught Waters on the radio elo- 
quently describing the intricacies of the album 
and its presentation. "Take care of the sense 
and the sounds will take care of themselves,” 
said The Duchess to Alice in Lewis Carroll's 
Alice in Wonderland. Sage advice, m'lady. 

Billie Holiday (Strange Fruit) Sam Cooke (A 
Change Is Gonna Come), Bob Dylan (Masters 
of War) ... poured out of the impeccable sound 
system as we took our seats. Encouraging. A 
partial white wall stretched across one end of 
the building. The lights dimmed and the wall is 
suddenly covered in political graffiti. An audio 
sample from the film Spartacus surrounds 
the venue as totalitarian soldiers goose-step 
on stage. A life-size, vintage bi-plane swoops 
across the venue, smashes into the wall and 
bursts into flames. We can only stand in awe 
and giggle at the theatrical spectacle. Never 
in a lifetime of attending concerts have I 
witnessed such a show. The presentation was 
peerless — thought-provoking, inspiring, fun, 
lewd, sexy, strange, at times bewildering but 
fabulously entertaining. 

I’m still struck by how stridently Waters 
denounced civil rights abuses, corporate bully- 
ing and contemporary imperialism. Countless 
victims of conflicts were continually projected 
onto the wall. Among them, Brazilian student 
Jean Charles de Menezes — misidentified as a 
terrorist by the British Secret Service in 2005 
and shot five times in the head while pinned to 


the ground. “Give governments unlimited pow- | 


ers and it's a short slippery slope into tyranny,” || 
said Waters. Quite. I even remember when folk | 
music held that moral high ground. The old 
Duck and Puddle may never seem the same 
again. — — By Roddy Campbell 


42... .After 26 years with Curb 
Records, Lyle Lovett delivers his last 
contract album: Release Me. You have to 
laugh. One of America's most consistently 
compelling, resourceful and often magnifi- 
cently droll songwriters, Roddy Campbell 
has a word with this charming Texan. 


06....Charts 

08....News 
12....Swansongs 

14 ....The Big Buzz 
18....Cowboy Junkies 
23....Laura Repo 
25....Matthew Hornell 

27 ....Jack Bruce & Lau 
29....John Carroll 

37 ... .Bernie Finkelstein 

40 ....Rose Cousins 

44 ....Win Leaving Eden CDs 
48 ....Canadian Folk Festival ADs 
54....Reviews 

82 ....Books 

83 ....Le Quartier Français 
86 ....The Opinion Page 


quotable | 


* I admire festivals that promote very tradi- 
tional styles of folk. I also like to see contem- 
porary artists at festivals. Yet, the danger of 
watering a folk festival down until it becomes 
just a music festival constantly worries me. It 
really matters that we keep promoting what we 
see as folk music." 

— Michael Hill, Artistic Director of Mariposa 


It's surreal in our little rehearsal room to be 
playing along to Cream ... and it weirds out the 
people in the rehearsal space next door, too!” 

— Lau prepare to play with Jack Bruce 


“T think it is interesting to hear a Radiohead 
cover without anybody actually vocalizing. 
On the original recording, it was (lead singer) 
Thom Yorke, but you can't really tell what he 
was saying or anything, so we thought we might 
as well have the bass do that part." 
— Paul Kowert of Punch Brothers 


*I wanted to record Release Me in that Stand 
By Your Man kind of way because it's my last re- 
cord [with Curb]—a smart aleck attempt to say, 
“Adios’.” — Lyle Lovett 
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FESTIVAL 


JULY 26-29.2012 
CALGARYFOLKFESTCOM 403.233.0904 


RANDY NEWMAN IRON WINE 
HARLES BRADLEY 
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Margo Timmins's 


All-time Top 10 


The Band 
The Band (Capitol) 


Bob Dylan 
Blood On the Tracks (Columbia) 


Waylon Jennings 
Honky Tonk Heroes (Hot Today) 


Robert Johnson 
The Complete Recordings (Columbia) 


Bob Marley 
Catch A Fire (Island) 


Paul Simon 
Graceland (Warners Bros.) 


Bruce Springsteen 
Nebraska (Columbia) 


Cat Stevens 
Jea For The Tillerman (A&M) 


Muddy Waters 
Folk Singer (Universal) 


Neil Young 
Harvest (Reprise) 


Margo Timmins and the Cowboy Junkies latest release is The Wildner- 
ness, Our feature on the band runs on page 18. 


1. Leonard Cohen 
Old Ideas (Columbia) 
2: The Once 


Row Upon Row Of The People They Know (Borealis) 


3. Andrew James O'Brien 
Songs for Searchers (O’Brien Music) 


4. Dardanelles 
Eastern Light (Independent) 


5. Rose Cousins 
We Have Made a Spark (outside) 


——_—__—____ 


Based on album sales for February, March and April at 
Freds Records, 198 Duckworth Street, St. John's, NL, A1C 1G5 
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DE Harry Manx 
Wise And Otherwise (Northernblues) 


2. Tom Waits 
Blood Money (Fab) 


3. Wilco 
Yankee Hotel Foxtrot (Nonesuch) 


4. Salif Keita 
Moufou (Universal) 


5: The Co-Dependents 
Live Recording (Warner) 


6. Kathleen Edwards 
Failer (Zoe Records) 


7. Susanna Baca 
Esperitu Vivo (Universal) 


8. Oliver Mtukudzi 
Vhunze Moto (Putumayo) 


9. Billy Bragg and the Blokes 
English, Half English (Outside) 


10. Angelique Kidjo 
Black Ivory Soul (Sony) 


Compiled from all album sales on the Charts page in Penguin Eggs 
issue No. 14 published in the summer of 2002. 


groundfloor 


music top 10 


1. Leonard Cohen 
Old Ideas (Columbia) 
2. Gillian Welch | 
The Harrow and the Harvest (Outside) | 
3. Blackie & the Rodeo Kings 
Kings & Queens (Fu: v) 
4. Rose Cousins 


We Have Made a Spark (Outside) 


5. Deep Dark Woods 
The Place | Left Behind (six shooter) 


6. Ballake Sissoko & Vincent Segal | 
Chamber Music (six Degrees) 


7: Various Artists 
Chimes Of Freedom: The Songs Of Bob Dylan (Amnesty International 


Dan Mangan 
Oh Fortune (Arts & Crafts) 


Fred Eaglesmith 
6 Volts (CA Major Label) 


10. Whitehorse 
Whitehorse (warner) 


Based on album sales for February, March and April at 
Groundfloor Music, 13 Quebec St., Guelph, ON, N1H 2T1 


highlife top 10 


|. Various Artists 


ckua top 20 


ae ale Lyle Lovett 
Chimes Of Freedom: The Songs Of Bob Dylan (Amnesty International) Release Me (Lost Highway) 
) H H 
A. d o chef Collective 2. Rose Cousins 
e lel AVIV session (Cumbancha) We Have Made a Spark (outside) 
3. sald a Jr. 3. Bruce Springsteen 
Bright Lights EP (Warner) Wrecking Ball (Columbia) 
1. ni Fab met — 4. Steve Gates 
ocked VOWN (Nonesuch) = + i 7, i è A Bee In Her Mouth (Black Guilllemot Music) 
). 3e Fès sillions top 1 0 5 5. Bahamas 
Faithful Man (Truth & Sou!) | x Barchords (Brushfre) 
). Bombino le Leonard Cohen 6. Andrew Bird 
Agadez (Cumbancha) Old Ideas (Columbia) Break It Yourself (Mom and Pop) 
[. Alabama Shakes Dies Lisa Leblanc 7: Various Artists 
Boys & Girls (ATO) Lisa Leblanc (Distribution Select) Chimes Of Freedom: The Songs Of Bob Dylan (Amnesty International) 
3. Leonard Cohen 9. Mes Aieux 8. Kathleen Edwards 
Old Ideas (Columbia) À l'aube du pretemps o Voyageur (MapleMusic) 
). Black Keys 4. Fred Pellerin 9. Peter Karp & Sue Foley 
El Camino (Nonesuch) C'est un monde (Disques Tempête) Beyond the Crossroads (Blind Pig) 
10. Tom Waits 5 Catherine Major 10. Eric Bibb 
Bad As Me (Anti) Le Désert des solitudes (Distribution Select) Deeper In the Well (stony Plain) 
. . Based on album sales for February, March and April at 6. Richard Desjardins 11. The Chieftains 
Highlife Records, 1917 Commercial Drive, Vancouver, BC, VSL 3X5 L'existoire (Distribution Select) Voice of Ages (Hear Music) 
7. Barr Brothers 12: Steve Coffey & the Lokels 
Barr Brothers (Secret City Records) Bovine World Rail (Independent) 
permanent Te yee 13. Cowboy Junkies 
[conte PA METRE The Nomad Series Vol.4: The Wilderness (Latent) 
records top 10 IEEE Eee 
Variations Fantômes (Bonsound) Let It Burn (Blue Corn Music) 
l. Janiva Magness 10; ie xis un misure M.C. Record 
Stronger for It (Alligator) Folia (viernes Bras) Mani. 
à Based on album sales for February, March and April at 1 6. Amos Lee 
b Carolina Chocolate Drops Sillons, 1149 Avenue Cartier, Quebec, QC, G1R 2S9. As the Crow Flies (Blue Note) 
Leaving Eden (Nonesuch) 
7 17. Janiva Magness 
3. Bonnie Raitt ; 2 
i Stronger for It (Alligator) 
Slipstream (Redwing) b- 
Te soundscapes Ir 
LARMES Nothing's Gonna Change the Way You Feel About Me Now (Bloodshot) 
= 19. The Toure-Raichel Collective 
>. Trampled By Turtles to p 1 0 The Tel Aviv Session (Cumbancha) 
Stars & Satellites (six Shooter) 
5 Fee 1. Bahamas 20. The Punch Brothers 


Barchords (Brushfire) 


You Missed It All (Atice Kos) 


Who's Feeling Young Now (Nonesuch) 


Based on the most-played folk, roots and world music dics on ckua 


radio - www.ckua.org throughout February, March and April. 


£ Pokey La Farge 2. Leonard Cohen 
Middle Of Everywhere (Free Dirt) Old Ideas (Columbia) 
3 Jim White 3. Michael Kiwanuka 


x Home Again (Polydor) 
Where It Hits You (vep Roc) 9 - 


4. Kathleen Edwards 


J. Chip Taylor & The Ukrainians PRSE OR MI, 


Fuck All The Perfect People (Train wreck) 


5. John Samson 


10. Andrew Bird Provincial (Anti) 


Break It Yourself (Mom and Pop) 


6 
Based on album sales for February, March and April at 3 
Permanent Records, 8126 Gateway Blvd. Edmonton, AB, T6E 4B1 


Dr. John 
Locked Down (Nonesuch) 


The Various Artists 
Very Best Of Ethiopiques (Manteca) 
8. Wooden Sky 
Every Child A Daughter, Every Moon A Sun (Fontana) 
9. Bon Iver 
Bon Iver, Bon Iver Jagjaguwar) 
10. First Aid Kit 


The Lion's Roar (Yep Roc) 


Based on album sales for February, March and April at 
Dr. John Soundscapes, 572 College St., Toronto, On, M6G 1B3. 
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Confronting terror with music, tens of 
thousands of Norwegians gathered, April 26, 
across their country to sing Pete Seeger’s 
anthem for multiculturalism, My Rainbow 
Race. In Oslo alone some 40,000 converged 
in the pouring rain to sing the 1970s Norwe- 
gian version, Children of the Rainbow, popu- 
larized by Lillebjorn Nilsen. Right-wing 
fanatic Anders Behring Breivik claimed, 
during his trial for a bombing-and-shoot- 
ing rampage in 2011 that killed 77 people, 
mostly teenagers, that this song is being used 
to brainwash young Norwegians. During his 
testimony, Breivik mentioned the song as an 
example of how he believes "cultural Marx- 
ists" have infiltrated Norwegian schools. 

Shocked by Breivik's lack of remorse for 
his victims, Norwegians decided the best 
way to confront him was by demonstrating 
their commitment to everything he loathes. 
Nilsen led the protesters in Oslo singing 
both the Norwegian and English versions 
of Seeger's song. Breivik, if found sane, 
faces Norway's maximum 21-year prison 
sentence— a term that can be extended 
indefinitely. 

The 92-year-old Seeger was to receive 
a distinguished service award from the 
American Academy of Arts and Letters at 
a ceremony in New York on May 16. The 
arts academy is an honorary society run by 
distinguished writers, artists and musicians. 

LE-E-) 
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Almost four years in the making, Vision 
TV has now completed its documentary 
on Bruce Cockburn. Bruce Cockburn: 
Pacing The Cage aired May 4 across 
Canada. Filmed during Cockburn's 2008 
North American solo tour— performances 
that formed ihe essence of his live album 
Slice of Life —the film sheds new light on 
his spirituality, politics, writing and life in 
the music industry. Candid conversations 
reveal his views on a range of topics, from 
religion to new parenthood. Pacing The 
Cage also includes never-before-seen live 
performances of songs from a career that 
spans 40-odd years. His longtime manager, 
Bernie Finkelstein, shares his insights, too, 
as do the likes of Bono, Jackson Browne, 
Colin Linden and Sylvia Tyson. 

& & & 

For the Love of the Music: The Club 47 
Folk Revival, a documentary film chroni- 
cling the Cambridge, MA, folk scene of 
the 1960s, premiered at the 2012 Boston 
International Film Festival. 

The film tells the story of Club 47, an 
iconic Harvard Square coffee house that 
became the hub of the burgeoning Cam- 
bridge folk scene. It documents the fateful 
day in 1958 when a young, unknown Joan 
Baez talked her way into becoming the 
first folk act to play the tiny Mount Auburn 
Street jazz club. It would go on to provide 
an initial platform for such emerging talent 


as Tom Rush, Taj Mahal, Jim Kweskin 
and Judy Collins and play a pivotal role in 


the American folk revival, which peaked in 
popularity in the mid-1960s. 
LEA 

The Porchlight Sessions premiered at 
the Nashville Film Festival, April 22. This 
documentary film traces the evolution of 
bluegrass from the merging of Scots and 
Irish folk songs with influences from jazz 
and blues in the Appalachian Mountains 
until it became a unique genre through the 
recordings of its patriarch, Bill Monroe. 
Told through the collective voice of the 
originators of style to contemporary main- 
stream acts and campground pickers, the 
film marks the first time the bluegrass story 
has been told from a community perspec- 
tive. It features interviews and performanc- 
es with such noted musicians as Dr. Ralph 
Stanley, Bobby Osborne, Del McCoury, 
Peter Rowan, Doc Watson, Jerry Doug- 
las, Tim O’Brien, Sam Bush, Béla Fleck, 
Alison Brown, Pete Wernick, Abigail 
Washburn, The Infamous Stringdusters, 
Crooked Still, Trampled By Turtles, Sara 
and Sean Watkins, Mumford & Sons and 
many more. 

& & © 

The Chieftains celebrated 50 years as a 
band with the release of their 41st album, 
Voice of Ages, Feb. 21. The most celebrated 
Irish traditional band was formed in 1962 


by Paddy Moloney and has gone on to win 
six Grammy Awards and an Oscar. Voice of 
Ages is produced by T Bone Burnett and 
features collaborations with young, cutting- 
edge American and European indie artists 
the likes of The Decemberists, Imelda 
May, Bon Iver, Carolina Chocolate 
Drops, The Civil Wars and Paolo Nutini. 
“With 50 years of glorious music behind 
us," Moloney wrote on the band's website, 
“I can think of nothing more exciting than 
to spend another 50 years collaborating 
with the best voices of the future." 

Irish-American astronaut Cady Cole- 
man took Moloney's tin whistle and fellow 
Chieftain Matt Molloy's 100-year-old flute 
into space and played both onboard the 
International Space Station on St. Patrick's 
Day, 2011. Coleman also appears on Voice 
of Ages. 

LE 

Nic Jones, whose 1980 album Penguin 
Eggs this magazine takes its name from, 
will play four festivals this summer. Jones 
suffered massive debilitating injuries in 
a car crash in 1982. He has not recorded 
since then and only made his first live 
appearance last summer at Sidmouth Folk 
Week in England, where he sang three 
songs. But after years of rehabilitation, 
Jones is slated to appear this summer 
at Cambridge, Warwick and Towersey 
folk festivals as well as at Wadebridge in 
Cornwall. Nic will sing and his son, Joe, 
will play guitar. They will be accompanied 
by Belinda O'Hooley, formerly of The 
Unthanks, on piano. 

LEX. 

Neil Young and Crazy Horse have 
reunited for an album of predominantly tra- 
ditional folk songs titled Americana. Sur- 


prisingly, the tracks include such campfire 
standards as Tom Dula (Dooley), Clemen- 
tine, Woody Guthrie's This Land Is Your 
Land and Stephen Foster's Oh Susan- 
nah. The biggest surprise on the 11-song 
collection, however, is the British national 
anthem, God Save The Queen (apparently 
not the Sex Pistols’ version). While Young 
has recorded with Crazy Horse on numer- 
ous occasions, the last album they made 
together was Greendale in 2003. Ameri- 
cana is slated for release June 5. 

LACE 

The trail-blazing English folk/rock combo 
The Albion Band have reformed and 
released a new CD, The Vice of the People, 
under the guidance of founder Ashley 
Hutchings. Hutchings, though, has stepped 
aside to let his son, Blair Dunlop, lead an 
all-new and youthful lineup. 

Hutchings co-founded both Fairport 
Convention and Steeleye Span. He 
formed The Albion Band in 1971 to back 
his then wife, Shirley Collins, on her No 
Roses album. The likes of Kate and Anna 
McGarrigle, Richard Thompson and The 
Watersons have all appeared on various 
Albion Band recordings. 

Joni Mitchell's website reports that Da- 
vid Geffen is coaxing her out of retirement 
to perform a series of shows at his Geffen 
Playhouse in Los Angeles. Mitchell's 
celebrated Free Man In Paris was, appar- 
ently, written with him in mind. According 
to the source — Liz Smith of the Huffington 
Post—Herbie Hancock is also encourag- 
ing this venture. “If all that is planned and 
hoped for comes about, there will be a 
concert highlight sure to send Mitchell's 
fans into delirium— a track by track re- 


creation of the legendary Court and Spark 
album, which spawned such hits as Help 
Me (I Think I'm Falling) and Raised on 
Robbery,” writes Smith. 

Mitchell's father, William Andrew An- 
derson, died Jan. 15, 2012, in Saskatoon, 
SK, aged 100. Born in 1911 in Wetaski- 
win, AB, he married Myrtle Marguerite 
McKee. Their only child, Roberta Joan 
Anderson, was born Nov. 7, 1943, in Fort 
Macleod, AB. Joan changed her name 
to Joni and married American folksinger 
Chuck Mitchell in 1965 and subsequently 
became Joni Mitchell. 

@ & © 

Gordon Lightfoot will be inducted into 
the American Songwriters Hall of Fame 
at a star-studded gala dinner in New York 
City’s Marriott Marquis Hotel on June 14. 
He will be joined by Bob Seeger, Don 
Schlitz and Jim Steinman. The hall’s 
chairman, Jimmy Webb, credits Lightfoot, 
“for helping to define the folk-pop sound of 
the 1960s and 1970s.” 

LEE 

Bill Werthmann, artistic director of the 
Northern Lights Folk Club in Edmonton, 
AB, will cycle with a couple of friends from 
Victoria, BC, to St John's, NL, in 2013 in 
order to create a greater awareness about 
depression and mental health issues. The 
55-year-old part-time musician also hopes 
to organize concerts along the way to raise 
money for local charities with common 
goals. “A board has been formed and we 
have committees working on many aspects 
of the venture but there will be lots of op- 
portunities for people from the music com- 


munity to get involved," says Werthmann. 
The venture is called Hillary's Ride for 
Mental Health, named after Bill's daughter, 
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NEW FROM 
NORTH AMERICAS PREMIER INDIE ROOTS LABEL! 


E A! \ T 5 NEP OM (V ANDRA SUCHY 
? | | man Meals 


ANDRA SUCHY LITTLE HEART 


he Dakotas”- A PRAIRIE HOME COMPANION. Andra's boot kickin’ style and soulful voice are in full force on her stellar 
House oe The killer backup band includes Ketch Secor (Old Crow Medicine Show) and Dave Pirner (Soul Asylum). 


Claudia & Schmidt 


CLAUDIA SCHMIDT BEND IN THE RIVER, COLLECTED SONGS 


e artist...the e fire of genius.” - BOSTON GLOBE. Sixteen essential tracks from the dazzling singer who unites the folk, jazz and 
í idioms into one! With appearances by JJ Farley & The Original Soul Stirrers, members of Beausoleil and Violent Femmes. 


AND çH ECK OUT THESE ACCLAIMED RECENT TITLES! 


dave carter * z 
& tracy grammer 


DARK SO GOLD 


THE PINES DREW NELSON DAVE CARTER &. 


DARK $O GOLD TILT-A-WHIRL TRACY GRAMMER 
The rising-star roots rockers acta Wor rking « class songs of unflinching clarity and LITTLE BLUE EGG 
| “Vikoamidn - aae fe in rom maio onawrite 
ruere me e o micnighi deep fee icd g f ! ! a major new so igwriter. Stunning never- -before- released tracks from a 
Tee te ns i tdi dob dui Ure Ongs soul id EIRE est of us feel...dazed folk en. ical, romüntic ruminations se 
z D - BOSTON GLOBE angry, amazed and climbing" - JOHN GORKA amid viv d, Western landscapes" - LA TIME 


Hillary, who passed away in 2003. It begins 
May 8, 2013, in Victoria on the 10th anni- 
versary of her death. For more information 
go to www.hillarysride.ca 

& & & 

Category winners at the Juno Awards, 
held in Ottawa, March 31 to April 1, in- 
cluded: Roots and Traditional Album of the 
Year (Solo): Bruce Cockburn, One Small 
Source of Comfort; Roots and Traditional 
Album of the Year (Group): The Wailin’ 
Jennys, One Bright Morning; Blues Album 
of the Year: MonkeyJunk, 70 Behold; 
World Music Album of the Year: Kiran 
Ahluwalia, Aam Zameen : common ground 

cse 

The East Coast Music Awards were 
presented April 11-15 in Moncton, NB. The 
winners included: Matt Andersen, Coal 
Mining Blues (for blues and solo record- 
ing); Catherine MacLellan, Silhouette 
(folk recording); Kim Stockwood, Back to 
the Water (roots traditional solo recording); 
Rawlins Cross, Heart Head Hands (roots 
traditional group recording); Keith Mul- 
lins, Localmotive Farm (world recording). 

ene 

June Tabor made all the headlines at 
the annual BBC Radio 2 Folk Awards in 
Salford, England. Tabor was named folk- 
singer of the year for the second time in her 
career. She also shared the best group, best 
album and best traditional track awards 
with Oysterband for their collaboration on 
the album Ragged Kingdom. 

Musician of the Year award went to 
accordionist Tim Edey. Edey also won 
best duo with harmonica player Brendan 
Power. The reformed Home Service were 
named best live act. Bella Hardy and 
Steve Tilston shared best original song 
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honours. And 21-year-old Lucy Ward won 
the Horizon award. Lifetime achievement 
awards went to The Dubliners and Don 
MacLean. And veteran singer Ian Camp- 
bell and record producer Bill Leader were 
honoured with Good Tradition awards. 

& 2 o 

Bob Dylan wil! receive America’s highest 
civilian honour, the Presidential Medal of 
Freedom, at a ceremony at the White House 
in late spring. 

Dylan was one of 13 recipients named, 
April 26, by President Barack Obama. 
The list included astronaut John Glenn 
and author Toni Morrison. The Medal 
of Freedom is presented to individuals 
who have made meritorious contributions 
to “cultural or other significant public or 
private endeavors.” 

The black leather jacket Dylan wore 
during his controversial appearance at the 
Newport Folk Festival in 1965 has been 
loaned to the American History Museum. 

It will go on display with other cultural 
artifacts such as Abraham Lincoln’s gold 
pocket watch and Muhammad Ali’s box- 
ing gloves. Dylan’s performance at New- 
port was his first with an electric guitar and 
for several years to come he was berated by 
die-hard folk fans for this artistic shift. 
ec 

The International Bluegrass Association 
has announced a new Songwriter of the 
Year Award. It will recognize a songwriter 
for his or her outstanding contributions to 
bluegrass music. Deadline for entries is 
July 15. The initial award will be presented 
in Nashville, TN, during the World of Blue- 
grass Week, Sept. 24-30. For more informa- 
tion, go to www.ibma.org. 

$289 


Several Canadian folk festivals celebrate 
landmark anniversaries this summer. 

The Vancouver Folk Music Festival 
reaches its milestone 35th year and runs 
July 13-15 in the city's panoramic Jericho 
Beach Park. Befitting such a milestone, the 
lineup includes performers who appeared at 
the festival's initial events (Pied Pumpkin, 
Ramblin’ Jack Elliott and Roy Forbes), 
names that have been hits over the years 
(Ani DiFranco, Stephen Fearing and 
Martyn Joseph), and current cutting-edge 
roots and Americana artists (Lucinda Wil- 
liams, K’Naan, and The Barr Brothers). 
Early-bird tickets are on sale until June 11 
and are available at www.thefestival.bc.ca. 

The Filberg Festival in Comox, BC, turns 
30 in August and runs from the 3rd to the 
5th. Filberg offers a combination of arts 
and crafts as well as live music. More than 
120 artisans from across the country will 
display their pottery, woodcraft, metalwork, 
original paintings, jewelery at scenic water- 
front Filberg Heritage Lodge and Park. 

The musical aspect of the festival offers 
a diverse lineup that ranges from blues to 
bluegrass. Performers include Spirit of the 
West, Barney Bentall, John Reischman 
and the Jaybirds, Michael Kaesham- 
mer, David Gogo, Ian Tamblyn and Todd 
Butler. Tickets for the three-day event 
are a modest $40 and available at www. 
filbergfestival.com. 

Mission Folk Music Festival reaches its 
quarter-century July 19-22. Renowned as 
a festival with a bold musical history, it is 
held in Fraser River Heritage Park in Mis- 


sion, BC. At the time of writing, the lineup 
had yet to be confirmed. Look for details at 
www.missionfolkmusicfestival.ca 

LIE 
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Earl Scruggs 1924-2012 


To bluegrass diehards it may sound like 
rank heresy, yet for untold hundreds of 
thousands worldwide, writes Ken Hunt, 
their first brush with bluegrass came with a 
visual rush — whilst watching the much- 
exported The Beverly Hillbillies, launched 
in 1962, with its theme song The Ballad of 
Jed Clampett performed by Flatt & Scruggs 
(with Jerry Scoggins singing lead), or hear- 
ing Flatt & Scruggs dominate the musical 
terrain in Bonnie and Clyde (1967). 

Earl Eugene Scruggs was born the young- 
est of five children on January 6, 1924, in 
Shelby, Cleveland County, North Carolina. 
It was in rural Cleveland County that he 
took up the banjo and guitar as a boy. Over 
time he refined a style of traditional banjo 
playing that employed thumb and two 
fingers to generate one of the most excit- 
ing and innovative sounds bluegrass ever 
delivered. 

Soon after Lester Flatt (1914-79), he 
became a member of Bill Monroe’s Blue 
Grass Boys—the wellspring from which 
this form of turbo-charged hillbilly folk 
music gushed—in 1945. Monroe was a 
strict disciplinarian with set ideas about 
what kind of material befitted his band’s 
repertoire. In early 1948 Flatt and Scruggs 
left and formed one of their first notable 
ensembles— meticulously chronicled in the 
first of Bear Family’s three multi-volume 
box sets, Flatt & Scruggs — 1948-1959 
(1991). The band they led went under the 
name of the Foggy Mountain Boys, fondly 
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referenced in O Brother, Where Art Thou? 
(2000) as the Soggy Bottom Boys. 

Even before their split in 1969, their 
departure from standard bluegrass fare 
by recording Dylan, Buffy Sainte-Marie 
and Donovan material set Flatt & Scruggs 
apart. Scruggs went on to participate in the 
Nitty Gritty Dirt Band’s Will The Circle Be 
Unbroken (1972) and founded the mas- 
sively successful Earl Scruggs Revue. He 
truly crossed over. He died on March 28, 
2012, in Nashville. 


Rarna no 
Wal mey VII 


On Pete Frame's make-believe fam- 
ily tree of the Irish folk scene, writes 
Ken Hunt, The Dubliners are like a pole 
star with much radiating out from them. 
Barney McKenna was a founding mem- 


Bliners: Ronnie Drew, John Sheahan 


ber. The original four-man lineup of what 
became The Dubliners — Ciarán Bourke, 
Ronnie Drew, Luke Kelly and Bernard 
Noël McKenna grew out of sessions at 
O'Donoghue's on Dublin's Merrion Row 
in 1962. It was, recalls Andy Irvine in 
O’Donoghue’s, about that 1962-1968 scene 
on Mozaik’s Changing Trains (2008), “a 
world of music, friends and booze". 

Banjo Barney figures larger than life, 
in one verse going from prone to playing 
“right back on track”. Born on December 
16, 1939, in Donnycarney, Co. Dublin, 
McKenna became the group’s longest-serv- 
ing member (Bourke, Drew and Kelly all 
having predeceased him) and, though frail, 
in 2012 participated in their 50th anniver- 
sary concerts. Although he played a number 
of instruments and sang, his forte was 
banjo; his popularization of the dropped 
tenor banjo tuning GDAE was his gift to 
the present and the future. 

The Dubliners, typecast as the purveyors 
of the all-for-the-craic style of Irish music, 
brought Irish folk music into the charts with 
the risque Seven Drunken Nights (1967), 
largely thanks to heavy airplay from the pi- 
rate radio station Radio Caroline. They also 
scored a hit single with The Black Velvet 
Band (1967) and, with their errant nephews 
The Pogues, with The Irish Rover (1987). In 
fact, they were considerably more nuanced 
but that rarely got in the way of a good 
story. On April 5, 2012, McKenna col- 
lapsed at his Howth, Co. Dublin, home and 
was rushed to Dublin’s Beaumont Hospital 
where he was formally declared dead. He 
is survived by his partner, Tina, his sister, 
Marie, and brother, Sean. 
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Levon Helm 1940-2012 


Arguabbly the first and finest roots band 
ever, comprised of four Canadians and an 
Arkansas farm boy: Levon Helm. Helm 
died in New York City after a long battle 
with throat cancer, April 19. He was 71, 
writes, Roddy Campbell. 

Known simply as The Band — Robbie 
Robertson, Garth Hudson, Rick Danko, 
Richard Manuel and Helm — collectively 
laid the groundwork for what would later 
grow into Americana with its elements of 
folk, traditional country, blues and rock. 

Mark Lavon Helm was born on May 26, 
1940, in Elaine, Ark., the son of a cotton 
farmer with land near Turkey Scratch, AK. 
Nobody could pronounce Lavon so he 
became Levon. When he was 9, his father 
bought him a cheap Silvertone guitar and 
he soon started performing locally with 
his sister as Lavon and Linda. He took up 
drums one fortutious night in West Mem- 
phis when the drummer of a local band was 
too drunk to play. 

Helm was still in high school when the 
Arkansas-born rockabilly singer Ronnie 
Hawkins hired him as a drummer for his 
band, The Hawks. They traveled to Canada, 
where they made good money playing the 
bar circuit six nights a week. Hawkins had 
hit singles with the likes of Mary Lou and 
Hey, Bo Diddley. 

By 1961 the ever-changing roster of 
Hawks included Robertson, Hudson, 
Danko, Manuel and Helm. But weary of 
Hawkins's strict discipline, which included 
fines for such petty offences as drinking or 
gambling, they started their own bar-band, 
Levon and the Hawks in 1963. Musically, 
they were tired of rockabilly and wanted to 
stretch out into blues and jazz. Besides they 
all loved to sing the three-part harmonies 
that would become the Band's hallmark. 
For two years they struggled for a break in 
Canada and the U.S. They recorded with 
John Hammond Jr. and got to know Mike 
Bloomfield and Paul Butterfield in Chicago. 
Then in 1965, Bob Dylan called Helm. 

Dylan needed a band to play the material 
on his new album, Highway 61 Revisited. 
That summer he had played the Newport 
Folk Festival using Bloomfield and the Paul 
Butterfield Blues Band to back him. It was 
a hugely controversial move as many of 
Dylan's folk fans objected to him playing 


Levon Helm 


with an electric guitar. Initially he recruited 
Robertson and Helm. But Helm approached 
Dylan's manager Albert Grossman say- 

ing: “Take us all, or don't take anybody." 
Dylan took them all. But Helm was so 
disturbed by the negative crowd reactions 
at some concerts that he quit and returned 
to Arkansas. 

He spent almost a year on an oil rig in 
the Gulf of Mexico before joining up again 
with his old colleagues in Woodstock, NY. 
Dylan lived nearby. They would write and 
record The Basement Tapes and make the 
Band's debut, Music From Big Pink (named 
after the colour of the house they shared). 
That album's destinguished mix of soul, 
country, rock, blues and gospel, impeccable 
instrumental work and close harmonies, 
generated universal critical acclaim. George 
Harrison and Eric Clapton turned up in 
Woodstock to pay tribute. 

The Band would go on to record five 
more albums and make Planet Waves and 
Before The Flood with Dylan, before call- 
ing it a day with a massive Thanksgiving 
Day concert on November 25, 1976 at the 
Winterland Ballroom in San Francisco, CA. 
The event was filmed by Martin Scorsese 
for the musical documentary, The Last 
Waltz. 

While The Band would reform in several 
guises over the years, the original lineup 
never appeared live again. Indeed, when 
they were all inducted into The Rock And 
Roll Hall of Fame in 1994. Helm refused to 
participate due to an ongoing dispute with 
Robertson over songwriting credits. 

Helm launched his solo career under 
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the banner of Levon Helm and the RCO 
Allstars. He would take up acting and 
appear in such movies The Coalminer’s 
Daughter (1980), The Right Stuff (1983), 
The Dollmaker (1984), Feeling Minnesota 
(1996), The Three Burials of Melquiades 
Estrada (2005) and Shooter (2007). And 
his autobiography: This Wheel's On Fire: 
Levon Helm And The Story of the Band 
(1993) is by far the best account of The 
Band yet written. 

Diagnosed with throat cancer in 1998, 
he had recuperated sufficiently by 2004 to 
start his Midnight Ramble Sessions - live 
concerts at his studio in Woodstock. These 
events would include such guests as Em- 
mylou Harris and Steve Earle. Helm would 
go on to record Dirt Farmer (2007), Elec- 
tric Dirt (2009) and Ramble At the Ryman 
(2011). All three of these albums would win 
Grammy Awards. 


Penguin Eggs also notes other pass- 
ing in brief: Blues guitarist Louisiana 
Red died Feb 25, aged 79, in Hanover, 
Germany. Joe Thompson, the black 
string band fiddler who inspired the 
Carolina Chocolate Drops, died Feb 
20, aged 93. Billy Bryans, the Toronto- 
based, Juno Award-winning founder of 
the Parachute Club and worldmusic en- 
thusiast, died of cancer, April 24, aged 
63. Donald “Duck” Dunn who played 
bass guitar for Brooker T and the MGs 
and the legendary Stax Records house 
band, died in Tokyo, May 13, aged 70. 
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Mission Folk Music Festival 


V A J hen Francis Xavier Edwards ar- 
W W 


Y V. rived from Europe to settle in Mis- 


+4 


sion, BC, some 30 years ago, he found very 
little happening in terms of roots music in 
the sleepy mill town. “It was pretty bleak,” 
recalls the veteran folksinger. “There were 
no venues, just pubs and lounges — so I got 
together with a few other musicians and did 
something about it." 

After much graft, in 1988 they created the 
Mission Folk Music Festival, and Edwards 
has been at its helm ever since as artistic 
director. The waters have been rough at 
times— the challenges ranging from violent 
electrical storms to major cutbacks in fund- 
ing — but he has always steered a steady 
course, and maintained his original drive 
and sense of direction. 

“I adopted the motto ‘smaller with more 
focus' for programming," says the genial 
Edwards. “The festival is not about quan- 
tity, about numbers. It's never a musical 
buffet, with far too much to offer. I try to 
keep the size manageable and accessible 
in all respects. On average we get 7,000 
people over the weekend." 

This summer, July 19-22, the MFMF 
celebrates its 25th anniversary. Located 
some 80 kilometres east of Vancouver, 
it's blessed with an outstanding site — the 
Fraser River Heritage Park, with snow- 
capped Mount Baker in the distance. There 
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are three daytime stages and an evening 
main stage a tad higher than most, so danc- 
ing up front is encouraged. With camping 
available, the event has become a magnet 
for musicians who like to meet up with old 
friends to jam by their tents. It all makes 
for a festival ambiance that's unusually 
friendly, relaxed and intimate. 

First Nations from the B.C. interior and 
the coast once met here to trade, and Ed- 
wards sees the MEMF as a contemporary 
extension of these encounters. “In our case 


it's a gathering of peoples, cultures, music, 
and language from around the world. To 
this distinctive site I bring what I call 
music with a sense of place — music that 
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comes from somewhere real, a people, a 


language, a culture, history. There's a lot of 
music out there that lacks it — great studio 
music, and that's all. Our artists are deeply 
rooted." 

Edwards deserves kudos for his consis- 
tently bold and imaginative programming. 
In 2010, for instance, five leading Quebe- 
cois roots bands played on opening night, 
and seven years earlier Portuguese 
fado diva Mariza wowed the crowd on 
her first North American tour. Aborigi- 
nal performers always feature strongly, 
and this year's lineup includes Buffy 
Sainte-Marie and singer Rasmus Lyberth, 
known as the Voice of Greenland. 

“T travel a lot and love meeting new 

faces, and discovering places, languages 
and music. I’m fortunate to have a place 
where I can bring it all together once a year. 
The strength of our world music coverage 
also reflects my belief that in an age when 
we have instant virtual access to so many 
peoples and places, I feel we have a duty 
or responsibility to know these people 
apart from a digital definition. We need to 
meet them in person, and for me there's no 
better way than through live music and the 
performing arts." 
The Mission Folk Music Festival runs 
July 19-22 and features the likes of 
Shooglenifty and Buffy Sainte-Marie 

— By Tony Montague 


Cold Specs 


hen Al Spx walks into Toronto's 

venerable Queen West haunt The 
Rivoli wearing a heavy black overcoat in 
the middle of a scorching heat wave she 
strikes an almost religious figure. And it 
fits, given the music she makes as Cold 
Specks, dubbed doom soul, chronicles of a 
holy war Spx had been fighting with herself 
for years. The byproduct of which is some 
of the most gorgeous and original music 
released in 2012. 

Spx, a 23-year-old singer/songwriter from 
suburban Etobicoke, is in town to trumpet 
her debut album, / Predict A Graceful Ex- 
pulsion. She's a singer whose voice packs 
a heavy punch with musical arrangements 
that combines her love of Alan Lomax's 
historic chain gang field recordings from 
the American South combined with liberal 
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Al Spx a.k.a Cold Specs 


doses of modern *folktronica' that give 
Cold Specks a Mahalia Jackson meets Beth 
Orton feel. 

Spx grew up in a religious household, and 
although she doesn't like to talk about it, it 
is impossible to miss. 

“The songs on the record were written 
around the time when I was kind of ques- 
tioning my relationship with God and ask- 
ing the ‘big’ questions," she says, thought- 
fully. “I don't think I care enough to have 
an opinion about it anymore. I struggled 
with it for a very long time, so I’ve just 
decided to just not think about it anymore. 
It's irrelevant to me." 

Her lyrics often speak of the collective 
“we” adding to the spiritual feel but, accord- 
ing to Spx, she's not trying to be preachy. 
And it doesn't come across that way. 

“T hope they just enjoy it,” she says, be- 
fore trying to recall a verse from the Bible 
about “demons and being taken over". 

It leaves one thinking that even though 
Spx is admittedly now more interested in 
writing about boys these days, doom soul 
has defined her short career to this point, 
and might not be so easy to set aside. 

Despite her booming voice, Spx, cur- 
rently on tour with Arts&Crafts label mates 
Great Lake Swimmers, has no formal train- 
ing. It’s only thanks to a high school class 
that she discovered her powerful voice. 

“We had to do this project where we were 


asked to add a live instrument to a mini- 
track, and I didn’t play an instrument at 
that time, so I sang. My teacher said, ‘Oh, 
you have a good voice. You should join the 
choir.’ I didn’t join the choir, but sort of 
practiced non-stop at home when I realized 
I could sing,” she explains. “I picked up 
the guitar, started writing songs and by the 
time I was about 21 I had a collection that 
I thought was decent enough to send to 
people, and I sent them to my friend, Nole, 
who sent it to his brother Jim, and yeah." 
The yeah part is her decision to head to 
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England to work on the record with now- 
manager Jim Anderson. 

Spx released her first, haunting single, 
Holland, through Facebook, putting the 
buzz machine in motion and landing her a 
slot on popular British talk show Later With 
Jools Holland that officially made Cold 
Specks the next big thing. 

“It’s a weird and very strange but a very 
happy time as well." 

See Cold Specks at The Calgary 

Folk Music Festival, July 27-28, and 

at Hillside, Guelph, ON, July 29. 
— By Ron Jonson 


100 Mile House 


F n many ways 100 Mile House— the 

A band, that is— is unlikely. 

Denise MacKay and Peter Stone, the 
married couple who front the band, met by 
mistake. Stone was bartending at a Toronto 
pub and doing a show there every Sunday 
night when someone mistakenly put an ad 
in a local paper saying it was an open stage. 
MacKay was the only one who showed up 
with a guitar. 

Their backgrounds are as different as 
one can imagine. Stone grew up in east 
London — England, that is— while MacKay 
grew up in a tiny Alberta hamlet north of 
Edmonton. 

“The only common thing we have (musi- 
cally) is Bon Jovi—we both liked him 
when we were 13,” MacKay says. “My dad 


100 Mile House: left to right, Denise MacKay, Peter Stone and Alex Zubot 
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listened to a lot of Johnny Cash.” 

Stone's parents were into hard rock, like 
Thin Lizzy and Status Quo. “I had a pretty 
good upbringing from my dad — he brought 
me to see The Who." 

But they did get together romantically and 
musically, developing their soft, melodic, 
uniquely Anglo-Canadian brand of folk 
music, featuring seamless harmonies. They 
lived in London for four years, not getting 
very far in the tough music scene across the 
pond; moved back to Edmonton and things 
started happening. 

The last year has seen a breakthrough for 
100 Mile House. They won a songwriting 
contest sponsored by the Calgary Folk Fes- 
tival about the same time as their second 
disc, Hollow Ponds, was released. That led 
to more gigs, touring and opening for the 
likes of Amelia Curran, sponsorship to at- 
tend Folk Alliance in Memphis and invita- 
tions to upcoming folk festivals, including 
Calgary and the Islands Folk Festival. 

They both say the decision to settle in 
Edmonton was the best thing they did for 
their music career. London is so expensive 
and there are so few gigs, some of which 
you have to pay to play, that “you can't 
even afford strings," says Stone, who runs a 
recording studio in his basement. MacKay 
pipes up: “Here it is much more of a music 
community. Everybody helps each other 
out. In London I never got that feeling." 

It doesn't hurt that they have brought into 
their fold an extremely talented Edmonton 
fiddler named Alex Zubot, the cousin of Jesse 
of Zubot and Dawson. His string arrange- 
ments on Hollow Ponds bring out the best in 
Stone's and MacKay’s well-crafted songs. 


All the Wiles 
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Being from two different countries, they 
are never completely at home anywhere. 
When they are in Edmonton, Stone misses 
England, and MacKay longed for the open 
spaces of Alberta when they were living in 
London. But this longing gives their music a 
bit of an edge it might not have if they were 
both perfectly content about where they are. 

In case you were wondering, they have 
never been to 100 Mile House, a northern 
B.C. town of 2,000 that got its name during 
the Cariboo Gold Rush when a roadhouse was 
built 100 miles down the road from Lillooet. 

The band got its name from a map of 

Canada on their kitchen wall in London. “I 
was looking at the map, feeling homesick, 
and that name just grabbed me,” MacKay 
says. They almost had a gig there once, 
and harbour fantasies about recording a 
live disc there, naturally called 100 Mile 
House— Live from 100 Mile House. 
Catch 100 Mile House at Islands 
Folk Festival, Victoria, BC, July 
20 & 21, and at the South Coun- 
try Fair, Fort MacLeod, AB, July 22. 

— By Mike Sadava 


All The Wiles 


A A any great bands such as Pink 

1 V Í Floyd, R.E.M., Radiohead and 
Coldplay got their start when their members 
connected in university. Eight years ago, 


while studying anthropology at Memorial 
University, Katie Baggs, a fiddler and singer 
from St. John's, NL, met Ben Rigby, a banjo 
player from upstate New York. *We were 
playing fiddle tunes together, and then we 


started to hang out with a group of people 
who would meet up every weekend and 
play traditional music. A few different bands 
grew out of those sessions," Katie recalls. 

After graduating from Memorial, Katie 
began teaching in British Columbia but 
soon was set on returning home. “I realized 
I was homesick and that I had to go back to 
Newfoundland, so I thought, *OK, I have to 
start a new project and make moving back 
She got in touch with some of 
her buddies from her student days, returned 
to St. John's, and leapt into All The Wiles, 
an indie folk band whose members come 
from diverse geographical and musical 
backgrounds. The current lineup consists 
of Katie, Jared Klok, Ben Rigby, and twin 
brothers Jake and Billy Nicoll. 

The band's sound is a sweet-tempered 
brew, fermented from the distinct voices 
and songwriting styles of Katie and Jared. 
Katie admits that they have very different 
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processes. ^My songwriting inspirations 
almost always come from the outdoors: 
animals, plants, the sky, nature. I get my 
ideas when I’m out walking. Jared will 
have an idea, but he is really intense and 
won't perform a song for a long time until 
he thinks it's finished, which is frustrating, 
because he has a lot of excellent songs that 
he doesn’t want to do yet,” she laughs. “He 
will rack his brain to think of the perfect 
word, and he likes complex lyrics. My 
songs are simpler, there's not a whole lot to 
decipher." 

When they take their songs to the rest of 
the band, traditional music plays a big part in 
creating the arrangements. “Ben has a strong 
background in Adirondack mountain folk 


music, I grew up playing fiddle music, and 
Jared has a country and western background. 
Jake and Billy both play klezmer and lots of 
other styles as well, but we seem to settle on 
something in between all those things." 

Their inaugural CD, Painted, was 
released to local critical acclaim last 
fall, and garnered them the 2011 Atlantis 
Music Prize. The award, modelled on the 
Polaris Music Prize, is given to the album 
considered by the jury to be Newfound- 
land and Labrador's top release each year. 
All The Wiles were up against some stiff 
competition, including Mark Bragg and 
Hey Rosetta. 

While plans are incubating for their 
sophomore CD, the members of All The 
Wiles are pursuing many other projects. 
Jake Nicholl tours with the Burning Hell, 
and Katie is putting the finishing touches 
on her first solo album. “Doing that project 
was rewarding and gratifying in its own 
way but it's just not as much fun playing 
solo," she says. “When I'm onstage with a 
band, it's the most fun there is, especially 
when they are your friends, and you're hav- 
ing a grand old time." 

All The Wiles have no dates listed 
for the coming summer months. 

— By Jean Hewson 


Lucas Chaisson 


ucas Chaisson has this Friday off 

| it's a P.D. day at his school in 
Cochrane, Alberta, a bustling town on the 
rolling prairie between Calgary and the 
Rocky Mountains. 

Chaisson is just about to graduate from 
high school, but he already has an impres- 
sive résumé in the Canadian music scene, 
including performances at several major 
folk festivals and Folk Alliance in Mem- 
phis, opening spots for the likes of John 
Gorky and Fred Eaglesmith, a Canadian 
Folk Music Award and a second full-length 
disc that's about to be released. 

In other words, he's already a veteran in 
the music business at the age of 18. 


Chaisson got an early start in music. 
He studied classical guitar when he was 
a child, for which he is very thankful. He 
started writing songs when he was 13 or 
14, performing them at the age of 15 and 
has never looked back. He also credits 
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his parents for exposing him to good roots 
music when he was young: he was learning 
songs of Buddy Miller and Lucinda Wil- 
liams while his schoolmates were listening 
to Green Day and Nickelback. 

His new disc, aptly called Growing Pains, 
is a collection of finely-crafted love songs, 
and songs about getting ready to move on 
to the next phase of life. 

With a voice somewhat reminiscent of 
Martin Sexton's, Chaisson tries to model 
his songwriting after the storytelling in old 
country tunes. But he's honest in saying 
that he's restricted by the fact that at 18, 
your life experience is somewhat limited. 

“T try to work on that,” he says. "I strug- 
gle with the fact that it's hard to write songs 
about things you don't necessarily know 
about." But on the bright side, he feels 
his songwriting will only improve as his 
experience grows. That's already starting to 
happen: meeting many musicians, most of 
whom are much older, as peers is already 
broadening his outlook on life. 

But he's really happy with the song- 
writing on Growing Pains, which was 
somewhat of a spontaneous affair. He 
didn't have a lot of new material when he 
received a recording grant from Rawlco 
Radio, but the songs came quickly and 
were very much shaped in the studio under 
the direction of producer Lorrie Matheson. 

Chaisson's wicked guitar playing comes 


to the fore on the album as well. The Heart- 
break Kid ends with a long rocking electric 
solo, followed by a pretty solo version of 
Curtis Mayfield's People Get Ready, the 
song he always uses to end his shows. 


He says that performing solo has done 
wonders for his guitar playing. “A lot of the 
songs I do are pretty simple, but that brings 
it to another level. ... I don't play with a 
lot with other musicians, and when you're 
playing by yourself you need to do some 
interesting things (on guitar) to keep people 
engrossed." 

Unlike most 18-year-olds, he knows what 
he wants to do for a career, and is ready to 
go for it. 

For the summer Chaisson plans to hold 
down two jobs to raise enough money 
to spend most of next year touring. He's 
already working on a British Columbia tour 
with mature Edmonton songwriter Rob 
Heath, and on a tour of the Prairies, and 
hopes to get to eastern Canada by the end 
of the year. 

With a lot of confidence and self-direc- 
tion, Chaisson can look past his growing 
pains to a bright future. 

Lucas Chaisson releases Grow- 

ing Pains at the Ironwood Stage 

and Grill, Calgary, AB, June 12. He 

also performs at the Empty Bowls 

Festival, Airdrie, AB, June 23. 
— By Mike Sadava 
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The Cowboy Junkie 
four-volume Nomad Series with a 
wonderful new disc, The Wilderness. 
j| Timmins is surely one of the 
most undervalued songwriters in the 
country, figures our Eric Volmers 


W t's easy to picture Michael Timmins 
j toiling away in a remote cabin high 
- on the Niagara escarpment in the 
dead of winter. He describes it so well. 
The guitarist and songwriter of Cana- 
dian folk-rock stalwarts Cowboy Junkies 
paints a dramatic scene in the liner notes 
of his band's latest album, The Wilder- 
ness: The Nomad Series Vol. 4. Borrowing 
a friend's “crumbling” writers' retreat, he 
would spend several days a month in late 
2007 and early 2008 huddled around a 
woodstove, watching foraging birds and 
drifting snow while “plunking away" on his 
acoustic guitar as he struggled with themes 
of loneliness, beauty and the “delicate 
balancing act" of life as a parent, husband 
and aging artist. 


“Are there angels in the wilderness?" 
murmurs sister and vocalist Margo on one 
of the resulting songs. *I don't know." 

But as eloquent as Timmins is in explain- 
ing all this on paper, he's quick to down- 
play it in an interview from his Toronto 
home. These days, the escape into the 
wilderness is more pragmatic than anything 
else, he insists. 

“T ve written every record for the past 20 
years in a cottage somewhere,” he says. “I 
have to get out of the city and away from 
my workaday environment and, these days, 
away from my kids and my responsibilities 
to write. As far as writing goes, l'm always 
in isolation." 

Fans of the Cowboy Junkies can be for- 
given for assuming there might have been 
something more deeply psychological at 
work. If there was ever a time for Timmins 
to be struggling at a career crossroads, it 
would have been that winter of 2007. 

The Cowboy Junkies burst out of 
Toronto's lively Queen Street scene in 
the late- 1980s with their second album, 


The Trinity Session. Margo's gorgeously 
yearning vocals were offset by perceptive 
but stripped-down backing from Michael, 
brother Peter Timmins on drums and bass- 
ist Alan Anton. Add to that an impeccable 
taste in cover material, and the quartet 
offered a low-key, unassuming classic that 
sounded like nothing else at the time. It was 
a quietly powerful antidote to the poodle- 
haired metal bands that ruled the day. 
They made what were at the time virtually 
unheard of inroads into the U.S. for a Ca- 
nadian band, winning praise from Rolling 
Stone, kudos from Lou Reed for their stun- 
ning reading of the Velvet Underground's 
Sweet Jane and a coveted spot as musical 
guest on Saturday Night Live. 

Captured live at Toronto's Church of the 
Holy Trinity, the album was lightning-in- 
a-bottle. Perhaps unfairly, many feel the 
Junkies spent the next 25 years struggling 
to follow it up. To mark its 20th anniversa- 
ry, the band returned to the church to redo 
their most famous record with guests Ryan 
Adams, Vic Chesnutt and Natalie Mer- 
chant. Released in 2007, Trinity Revisited 
became the sort of era-ending milestone 


that could have sent any songwriter into the 
wilderness to fret over what should come 
next. But Timmins is quick to dismiss any 
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notion that the wildly ambitious follow- 
up was a reflection of anything other than 
the artistic restlessness that has always 
been a hallmark of the Junkies' career. 

The Nomad Series are four stylistically 
diverse albums — five if you count a disc 
of outtakes that tops off a recently released 
box set covering the period — recorded in 
18 months and released on the band's own 
label over a two-year period. 

“We began to think that we had all 
these other songs happening, how do we 
approach more wider-ranging influences 
on our record?,” he says. “That’s how we 
came up with the idea for a multiple-album 
release over a short period of time. We sort 
of work in the moment. Projects fall into 
our lap. I don't think we've ever thought in 
terms of beginnings or endings." 

Still, the four discs do end up nicely 
encapsulating all the flavours of the band. 
Renmin Park pushed the Junkies into more 
experimental terrain inspired by Chinese 
pop music, among other things. Follow- 
up Demons showed the band's prowess as 
interpreters by offering an album's worth 
of tunes by friend Vic Chesnutt, a deeply 
troubled but gifted songwriter who had 
committed suicide at the end of 2009. Part 
three, Sing In My Meadow, explored the 
band's heavier side with bluesy, psyche- 
delic excursions while The Wilderness 
returned them to more familiar territory. 

“We thought since the other three records 
did deal with other aspects of the band, 
let's deal with our strong suit, which is the 
singer/songwriter approach,” he says. “It’s 
about the voice and the song." 

If anything, The Wilderness is a sturdy 
reminder that Timmins may be one of the 
country's most undervalued songwrit- 
ers. A run of ballads in the middle of the 
album — We Are the Selfish Ones, Angels 
in the Wilderness, Damaged from the Start 
and Fairytale — may be among his best, 
most stirring compositions. As always, the 
songs seemed custom-fitted for Margo's 
softly arresting vocals. So it's surprising to 
hear that, after more than 25 years, Michael 
still doesn't write with her voice in mind. 
Nor does he spend much time discussing 
how she should interpret the lyrics. 

"I think when he's writing it's a very 
personal experience for Mike," says Margo, 
on the line from her Toronto home. "That's 
his expression. When he hands it over to 


me, he really hands it over to me and then 
it becomes my song and my expression. I 
think that's what allows us to both be really 
satisfied with the singer/songwriter arrange- 
ment we have. He allows me to bring my 
own life and my own interpretation, and 
that's obviously from a female perspec- 
tive. It's interesting. Sometimes he'll write 
a song and I really won't know what he's 
writing about, I don't understand the song. 
lll even beg him: ‘Just tell me, give me a 
hint!" “Sometimes,” she adds with a laugh. 
“T wish he'd make it easier." 

But if the Junkies' sound has always 
thrived on the contrast between lullaby-soft 
vocals and the often dark imagery of the 
lyrics, it's the similarities in their life and 
background that more often than not puts 
Margo on the same page as her brother 
when interpreting a song. Only 18 months 
separate the two in age. 

“When Mike was graduating, I was gradu- 
ating,” Margo says. “When he was going to 
proms, I was going to proms. When I was 
getting married, we were both getting mar- 
ried and having children at the same time. 
So when he's writing about how difficult it 
is to be married for 20 years, I know what 
it's like. It's easier for me to grab hold of 
that. I think that's why I love his songs. If 
he was living in Tennessee and dating every 
night and sending me those songs I would 
probably go, ‘What are you talking about? 
Who wants to sing about that?" 

But Michael still lives in Toronto. In 
fact, he still lives close to the Queen Street 
stomping ground of the early Junkies, the 
same heady scene that produced bands such 
as Blue Rodeo and the Pursuit of Happi- 
ness in the 1980s. Marriage, parenthood 
and all the other responsibilities that come 
with getting older have made that period a 
distant memory, albeit one he looks back 
on fondly. At the time of this interview, the 
Junkies were set to tour as the opening act 
for John Mellencamp. Having to cram more 
than 25 years and nearly 20 albums worth 
of solid music into a 45-minute set seems 
an unfair dilemma for a band that should 
be regarded as a national treasure. But 
Michael seems at peace with the idea that, 
at least for some of their fans, the Cow- 
boy Junkies will forever be known for the 
haunting sounds they captured one evening 
at a church more than two decades ago. The 
band simply keeps moving, even if not all 
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of their fans follow. 

“The beauty of The Trinity Session was 
that it was so personal and private that it 
was almost interpreted by listeners and 
reviewers as their own little find, their own 
little thing,” he said. “People found this 
little thing that they thought was theirs and 
it became much bigger than that. So there 
was a bit of a backlash. It was, ‘This is my 
thing and now everybody likes it, so I don’t 
like it anymore’. So we just did our thing, 
We’ ve always just done our thing.” 


Acoustic bluesman Eric Bibb—the 
godson of Paul Robeson—explores 
the rich musical culture of Louisiana 
on his wonderful new disc Deeper In 
The Well. Roger Levesque takes notes. 


ric Bibb has been based in Europe 

for most of four decades now but 

he returns home spiritually every 
day in his music, and in person for regular 
tours. A home abroad hasn’t stopped the 
roots music original from furthering his 
life-long attachment to American blues and 
folk traditions or exploring certain regional 
styles in greater depth. 

I caught up with the singer and string 


manipulator just the morning after he won 
the title of Acoustic Artist of the Year at the 
Blues Foundation Awards in Memphis, TN, 
but in the studio he’s been getting Deeper 
In The Well with the sounds of Louisiana. 
That’s Bibb’s latest album, his first solo 
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effort for Stony Plain Records. 

"I was familiar with a lot of the well 
known musicians from Louisiana, Clifton 
Chenier, Professor Longhair or The 
Meters, you know, but when you're there 
you quickly become aware that this is an 
amazing musical culture. There's wonder- 
ful music all over America but there's 
something extreme about the part it plays in 
Louisiana." 

Bibb's interest in tapping the musical riches 
of the deep south started to take shape when 
his American booking agent, Matt Greenhill, 
suggested a few players who might serve as 
willing accomplices. At the top of the list was 
the versatile Louisiana multi-instrumentalist 
Dirk Powell. Before they ever sat down to 
record, Bibb and Powell were paired up on 
BBC Television's Transatlantic Sessions in 
Scotland in early 2011. 

With that introduction it was only appro- 
priate that they regroup last fall at Powell's 
studio in Pont Breaux, LA, where the ex- 
pert multi-instrumentalist contributed ban- 
jo. fiddle, mandolin, upright bass and some 
backing vocals. Seattle harmonica wiz 
Grant Dermody, already a hand at Bibb's 
music (touring and recording on Booker s 
Guitar) joined in along with fiddler Cedric 
Watson and drummer Danny De- Villier. 
Jerry Douglas, Michael Jerome Browne and 
Michel Pepin also put in cameos. 

It didn't hurt that Powell's studio is in a 
beautiful locale right next to a bayou. 

"It's a wonderful place, very vibey and 
relaxed, so it seemed to really inspire the 
music. The weather was quite comfortable 
then, too, not so hot to be distracting." 

He took six different guitars, his banjo 
and a cigar box diddley-bow. 

"Playing all-acoustic and playing with 
Dirk — who's so well versed in older styles — 
I knew it would be exciting to use some 
older instruments. I found an old, vintage 
six-string banjo in Paris that was perfect for 
what I wanted to do. The four-string diddley- 
bow was given to me and it was a really cool 
instrument to use on the song No Further, 

à distinctive rhythmic sound that I couldn't 
have got on any other instrument." 

Bibb came prepared with seven original 
songs and ideas for a few covers but the de- 
licious spin on Boll Weevil was a spontane- 
ous affair after Powell and Dermody tried 
out the traditional for fun. Most arrange- 
ments came together in a similar, organic 
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fashion. Bibb started playing the songs 

for them and “before I was finished they 
picked up instruments and joined me in a 
way that felt like we had known each other 
a long time". 

The mix of talents and the mess of strings 
helped make Deeper In The Well a wonder- 
ful tour through southern-fried blues and 
dance grooves, including the title number 
by Roger Bowling and Martha Emerson. 
Covers of Harrison Kennedy and Taj Mahal 
fit perfectly, while Bibb's tense vocal over 
a layered, interactive arrangement of fiddle 
and his baritone guitar gives the traditional 
Sinner Man a magnificent, dark urgency. 

“Tt was in my dad's repertoire when I was 
growing up, but this version was inspired by 
the guitar and it ended up being quite differ- 
ent than anything I had heard previously." 

Bibb's own Music is an upbeat, amusing 
critique of those people in the marketing or 
media side of the business who find it neces- 
sary to label everything. In the song he insists 
it's the emotional end that counts, adding "if 
I feel it, that's good enough for me". 

There are some gentler moments, too, like 
the reflective feel of Bob Dylan's anthem 
The Times They Are A Changin', which 
closes the disc. 

As the son of folksinger Leon Bibb, it 
was only natural that Eric made time to 
hang out in the café scene of his home 
town New York and specifically Green- 
wich Village in the 1960s, absorbing the 
musical, social and political import of the 
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day. It was Dylan who actually advised the 
then-aspiring young folk-blues musician 

to “keep it simple". Bibb felt the time was 
ripe to sing Dylan's ode again. 

“I just thought it was time to bring back a 
great song that had relevance right now." 

He allows that any aware artist is bound 
to feel the weight of the world at some 
point. But Bibb grew up in a time when 
protest songs seemed to have an extra reso- 
nance, especially for musicians like his fa- 
ther—or his godfather, the great singer Paul 
Robeson — who were involved in the civil 
rights movement at that time. I wondered if 
he feels songwriters still have the power to 
make people think in the 21st century. 

“I think there's always that possibility. The 
'60s were a turbulent time and the times 
we're living in at the moment are turbulent 
in another way. In those moments music can 
play a very important role in bringing things 
a little bit more into balance. I was reminded 
of that recently reading a poetry collection 
by Alice Walker with the title Hard Times 
Require Furious Dancing. I think she gets 
that right on the money." 

Bibb moved to Europe — first to Paris— in 
1970 and went on to spend a long spell 
based in Sweden before he settled in Hel- 
sinki nearly eight years ago (he married his 
Finnish manager Sari Matinlassi last year 
in part to mark his 60th birthday). 

He's had a prolific career, recording more 
than 30 studio albums and several live 
discs. As much as he has immersed himself 
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23 June — Vancouver, BC — Vancouver Jazz Festival 
25 June - Victoria, BC — Victoria Jazz Festival 

29 June - Toronto, ON — Lula Lounge 

30 June — Rochester, NY — Rochester Jazz Festival 
14 July - Whistler, BC - Whistler Olympic Plaza" 

26 July - Nelson, BC — The Royal 

27-29 July - Calgary, AB — Calgary Folk Festival 

2 August — Kelowna, BC — Minstral Café 

3 August — Kamloops, BC — Music in the Park 

4-6 August — Canmore, AB — Canmore Folk Festival 


16 June - Toronto, ON - Feheley Fine Arts (featured visual artist) 

21 June - Toronto, ON - Bell Lightbox (Nanook of the North premiere) 
23 June - Kingston, ON - Skelton Park Music Festival 

30 June - Toulouse, France — Les Siestes Electronique 

3 18 August - Toronto, ON — Harbourfront 

4 m 22-24 August - Ile de Grioux, France—Festival International du film Ins 


13-15 July - Vancouver, BC - Vancouver Folk Music Festival 
20 July - Duncan, BC - Islands Music Festival 

21-22 July — Mission, BC — Mission Folk Festival 

25 July - Edmonton, AB - Festival Place 

27 July — Banff, AB — Banff Centre 

28 July - Toronto, ON — Harbourfront 

29 July — Guelph, ON - Hillside Festival 


16 June - Vancouver, BC - Festival d'été 

1 July - Vancouver, BC — Canada Place 

6 July - London, ON - Sunfest 

12 August — Calgary, ON - Afrikadey 

Watch for an extensive cross country tour in November. 
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in the American folk-blues tradition, liv- 
ing abroad has also given him a unique 
outsider's perspective on the music. 

"The European appreciation of American 
roots music is widely known. Maybe it 
has something to do with its exotic nature, 
being from another culture, but it also has 
to do with not having the historical baggage 
that America has that gets in the way. I’ve 
found it refreshing to be removed from that 
baggage, too, and to be able to dive deeper 
into the music without the ghosts of a trau- 
matic history always showing up." 

Next album out, Bibb makes a direct 
connections between American and African 
music. Already in the can, it's a collabora- 
tion with Mali's popular singer Habib Koite 
to be dubbed Brothers In Bamako. 


Valley Forged 


Get Yourself Home, the heartfelt 
new disc from Laura Repo, has its 
roots steeped in the traditions of 
the Ottawa Valley. David McPherson 
uncovers the family ties that bind. 


he circle of life. Family folk 

traditions. Songs passed from 

generation to generation. Balanc- 
ing the demands of single motherhood with 
a music career, while trying to eke out a 
decent living in the big city. These themes 
weave like a tapestry through the dozen 
songs on Laura Repo's finely crafted third 
disc, Get Yourself Home. 

I meet the affable artist on a dreary May 
day at Ill Gato Nero, a café in her stomp- 
ing grounds — Toronto's Little Italy — a 
locale she put down in a neighbourhood 
“love song" a couple of albums ago. Over 
an Americano, the songwriter talks about 
the genesis of Get Yourself Home, which 
took two years to make, and was released 
independently last November. While Repo 
enjoys life in the big city, her well-worn 
cowboy boots and small-town demeanor 
speak to where this “prairie girl" feels most 
at home. 

They say home is where the heart is; for 
Repo, home is much more. It represents 
family. It represents her eight-year-old son, 
who she raises on her own. It represents 
the struggle between domestic duties and 
motherhood, and writing songs. Finally, 


home is where her musical roots were first 
planted and where the seeds for the heart- 


felt songs she writes first took shape. Her 
dad was a musician steeped in the Ottawa 
Valley folk tradition. He passed on this pas- 
sion for music to his little girl, and it's for 
him that she dedicates the record. 

The dozen songs on Get Yourself Home 
drip with three-part harmonies as sweet as 
honey on toast. The opener, Lullabies of the 
Land, recalls the songs her father sang her 
to sleep with when she was a child and how 
she sang similar lullabies to her boy, Sami, 
during his formative years. Burke Carroll's 
pedal steel carries this song along. 

*[ wrote that tune for my dad about all the 
songs he sang to me growing up,” Repo ex- 
plains. “He was a social activist, so a lot of 
the songs he sang were about people who 
were on the margins and struggling, such as 
coal miners. The first line of the song refer- 
ences this: ‘J thought you were a coalminer 
/ all those coalmining songs you sang” 

Repo's dad's real profession was a teach- 
er, who was always interested in what work- 
ing people were doing. “That was important 
to him,” she adds. “Those were the lullabies 
I got growing up. These songs bubbled to 
the surface ... I don't necessarily remember 
him singing them, but it's the only place I 
could have gotten this stuff from." 

From her father, the songwriter also re- 


ceived her love of soulful and sad old-time 
mountain music along with a deep respect 
for Canadian folk and country traditions 

such as Stompin' Tom Connors, as well as 
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American folk revivalists such as Woody 
Guthrie. 

“My dad and the generations before him 
were all steeped in that Ottawa Valley tradi- 
tion. My grandpa, along with his brothers 
and sisters, all played banjos and made 
music. With this record, I wanted to touch 
on all those things. What is going on in my 
life right now and where these songs came 
from ... basically it's about the oral tradi- 
tion of folk music." 

The record is also about a single mother, 
raising her son, while balancing these 
domestic, motherhood duties with a career. 
“It’s looking at where I am aside from 
motherhood,” she adds. “I’m constantly 
trying to find myself outside my son and 
being a mother. The song Montreal is about 
finding that balance.” 

Andrew Collins produced the country- 
folk tinged Get Yourself Home. The disc 
was partly recorded at his studio and 
partly at Repo’s house. Toronto’s bluegrass 
kings—The Foggy Hogtown Boys— were 
the all-star backing band, along with a host 
of the city’s finest roots musicians such 
as Victor Bateman (bass), Carroll (pedal 
steel), Paul Reddick (harmonica), and 
Nichol Robertson (guitar). Repo had talked 
with Collins about leading this project for 
a couple of years before going into the stu- 
dio, so she knew all along he was the right 
man for the job. 

“I wanted somebody who knew this style 
of music inside and out,” Repo says. “A 
producer who could work on the harmo- 
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nies, which was a big part of our family ex- 
perience of singing together, and who could 
also draw on a band that you didn't have to 
recreate this family feel. I wanted it to come 
through in the music that the players really 
knew each other. That's Andrew's thing." 

So, what's the next thing on tap for the 
country-eyed soul? She's playing some 
summer festivals on the east coast, and then 

she plans to take her time to figure out what 
the next chapter is for this project. Repo 
thinks there is some potential to make it 
into a show — exploring all the themes of 
home, family, musical traditions, etc. “It 
would be about songs that we all grew up 
with," she says. “T think a lot of people 
could relate to that." 

Until then —even though she's got enough 
new songs penned to go back into the stu- 
dio— Repo is in no rush. She wants to take 
the time to reflect on the past, and enjoy 
Get Yourself Home before figuring out her 
future vision. 

Looking back a little bit, Repo's dad un- 
/fortunately passed away this past February. 
The good news is that he heard the record 
before leaving this world. This brought the 
songstress more joy than any amount of 
record sales could bring. 

“He heard it and loved it,” she concludes, 
with a sad smile. “My dad was a big 
supporter of my music. He would always 
come out to hear me play and talk to the 
other musicians. They all have memories 
of him putting $20 in the tip jar. When he 
said about this record, ‘It’s beautiful, you 
are such a good writer’, the project was 
finished for me. It came full circle from the 
song that I wrote for him and all the ones 
that he had passed on to me. That is bigger 
than anything else.” 


Matty Grooves 


Matthew Hornell appears on the 
brink of serious recognition with 
his compelling, eclectic sounds 
and smart lyrics. Our Jean Hewson 
certainly seems tickled. 


atthew Hornell is on tour in 

Newfoundland, extremely 

happy to be playing to the 
home crowd. 

“We don’t get crowds anywhere like we 
get in St. John’s. Whatever it is, when this 
place is going up and the lights are down, 
it’s just booming with energy, it over- 
whelms me. I just get lost in the night.” 

For various reasons, he moved to Halifax 
about a year ago. He is coy about some of 
those reasons, although knowing chuck- 
les from his band mates, and the words 
“relationship pursuits,” are heard above the 
clatter of pool balls in the background noise 
of the Ship Pub. 

“T followed my heart,” he laughs. “A 
couple of the people I was playing with 
were moving on to other commitments, so 
it was a good time to try something else. 
Moving to Halifax made it easier for me to 
travel to gigs in Atlantic Canada. I’ve been 
there for about a year, but I’ve made three 
or four trips back to Newfoundland. I’m 
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trying to play as much as I would if I were 
actually living here.” 

At the tender age of 25, Hornell has ac- 
complished much. He released his debut 
album, Matthew Hornell and the Diamond 
Minds, in 2010 and subsequently won four 
MUSICNL Awards, including Entertainer 
of the Year and the Rising Star Award. His 
work fuses many different musical styles, 
such as folk, rock, country and bluegrass. 
All these influences are synthesized into 
settings for his direct, ardent lyrics. 

“I’ve always migrated towards any kind 
of music that I’ve felt an emotional connec- 
tion to. I love the usual people like Leonard 
Cohen, Neil Young and the Rankin Family. 
My folks liked a lot of traditional bands 
like the Irish Descendants, and I had an 
older brother who listened to Jimi Hendrix, 
The Doors, and even some heavy music 
like Tool and Megadeth. On Wednesday 
nights I used to go for a pot luck supper up 
to my buddy’s house on Long’s Hill, and 
we'd wander down to the Ship after for 
folk night. You could be exposed to a brand 
new folk artist from Newfoundland and 
Labrador, or a visiting band from up-along. 
I worked at Fred's Records, too; I guess 
all these things contributed to my musical 
education," says Hornell. 

The Newfoundland tour is the first for 
Hornell's new band. The group consists 


of Tom Terrell (keyboard and harmonica), 
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Andrew Snedden (resophonic guitar), Adam Pye (double bass), 
and Matthew Gallant (drums, percussion). First-class players 
all, Terrell, Snedden and Pye are also members of The Modern 
Grass, a contemporary bluegrass group from Halifax. “I can’t 
believe how much food we’ ve eaten in Newfoundland," says 
Terrell with a laugh. “We stayed with a friend’s mom in Corner 
Brook, and the fishcakes, the bacon, it just kept coming; there 
was no end to it!” 

While Newfoundland hospitality is reason enough to undertake 
a tour of the island, the group is also honing the material for Hor- 
nell’s sophomore album. They start recording the end of May in 
Riverport, NS, at the Old Confidence Lodge with Diego Medina. 
“He’s done some really wonderful work with (Joel) Plaskett, 
Matt Mays, John Mckiel and Shotgun Jimmie,” says Hornell. “I 
had a polished production on my last album that I don’t want to 
use on my new one. He (Medina) captures a certain grungy grit; 
he allows things on his records that maybe other people wouldn’t. 
I’m looking forward to working with him. We are going to do 
the recording live off the floor; if you can’t play it don’t. There’s 
lots of great music that has layering, sequencing, and overdubs, 
but you can’t contain any kind of muse that’s floating around and 
lock it in that way; it’s to be observed, not captured.” 

Hornell cites the seminal Newfoundland album Towards the 
Sunset as an example of a recording that any songwriter could be 
proud of. Released in 1983, the album was a collection of origi- 
nal songs by singers Pat and Joe Byrne, and accordion player 
Baxter Wareham. Done in the traditional style, it chronicles 
the olden days in the outports of Placentia Bay, and is widely 
regarded as one of the most influential Newfoundland albums of 
all time. 

“Towards the Sunset, that’s every record that I ever wanna 
make,” declares Hornell. “They observed that moment in time and 
captured the core of something that was lost. It’s just beautiful. 

"I'm still learning to be a writer, I’m still practicing and work- 
ing on my skills, but things either happen or they don’t. I get an 
idea for a song and I go with it ... It’s more from my gut and less 
from my head.” 

He takes the songs to the band in various stages of completion. 
“TI bring in a skeleton of a song or something that is about 80% 
there, and all those other flavours, the style, where it hits, the 
musical breakdowns and arrangements; those things get worked 
through the group. The most interesting thing in that process is 
the dynamic between the personalities. I’m now working with 
four people that six or seven months ago I never knew. It creates 
an energy that keeps us on our toes." 

Hornell has the usual hopes for the second album: higher 
profile, more gigs, and more tours. He currently handles all of 
his own business. 

“I don't have an agent or manager yet. I do it all myself. I’ve 
learned a lot from my friends about this stuff, but I don't know if 
I'm doing it right or wrong." There seems little doubt that he is 
doing much right. His industry awards, his committed fan base 
and his hectic touring schedule are evidence of a young artist 
pointed in the right direction. With any luck, Matthew Hornell 
will continue to bestow his compelling, heartfelt music upon 
audiences for many years to come. 


World-renowned bass player Jack 


Ja 
Bruce performed with Lau at Celtic 
Connections in January. Colin Irwin 
basks in the Sunshine of Your Love. 


e don't get too many bona 

fide rock legends round these 

parts so doff your caps, touch 
your forelocks and give a great big Penguin 
Eggs welcome to the mighty Jack Bruce. 
Singer, bass player extraordinaire, song- 
writer and driving force behind most of 
Cream's classic records — notably Sunshine 
Of Your Love and White Room— Jack has 
long been admired for a fearless appe- 
tite for musical exploration which, since 
Cream, has seen him involved in numer- 
ous exciting fusion experiments with rock, 
jazz, blues, world, classical music and now, 
heavens to betsy, even folk music. 

A trip to Glasgow for the fabled Celtic 

Connections festival finds Jack getting 
into bed (metaphorically speaking OBVI- 
OUSLY) with the wonderboys of new folk, 
Lau. Singer Kris Drever—a massive Cream 
fan—is beside himself with excitement as 
Lau prepare to go on stage with Mr. Bruce, 
now an affable 68-year-old whose desire to 


* * 


stretch himself and break new ground is as 
powerful as ever. 

“This is very different for me," Bruce 
concedes with an engaging chuckle. “I’ve 
played with a lot of great musicians from 
different cultures and backgrounds, espe- 
cially Latin musicians, but this is the first 
time I’ve played with a proper Scottish folk 
band.” 

Which is a tad surprising given his 
background; in his youth growing up in 
Scotland he was a bit of a folksinger him- 
self, winning competitions singing Gaelic 
material. “I was one of the few students at 
Bellahouston Academy who learned Gael- 
ic— which I’ve mostly now forgotten. But 
I would argue that all my music is folk mu- 
sic. I don’t make distinctions. Blues is folk 
music. It’s just labels. It’s about marketing, 
how you package things ... but musicians 
don’t tend to think like that. I suppose there 
are some people who’re snobbish about 
their particular brand of music— maybe 
some classical or modern jazz players are 
elitist—but most of the musicians I’ve 
worked with don’t think that way.” 

The unlikely collaboration first took 
root when Lau were invited to take part 
in a documentary about Bruce’s life and 
career. Playing along to his music they 
found — much to their surprise — that Cream 


- 
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tracks lent themselves to fiddle, guitar and 
accordion arrangements with unexpected 
ease. 

“It feels far more natural than we ever 
thought," says accordion wizard Martin 
Green. “When the call came for the TV 
show we were prepared to go away and 
work at it, but we certainly didn't expect 
such a hugely musically fulfilling experi- 
ence. Jack is an amazing musician, which 
we kinda knew, but the music makes a lot 
more sense than we thought. Playing Sun- 
shine Of Your Love with fiddle, accordion 
and guitar and a huge bodhran operated by 
Jim Sullivan, with Jack playing bass and 
singing, makes absolute musical sense in 
our ears, where on paper it doesn't make 
sense at all. It's surreal in our little rehears- 
al room to be playing along to Cream ... 
and it weirds out the people in the rehearsal 
space next door, too!” 

Bruce is equally thrilled by the collabora- 
tion. “Those guys are great, very intuitive," 
he says of Lau, laughing at the Braveheart 
element to their musical marriage as under- 
lined by Jim Sullivan's “big hairy drum" 
contribution. “You’re expecting an invasion 
any minute when you hear that..." Not 
remotely precious about his classic songs, 
he's tickled pink by Lau's folkification of 
Sunshine Of Your Love. 
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“That riff has an entity of its own. You 
can't do anything to spoil it. It just is. I’ve 
heard it played by all sorts of people — Ella 
Fitzgerald did a great version. Various Latin 
bands. Carlos Santana. Now Lau. Once 
you've written something it doesn't belong 
to you any more. It's like having children. 
They go off and have lives all of their own 
... and sometimes they come back and say 
hello." 

In the event, the collaboration is a huge 
success — Kris Drever beaming from ear to 
ear as he gets to duet with Bruce — and a 
few more artificial barriers and prejudices 
about folk music come tumbling down. 
Hearing is believing and, drawing on ele- 
ments of jazz, world, classical and rock 
music in their ever-more ambitious and 
complex arrangements — increasingly ap- 
pealing to a non-specialist audience along 
the way — Lau have already done plenty of 
cross-genre trailblazing of their own. 

“The backbone of what we do is still seri- 
ous, hardcore folk music, even though we 
write all of our own music now — we just 
look at it as new folk music," says fiddle 
player Aidan O’ Rourke, who regards Lau 
as the “mother ship", despite his involve- 
ment in other bands, notably the excellent 
Kan. “It was uncool to play fiddle when I 
was young but that's changed a lot. There 
are more kids carrying around fiddles and 
accordions now than there ever were. I 
think people understand it a lot better now 
than they did in the 1970s and 1980s— they 
see the quality and understand what's good 
about it." 

Kris Drever: “I am a folk musician. I 
don't have any problem with that. If any- 
body does they must be weirdos!” 

Martin Green: “Folk is a very open-mind- 
ed scene when it's sometimes perceived as 
not being open-minded. They think a love 


of traditional music goes hand in hand with 
conservatism but that's not true. People 
often ask us if people mind us messing 
around with traditional music but no, they 
don t. It's not like that. If people like tra- 
ditional music they're happy and confident 
enough in the music to encourage you to 
do whatever you want with it, especially 
in Scotland. Nobody finds it improper or 
disrespectful whichever way you choose 
to bend it. I think that's what draws young 
people into it because it's so open-minded, 
musically. The more we hang around with 
indie kids of one kind or another, espe- 
cially in Glasgow and Edinburgh, the more 
we see that — they're getting folkier and 
folkier." 

The musical boundaries are likely to be- 
come ever more blurred this year courtesy 
of both Lau and Jack Bruce. The ageless 
Bruce has been working on a collaborative 
fusion album with supergroup Spectrum 
Road, with members of Living Colour 
and Santana celebrating the work of jazz 
drummer Tony Williams; and at the end of 
the year he plays in Cuba and tours through 
South America with the Augusto Enriquez 
Mambo Band. *I keep talking about retiring 
but every time I say it, something enticing 
comes along." 

And Lau, who have recently been work- 
ing with composer Brian Irvine and North- 
ern Symphonia, release their fourth album, 
Race The Loser, later this year, produced 
by Nashville's Tucker Martine, whose 
sonic vision has enlightened albums by the 
likes of Sufjan Stevens, R.E.M. and Abigail 
Washburn. Any more rock legends you’re 
planning to work with, chaps? 

“Oh, yes,” says Kris Drever enthusiasti- 
cally. “Led Zeppelin would be good! If 
Page & Plant want to get on the phone, 
we'll be ready...” 


Jack Bruce, Martin Green, Kris Drever, aff Aidan O'Rourke 
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Notes From The 
Underground 


Ottawa bluesman John Carroll has 
surely come up with the album title 
of the year: Everybody Smokes In 
Hell. The recording, too, rates as his 
best to date, reckons Pat Langston. 


f Hades had a telephone line to Earth, 

a call from down there would sound 

like John Carroll's voice on Every- 
body Smokes In Hell. He recorded the title 
track of his latest CD using a low-fi har- 
monica mic, and his voice sounds distant, a 
bit tinny, like an old-timey recording. 

That's appropriate since there's something 
distinctly old-timey about the song's pil- 
lorying of hypocrisy (“I don't know a closet 
that ain't full of bones," he sings) even as 
the tune, in a very modern way, punctures 
our silly habit of flagellating ourselves for 
sins either imagined or that really aren't 
such a big deal after all. 

All of which sounds like a weighty 
burden for a funny, bluesy three and three- 
quarter-minute song. 

But that's what you get with Carroll, an 
astute songwriter whose delivery frequently 
mixes a straight face, dark humour and a 
moral core in equal measure. 

As the one-time heavy smoker— it's no 
surprise to learn he was raised a Roman 
Catholic — says of the title track, “It’s about 
how we're always condemning each other 
publicly and ourselves privately." 

But those ideas came later, he adds. “The 
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song started because I just liked its gritty 
sound." 

Sound is one of the chief pleasures of his 
third studio album, his best to date. That's 
thanks in part to the more expansive sound- 
scape he's entered by using for the first 
time a full band throughout an album. 

The Epic Proportions consists of guitarist/ 
lap steel player Fred Guignon — a much-ad- 
mired Ottawa musician who's worked with 
the likes of Kathleen Edwards and whose 
lap steel lends the album its occasional 
country flavour — drummer Olivier Fair- 
field, and bassist Philippe Charbonneau. 

Like his previous albums, this one was 
recorded in Little Bullhorn Studios. It's 
owned by Ottawa's very busy Dave Draves, 
who also co-produced Edwards's first 
album. 

“T ve been with Dave since the start,” 
says Carroll. “He’s not one of these engi- 
neers who sits back and just tells you what 
to do; he’s totally involved.” Draves also 
sings backup on the album. 

Having a full band meant “the whole 
recording process was a discovery of these 
songs. This time, I solicited more input be- 
cause these guys devote as much attention 
to being colourists and shaping songs as I 
do to writing.” 

In fact, had it not been for the band, Fron- 
tal Lobotomy Blues would never have made 
the album. The last song recorded for the 
disc, the wry commentary on television’s ad- 
dictive nature was destined for the scrapheap 
because Carroll wasn’t happy with what 
he was getting in the studio. But the band 
pushed him to keep trying, and the song’s 
original bluesy form morphed into the more 
urgent shape that wound up on the record. 

Carroll—a blocky man with a resonant 
voice, he’s wearing a baseball cap with a 
tattered bill the morning we meet at an Ot- 
tawa café and gelato shop—tells me all this 
with customary chatty enthusiasm. 

He’s accompanied by his young son, 
Henry, and his wife/manager Tiah Akse. 
She’s expecting the couple’s second child 
in the early summer. 

Carroll, 42, and his young family have 
driven in from their home in small-town 
Kemptville, south of Ottawa. The Saturday 
foray into the city is part of their weekend 
routine, as is Carroll's jaunt into the Cha- 
teau Lafayette, better known as The Laff, 
for his regular Wednesday gig. While he 


has played across Ontario, Carroll restricts 
his touring so as not to compromise his 
shows at The Laff, an unpretentious spot 
built in 1849. 

“It’s a good gig. I get to connect with 
people there. I’ve probably missed eight 


shows in 10 years." 

An Ottawa native who bounced from 
Bahrain to New Orleans during the 1990s, 
Carroll has outfitted his home with a studio 
where he writes and makes demo tapes. 

Although an idea for a song can strike 
anywhere, he usually writes at his desk. 
“The most important thing about writing 
for me is just showing up. I can write a 
lot in a short period. Once when Tiah was 
away with Henry for two weeks, I wrote 10 
songs a day for two weeks. I gave myself a 
half-hour for each one, recorded it, took a 
break, and did another. 

*[ have such a powerful [internal] critic, I 
have to sit on him and then come back and 
revive him later." 

Tiah, a poet and budding banjo player 
who sings backup on her husband's new 
album, frequently serves as Carroll's 
sounding board for new material. 

"There's lots of feedback; it's excit- 
ing,” she says, taking a break from leafing 
through a small mountain of children's 
books with Henry. 

Carroll jumps in to say she also writes 
songs. 

“Tve written a few,” she says. 

* A lot!" rejoins her husband. 
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The two are planning a future album of 
their own, although she's quick to swing 
the conversation back to her husband's 
album, mentioning how it has charted on 
Canadian college radio stations. 

Tiah was also the one who selected the 
19th-century engraving by Gustave Doré 
that is the CD's attention-grabbing front 
cover. Doré illustrated Dante's medieval 
Divine Comedy, and Tiah found the illustra- 
tion in an old copy of the poem owned by 
her husband. At once funny and frighten- 
ing, it shows Dante accompanied by Virgil 
in the third level of Hell where sinners are 
condemned to spend eternity upside down 
in flaming rock, only their legs and feet vis- 
ible. Everybody smokes, indeed. 

Elsewhere on the album, things are sun- 
nier. 

The jaunty Lemonade celebrates the 
illusive possibility of turning lemons into 
sweet stuff. Silver Lining is about the inside 
of those dark clouds. And while Piggy 
takes to task people like the one-per-centers 
targeted by the Occupy movement, Buddy 
When I Go looks forward to the ease that 
will come with finally shuffling off the 
mortal coil. 

“For me, dark things are humorous,” says 
Carroll. *My intention is to give a balanced 
picture of what I see [around me]. The 
album is not meant to be cynical." 

Creating this way, he says, is enjoyable. 
"It feels like something I should be doing, 
like exercise. It’s a wholesome thing to do.” 
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Jonathan Kertzer highlights the 
numerous centennial celebrations, 
new books and recordings released 
to mark the 100th anniversary of 
Woody Guthrie's birth. 


here is no more important or 

iconic 20th century American 

folksinger than Woodrow Wilson 
Guthrie. A child of the Depression and the 
Dust Bowl deprivations of Texas and his 
native Oklahoma, Guthrie made his way 
to California in the '30s, getting his start 
by playing on local L.A. radio. By the fol- 
lowing decade, he had become an integral 
part of the folk music movement in New 
York City, the centre of a renewed interest 
in American traditional songs. His original 
lyrics and tunes — drawn from the deep 
well of American folk, country and blues 
— led to a new genre of political folk song 
and commentary — and blazed the trail for 
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everyone from Bob Dylan to Ani DiFranco. 
Guthrie's own career was cut tragically 
short by the Huntington's disease he inher- 
ited from his mother, Nora, an illness that 
led to his hospitalization from 1954 until 
his death in 1967. In a short span, however, 
he left a rich legacy of recordings, almost 
all made in the 1940s, as well as a great 
number of written lyrics, drawings and 
manuscripts — including his book, Bound 
For Glory —that have been carefully pre- 
served by his family in the Woody Guthrie 
Archives. 

Guthrie, along with Pete Seeger, his 
slightly younger musical colleague in The 
Almanac Singers, travelled America's 
highways and railways in the '40s , playing 
for union gatherings and community events 
and listening to the stories of the people 
he met. While following his own idiosyn- 
cratic artistic path, Woody gave voice to the 
union workers and leftist causes he strongly 


supported. His best-known song, This Land 
Is Your Land, written in 1940 in response 
to the overtly jingoistic God Bless America 
by Irving Berlin, has become, to many, 

a second national anthem in the United 
States. The Canadian version, written by 
the Toronto-based folk group The Travel- 
lers in 1952, became a huge national hit, 
and is still often performed today. 

This Land Is Your Land is the title and 
central subject of Robert Santelli's new 
book about Woody Guthrie, which tells 
the musician's story through the origin and 
development of this iconic song. As the 
author puts it, “The book is an in-depth 
biography of Woody, using a unique way 
of re-telling the story of Woody Guthrie 
through his most famous and popular 
song". This August, Santelli will be speak- 
ing at the Woody at 100: The Guthrie 
Legacy conference and celebration at the 
Edmonton Folk Music Festival, as will 
Ronald Cohen, the author of another new 
Guthrie book. An historian of the folk 
revival and the labour movement at Indiana 
University, Cohen provides an introduction 
to the Guthrie story for students in Woody 
Guthrie: Writing America's Songs, which 
includes a final chapter focusing on the 
lasting impact of Guthrie's influence, which 
has only grown stronger since his death. 
This year, 2012, marks another important 
chapter in this story. 

Woody's daughter, Nora Guthrie, has 
worked for many years to keep her father's 
legacy alive and vital, developing the Guth- 
rie Archives and making his voluminous 
writings and song lyrics available to new 
performers. Notable among the projects in- 
spired by his work are the Mermaid Avenue 
recordings by Billy Bragg and Wilco, which 
will have a full re-issue during this centen- 
nial year after its initial release in 1998. 

Other recent Guthrie-inspired recordings 
include The Klezmatics's Grammy Award- 
winning Wonder Wheel, an album of Guth- 
rie's Jewish songs; The Works, Jonathan 
Brooke's adaptation of Guthrie's lyrics; and 
the most recent New Multitudes by a quartet 
of folk and rock performers: Jay Farrar, Will 
Johnson, Anders Parker and Yim Yames 
(Jim James of My Morning Jacket). 

The many centennial offerings have their 
origins in a unique collaboration led by mu- 
sic writer and historian Robert Santelli, the 
director of the Grammy Museum, with the 


Guthrie family. “Even 
four decades after his 
death, the influence of 
my father's music is 
still felt worldwide,” 
says Nora Guthrie, 
president of Woody 
Guthrie Publica- 

tions and the Guthrie 
Foundation. “Because 
of its deep enthusiasm 
for Woody’s creative 
legacy as well as the 
underlying influence 
he’s had on so many 
musicians and song- 
writers in all genres 
of American music, 
the Grammy Museum 
is the obvious choice 
to help us celebrate the legacy that he cre- 
ated.” 

The centennial celebration began early 
in 2012 with a concert and panel at the 
South By Southwest music event in Austin 
followed by events at Folk Alliance in 
Memphis and a March academic gather- 
ing and concert at the University of Tulsa 
in Guthrie’s home state of Oklahoma. 
Commemoration continued with a large 
conference in Los Angeles and a concert 
at the Nokia Theater featuring an all-star 
lineup including Jackson Browne, Crosby 
and Nash, Tom Morello, Kris Kristofferson 
and many more. 

Woody Guthrie was born July 14, 1912, 
in Okemah, OK, and his hometown will 
mark the centennial of his birth with a 
festival July 11-15. Other summer Guthrie 
celebrations will include a concert at the 
Newport Folk Festival 
on July 10 anda 
series of perfor- 
mances in mid-July 
at City Winery in 
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box set, Woody at 100: The Woody Guthrie 
Centennial Collection, which will include 
a 150-page book written by Robert Santelli 
and Jeff Place, the archivist at Smithsonian 
Folkways. The recorded tracks include re- 
cently discovered recordings from Woody's 
early years in California, two songs never 
heard previously — Skid Row and Big City 
Ways —as well as alternative versions of 
well-known Guthrie songs, Alan Lomax's 
1941 Library of Congress sessions, and the 
epoch-making Moe Asch recordings of the 


1940s. Producer Jeff Place calls the project, 


“the soundtrack for the centennial. This 
box set really encompasses Woody's entire 
career". Add to all of these a complete 
Guthrie discography by Guy Logsdon and 
a selection of Woody's artwork, lyrics and 
drawings and you have what sounds like a 
must-have for any true Guthrie fan. 
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New York City, 
featuring Steve 
Earle, Billy Bragg, 
Allen Toussaint and 
many other notable 
performers. 

To further mark the 
Guthrie centennial, on 
July 10 Smithsonian 
Folkways Recordings 
will release a three-CD 
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FolkwaysAlive! at the University of 
Alberta will present a special Guthrie 
conference in conjunction with the 
Edmonton Folk Music Festival on Aug. 
9 and 10 in the Ledcor Theatre, Alberta 
Gallery of Art (AGA), entitled Guthrie 


| at 100: The Guthrie Legacy. The focus 


will be on Woody’s influence in Can- 
ada and internationally. Speakers will 


| include Nora Guthrie, Robert Santelli, 
| Ronald Cohen and Will Kaufman. 


Running concurrently will be films 
and concerts featuring performers such 
as Jimmy LaFave, Maria Dunn, Geoff 
Berner, Jerry Gray of The Travellers, as 
well as an AGA exhibition, Guthrie at 
100, Aug. 7-26. 

Meanwhile, Arlo Guthrie and ad- 
ditional performers will be playing at 


| the Edmonton Folk Music Festival and 


taking part in panel discussions. 

Centennial events will continue into 
the fall with conferences and concerts 
at Penn State University on Sept. 8 
and Brooklyn College in New York on 
Sept. 22, while a major concert, This 
Land Is Your Land, will take place at 
the Kennedy Center in Washington, 
DC, on Oct. 14. 

The Guthrie Archives have recently 
been purchased by the George P. Kaiser | 
Foundation of Tulsa, OK, where the | 
Guthrie Museum and Center to house 
the archives is planned to open in 


| the coming year. This marks a major 


change in Woody Guthrie's home 


| state of Oklahoma, that in the past has 


shunned its native son for political 
reasons and will now be celebrating 


| his legacy. For a full list of upcoming 


WOODY GUTHRIE 


OUND FOR GLORY 


events, see 
the Woody at 
100 website, 
at WWW. 
woody100. 
com, and for 
more informa- 
tion on the 
new Woody 
Guthrie box set 
from Smithson- 
ian Folkways, 
http://www. 
folkways.si.edu/ 
woodyat100. 
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RECORDS NAVIGATOR RECORDS is the home to many ground-breaking artists on the UK roots & folk scene t 
i Since the label's inception in 2008, Navigator releases have received awards and nominations from the 
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The Fight Club 


Punch Brothers make daring, 
boundary-blurring, acoustic music. 
A bluegrass take on Radiohead's Kid 
A anyone? Robert Remington ... erm 
... pulls no punches. 


ill Monroe, upon hearing man- 

dolinist Sam Bush play with the 

progressive, risk-taking New- 
grass Revival, is said to have passed judg- 
ment on the band’s music by saying, “That 
ain't no part of nothin’ ,” a phrase that has 
become legendary in the bluegrass commu- 
nity to describe anything outside the realm 
of the accepted tradition of the genre. 

If Monroe were alive today, one can only 
imagine what he would think of the Punch 
Brothers, who arrived on the musical scene 
four years ago looking very much like a 
bluegrass band but sounding like no part of 
nothin’ that has ever been heard before. The 
instrumentation is fundamentally blue- 
grass—mandolin, fiddle, banjo, bass and 
guitar—but the Punch Brothers exist in an 
aural realm that is distinctly its own. 

Monroe, who eventually came to embrace 
the Revival, would likely have done the 
same with the Punch Brothers. The “father 
of bluegrass,” after all, was an innovator 
who experimented with complex cross-tun- 


ings on mandolin to compose challenging 
instrumentals like My Last Days on Earth. 

The Punch Brothers’ debut album in 
2008, Punch, featured an ambitious, 40- 
minute suite in four movements, The Blind 
Leaving the Blind, combining classical, 
jazz, bluegrass and folk composed by 
mandolin virtuoso Chris Thile, formerly 
of Nickel Creek. The band’s latest album, 
Who's Feeling Young Now?, is its most mu- 
sically daring project to date. It includes an 
abstract interpretation of Radiohead’s Kid 
A, the title track of an album by the English 
rock band that was deemed to be com- 
mercial suicide when released in 2000 but 
which went on to be named one of Rolling 
Stones’ most influential albums of all time. 

Paul Kowert, bassist for the avant-garde, 
post-modern string band that is the Punch 
Brothers, says the group does not attempt 
to musically define itself. 

“We try not to, if at all possible, because 
it’s always going to simplify it, to classify 
things in record stores to give them an idea 
of what your group is into.” Although he 
says the whole group is heavily steeped in 
bluegrass, it is anything but. 

“We used to fight against being called a 
bluegrass band because we love bluegrass 
music too much. We certainly wouldn’t 
call the music we are writing bluegrass. 
We have too much respect for that sound to 


call ourselves a bluegrass band. We use the 
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same instrumentation as bluegrass, it just 
doesn’t sound like it,” he says, chuckling. 
Whatever it is, it’s working. Elton John 
has called the Punch Brothers — which has 
recently been the toast of festivals from Par- 
is to Tel Aviv—one of his favourite groups, 
an endorsement that is still sinking in. 
"I don't really know what it means in 
> Kowert 
says. "For us, it was just a nice feeling 


, 


terms of our publicity or anything, 


to have that from someone we respect, 
somebody who is so iconic and who is such 
a huge musical figure." 

Kowert's addition to the band was the 
last piece of the puzzle for Thile, who in 
2006 recruited guitarist Chris Eldridge, 
banjo player Noam Pikelny, and violinist 
Gabe Witcher to back him on a solo album, 
How to Grow a Woman. Then named How 
to Grow a Band, the group evolved into the 
Punch Brothers with the arrival of Kowert, 
who was studying bass under the influen- 
tial Edgar Meyer at Philadelphia's Curtis 
Institute of Music. Already a fan of Thile's, 
his invitation to join the Punch Brothers 
was a dream gig. "I used to go see How to 
Grow a Band, so it was a real thrill for me. 
The timing was perfect," says Kowert, who 
was on the verge of auditioning for string 
quartets when he was recruited for Punch. 

Kowert grew up in Madison, WI, where 
he got introduced to bluegrass in high 
school. *About the time I got into blue- 
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grass I was listening to Edgar. I just really 
got into his recordings with Sam Bush and 
Bela Fleck and Mark O'Connor. As a bass 
player, how could you not?" 

His influences, however, were wide-rang- 
ing, from Radiohead to the Louvin Broth- 
ers, and also Thile. The members of Punch 
Brothers likewise have a musical kinship 
that led to them working up a selection of 
Radiohead songs that they began throwing 
into sets at bluegrass festivals such as Tel- 
luride in Colorado. 

“We worked up these Radiohead covers. 
It was useful to use them in our sets, to 
show a different side. On the album (Who's 
Feeling Young Now?), I think it is interest- 
ing to hear a Radiohead cover without any- 
body actually vocalizing. On the original 
recording, it was (lead singer) Thom Yorke, 
but you can't really tell what he was saying 
or anything, so we thought we might as 
well have the bass do that part." 

The Punch Brothers' sophisticated ar- 
rangements are among the most intriguing 
and challenging in the world of modern 


acoustic music. Nobody is going to be 
humming them in the shower. Yet this 
group of prodigies is carving out a fol- 
lowing on its own terms, as evidenced by 
reviews for Who's Feeling Young Now?. 
In terms of accessibility, “the band came 
together on an even more daring project 
(The Blind Leaving the Blind) Kowert 
notes. “If anything was difficult for people 


to get into, it was probably that. By the 
nature of writing collaboratively, the music 
is now more succinct, shorter songs, so the 
structure is probably easier for people to 
get into." 

Indeed, their music is proudly no part 
of nothin'. Even Bill Monroe might have 
meant that not as a criticism but a compli- 
ment. 
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Pure Can Con’ 


Bernie Finkelstein helped fashion 
Canada’s modern music industry. 
And now he has written his memoirs 
highlighting his battles with corpo- 
rate radio to play Canadian content 
and managing the likes of Bruce 
Cockburn and Murray McLauchlan. 
Peter North sits down for a chat. 


ompared to the number of books 

published in America about 

music moguls and characters who 
have made their way through the maze of 
the music business, relatively few Canadi- 
ans have examined similar subject matter. 

But if the theory that quality over quantity 
matters, the recently published memoirs of 
Bernie Finkelstein makes a significant dent 
in Canada’s shortfall of literature focusing 
on such subjects. 

Titled True North: A Life Inside The 
Music Business, Finkelstein relives a ride 
that initially found him bucking all odds 
back in the mid-60s in Yorkville that carries 
us right through to his so-called semi-re- 
tirement that came after he sold True North 
Records only a few years ago. 

Starting with tales from his days as a 
young music buff in the heart of Toronto 
and outlining his working from a learn- 
as-you-go blueprint, Finkelstein, with his 
publisher McClelland & Stewart, delivers 
an enthralling and inspiring read that cuts 
across eras and trends in music, as well as 
international borders, with the same kind of 
personalized intent and purpose that made 
this artist manager and label owner one of 
the most respected in the western world. 

A trailblazer in Canada, Finkelstein didn’t 
really need any prodding from the publish- 
ing industry to tap his story into a computer 
over the last two years. 

“T was the one who was doing the nudg- 
ing, although there were a few friends 
and associates, who from time to time, 
would say that I had an interesting story 
that should be told. But really it was about 
divesting my interests. Selling the record 
company in 2007 and going from handling 
21 artists to one, that was what gave me 
time to write,” states the man who main- 
tains the same kind of enthusiasm for life 
today as he did while standing in the vortex 


Bernie Finkelstein 


of the music world in the '80s and '90s. 
Finkelstein's 278-page story is as much 


about the importance of the journey as it is 
about the huge successes he enjoyed work- 
ing with artists such as Bruce Cockburn, 
the one artist he still manages, Rough 
Trade, Murray McLauchlan and Dan Hill. 

To that end, Finkelstein is still tapped 
into 1983 on page 249 as he relives his 
tenacious assault on American labels while 
trying to nail down a deal for Cockburn's 
Stealing Fire recording that contained both 
Lovers in a Dangerous Time and If I Had 
A Rocket Launcher. A scant few pages are 
devoted to the later chapter of his days 
operating True North. 

Both Finkelstein's tenacity and under- 
standing of the importance of “the song" 
are evident early on in True North, as the 
reader is taken through the days of his work 
with Kensington Market and The Paupers. 
While he fondly reflects on those associa- 
tions as “building blocks to going forward" 
they also provided him with a gateway into 
the upper echelons of the music business, 
as he worked with the legendary artist man- 
ager Albert Grossman and booked dates 
with concert impresario Bill Graham. 

“I was quite young when I was first at- 
tracted to songs, probably around the time 
when he [Bernie's father] was stationed in 
the Canadian air force in England. We saw 
the international breakthrough of Elvis Pre- 
sley and from there it was songs by Chuck 
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Berry and Buddy Holly that stayed with 
me. I think my understanding of, and feel 
for, a great song may be the one real talent I 
might have had,” says the longtime Toronto 
resident, who these days lives outside the 
metropolis in a rural setting. 

Understandably, a great deal of True North 
is spent with Finkelstein piloting Cockburn's 
rise, which is one of the most notable stories 
in the history of Canadian music. 

"Bruce didn't have a hit single until his 
tenth album, Dancing In The Dragon's Jaw, 
and Wondering Where The Lions Are was 
released to radio. 

“So Bruce's story is a reminder of the 
power of great music. With word of mouth, 
the CBC, stations like CKUA in Alberta, 
Bruce had already been playing theatres 
without a mainstream single hit. He had 
a loyal audience, was doing well in Japan 
and Italy, and we had opened up significant 
markets in the States,” says Finkelstein, 
who laughs when he talks about the artists 
he was drawn to. 

"I think the book is a reminder that for 
a guy who was so ambitious, I had pretty 
strange tastes. I was a guy who had great 
respect for the Chess brothers and Ahmet 
Ertegun, the founder of Atlantic Records. 
Yet here I was, a guy who was releasing un- 
likely singles like Bruce’s Zf I Had A Rocket 
Launcher and High School Confidential 
by Rough Trade, although I guess the Dan 
Hill material was what one would consider 
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more radio friendly.” 

The book leaves no doubt that Finkelstein was the walk- 
ing, talking definition of a workaholic and he doesn't mind 
the term being directed at him, stating that there was a time 
“when I couldn't even enjoy the thought of taking a holiday." 

Nor was this maestro of organizing and promoting talent 
ever shy, about anything. 

"I'm still like that; if I don't understand something I will 
ask someone to explain it to me. If you are a young entre- 
preneur, you've got to have the talent to do that and it helps 
develop good relationships with people. Even in a digital 
age, the music business is still a people business," says the 
man who also brought Barney Bentall, 54-40, Blackie and 
the Rodeo Kings, and Lynn Miles to the True North stable. 

As the book unfolds our man Bernie offers his opinions 
and recollections of how Canadian content battles with cor- 
porate radio were fought, gives the reader some perspective 
on the importance of funding bodies like FACTOR, and 
divulges how he over-indulged for a number of years and 
was lucky to have not become a statistic with a toe tag. 

One passage, found on page 154 of True North, seems 
to sum up the essence of what kept Bernie Finkelstein on 
track and true to himself for so many years. 

Finkelstein states that *optimism and denial are two 
important qualities to have if you're going to live a life in 
the music business." 

With that he laughs, and mentions that he has joked that 
his book is “more about failure than success". 

"I put out 500-odd discs and only 40 went gold. At that 
rate, nine out of 10 I was crushingly disappointed," says | 
this Canadian cultural icon, while punctuating that state- 
ment with another hearty laugh. 
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A LIFE IN THE MUSIC BUSINESS 


The Vespers are comprised of two 
sets of siblings who make gorgeous 
unique Americana rooted in faith 
and life. Mike Bell places a call to 
Nashville for a heart-to-heart. 


, 


t sounds natural, easy and, at times, 

heaven sent. When you hear the 

chemistry between the four compo- 
nents that make up American roots act The 
Vespers it really seems as if it was effort- 
less and a marriage meant to be. 

But, as wonderful as the musical meshing 
of the Cryar sisters (Phoebe and Callie) 
and the Jones brothers (Taylor and Bruno) 
now is, it wasn't always a no-brainer, they 
weren't always on that same sonic page. 

"Probably their favourite band to this 
day is still the Allman Brothers Band, and 
Callie and I had never heard of them,” says 
Phoebe with a laugh. “It definitely wasn't 
our thing; we were more into underground 
hipster soft acoustic music like Iron and 
Wine and stuff like that." 

They've certainly settled on common 
ground, as evidenced on their sophomore 
effort, The Fourth Wall, which was released 
earlier this spring on Tennessee label Black 
Suit Records. The 12-track offering is a 
gorgeous, harmonic blend of bluegrass, 
country, gospel and pop, which the quartet 
of multi-instrumentalists have turned into 
what can only be described as an entirely 
unique Vespers sound. 

And, again, it shows how far they've 
come together since first joining forces 
almost a half-decade ago in their Nashville 
hometown. 

At that time, the girls, having graduated 
from background singers in the scene, were 
using influences such as early family favou- 
rite The Corrs and those aforementioned 
hipster acts such as Arcade Fire to begin 
writing their own material, which they 
performed as a quiet duo in coffee houses 
around town. 

As for the boys, they were part of what 
Phoebe describes as a power rock trio, who 
were playing venues a little less conducive 
to sweet, contemplative folk pop. 

“That was kind of interesting,” she says 
with another laugh, remembering the first 
time the Cryars saw the Joneses in that 


The Vespers 


configuration. 

They had, previously, met through mu- 
tual friends — all of them were part of the 
close-knit home-schooling community in 
the area — and had been to an acoustic jam 
session at the brothers’ home in Nashville, 
where people performed in an entirely 
casual setting. 

The Joneses, apparently, were suitably im- 
pressed and began showing up to the sisters’ 
shows, and from a non-musical bond things 
began to blossom into something more. 

* After about a year we became good 
friends with them, and close enough to feel 
comfortable to jam with them, and then 
asked them to back us up at a show to see if 
it worked,” Phoebe recalls. “And it did.” 

She admits that the entire direction of the 
act was initially dictated by her and her old- 
er by two years sibling, with the pair writing 
the material and the relationship being more 
one of sister act and boy backup band. 

That, she says, gradually began to change, 
with the southern rockers beginning to pull 
the Cryars a little farther into their world, 
and to have their musical voices added 
slowly into the mix—to become a blended 
family band, so to speak. 

“They definitely compromised a lot at 
first, and then later on as we became more 
level ground—all four equal members — 
their style kind of influenced us more and 
ours influenced them and we compromised 
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a little bit more with our style,” she says, 


noting that changed, perhaps, officially, in 
2009 as they were heading into the studio 
to record their debut, Tell Your Mama. 

“It took us time to relinquish (that con- 
trol). Because when you're joining forces 
with other people creatively, you're losing 
some creative control. And that's kind of a 
scary thing when you're a songwriter. ... I 
think, right before we went in to make that 
record, we became equals." 

Now everybody has their hands in the 
songwriting and it is, she says, an entirely 
collaborative process, with everyone fully 
committed to the band, working full time to 
make the music and make the act successful. 

As a result, unlike The Vespers' last Phoe- 
be-heavy record, the credits on The Fourth 
Wall are pretty evenly spread out, with Son 
House track Grinnin’ In Your Face the only 
non-original on the record. 

Thematically, the album runs the gamut 
from the beaten down, Oh Brother-style 
workin' man track Got No Friends —in- 
spired by the 2010 flood that wiped away 
the brothers’ family business— to the 
mournful, melancholic Lawdy and the 
sunny and hopeful springtime love song 
Will You Love Me. 

The one true constant running through the 
material being a strong sense of the spiritual, 
with the faith of the quartet playing an in- 
credibly important part in the direction of the 
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music and the four members making it. 

For her part, Phoebe says including that 
in the words she writes and sings—and 
even in the shout out to their “prayer war- 
riors" in the liner notes for the album— is 
as natural as the end result sounds. 

“It’s far for me to exclude God,” she 
says. “It’s the biggest part of my life. If 
I’m writing about life experiences, then 
it’s definitely going to be in there.” 

Besides, unlike other, more secular 
styles of music, the country, gospel 
and bluegrass that are blended into The 
Vespers’ sound have a long tradition 
of embracing the more spiritual side of 
humanity, making it, perhaps, a little less 
conspicuous than if it were inside a dif- 
ferent package. 

“The Americana genre, there’s a lot of 
faith in the roots in that music genre, so 
it definitely fits," Phoebe agrees, before 
noting the vehicle was never meant to suit 
the message and her beliefs, or vice versa. 

"But it's not like we decided we were 
going to be an Americana band. Pretty 
much everything came about naturally, 
and it all seems to work, and people re- 
ally accept it and enjoy the music." 

That they do. Naturally. 


The Vital : 


Rose Cousins adopted a family 
of musicians in Boston to make 
her stunning latest recording, 
We Have Made A Spark. Sandy 
MacDonald feels all the love that 
wrapped around her songs. 


= Y ova Scotia has long shared a 

, | close commercial and cultural 
À % connection with “the Boston 
States”, as grandmother always called 
them. Many Haligonians feel a strong 
kinship with Boston, two proud gateway 
cities built on seaport roots and European 
immigration. 

Rose Cousins is the latest Maritimer to 
plant one foot in Boston while keeping a 
bed in Halifax. The acclaimed singer/ 
songwriter recorded her latest album, We 
Have Made A Spark (Outside Music), in 
Q Division Studio in Sommerville, MA, 
with her “Boston family." 


Cousins has long nurtured a close 


connection with a group of talented 
musicians in the Boston area, including 
Rose Polenzani, Edie Carey, Charlie 
Rose, Kris Delmhorst, Amy Correia, bass 
player Zachariah Hickman and guitar- 

ist Austin Nevins of Josh Ritter's Royal 
City Band. 

“I was learning to play guitar in the late 
'90s and really seeking out singer/song- 
writer music,” recalls Cousins, while 
grabbing a little precious downtime on 
the family farm in P.E.I. 

"There were lots of people I was 
exchanging music with, and I discov- 
ered a few songwriters out of the [U.S.] 
Northeast. I would troll people’s websites 
to see who they were listening to and 
who they were friends with.” 

A work-related trip to Boston in 2002 
allowed her to check out some of her 
favourite artists at Club Passim, a local 
haven for acoustic music. She stayed a 
day beyond her planned departure to play 
a two-song open-mic show in the club. 
At the end of the evening, she left behind 
her debut EP in hopes the club owner 
would give it a listen. 

“What the heck,” says Rose. “And 
low and behold, nine months later I got 
an email from the club manager, Matt 
Smith, inviting me to come to his Cutting 
Edge of Campfire Festival.” That festival 
is now a three-day weekend with more 
than 100 artists, in support of the non- 
profit Club Passim. 

Appearing at that festival allowed 
Cousins to meet several emerging folk 
musicians who would later become her 
“Boston family.” 

When she began contemplating a fol- 
low-up project to 2009’s The Send Off, 
Cousins set her sights on working with 
her Boston-based friends to tap into that 
inspirational musical well. The Send 
Off, produced by Luke Doucet, help net 
Cousins the 2010 Canadian Folk Music 
Award as contemporary singer of the 
year, and a pair of 2011 East Coast Music 
Awards as female artist of the year and 
songwriter of the year 

“I travel to Boston quite frequently, 
and every time I’m there, there’s some 


kind of gathering (of musicians),” says 
Cousins, now in her mid-30s. “Everyone 
seems to play with everyone else in some 
configuration. The magic that’s made 


“That was the most transcendental 
recording experience l’ve been a part 
of. Nothing was laid out; there was no 
plan. We just ran through each song a 
couple of times and then we took it.” 
- Rose Cousins 
onstage is a living, breathing thing." 

Cousins says she was inspired by her 
friend Rose Polenzani, who had recorded 
The Rabbit album live with “this huge gang 
of musicians in the studio". 

"That was the most transcendental record- 
ing experience I've been a part of. Nothing 
was laid out; there was no plan. We just ran 
through each song a couple of times and then 
we took it. Everyone just brought their best 
thing to the song — it was really incredible." 

Cousins headed back to the same Q Divi- 
sion studio to rekindle that magic for her 
own record, surrounded by her close-knit 
musician friends. Hickman came quickly 
onboard as producer, and the rest of the 
"family" all jumped at the chance to con- 
tribute. Because her songs were still fresh, 
and hadn't been ingrained from countless 
performances onstage, Cousins says she 
was open to wherever the session would 
take her music. 

“I wanted to give over to whatever we 
could do as a group. I wanted people to 
bring what they thought was great. This felt 
like it would be a beautiful, soft, supportive 
cushion to make the record." 

Trust between musicians is the essence 
of this high-wire recording process, says 
Cousins. 

“The record is a group effort," she says. 
“I bring the songs and then they make them 
amazing. I feel all the love from those 
people wrapping around my songs and 
making them incredible." 

The musicians crowded into the studio, 
sometimes as many as a dozen players and 
singers for a track. They ran through each 
tune a couple of times to nail the structure, 
polish up parts, then hit the record button. 

"There's not one ego that needs to be fed 
in this group. There's room for everyone to 
bring their best to the songs." 

Surrounded by her trusted musical cohort, 
Cousins put the destiny of the songs largely 
in their hands. And she couldn't be more 
pleased with the way the recording un- 
folded. All the songs are Cousins's own or 
co-writes with Anna Egge and Dinty Child, 


rm, 
Rose Cousins 


plus a gorgeous reworking of Springsteen’s 
oft-covered If I Should Fall Behind with 
shared vocals from Mark Erelli. 

The opening track The Darkness is a haunt- 
ing ballad about confronting the demons that 
hover in all our lives, set to an urgent Ap- 
palachian groove pushed along by a funky 
frailed banjo, upright bass and Dobro. 

Cousins’s songs on the new album drip 
with a beautiful melancholy, a swirl of 
acoustic guitars, cascading pedal steel, un- 
derstated percussion, organ, and a stunning 
mix of gorgeous voices. Above all is the 
voice of Rose Cousins, a voice that pulls the 
listener gently into the heart of her songs. 

“I trust myself now. I feel I’ve grown into 
my voice more, and I trust myself to ex- 
plore a bit more now. The group in Boston 
has opened me up to feeling less inhibited 
by my skills in any one area. Some of the 
musicians are extremely well educated, and 
some aren't. I love that we can all come 
together in this one place and each have 
something as valuable to contribute." 

Initially, Cousins didn't have enough 
songs for a full album, so went searching 
for a project to extend the creative effort 
in Boston. She came up with the idea of 
recording an EP, and making a short film 
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about the making of that recording. 

She lined up filmmaker Rohan Fernando, 
and they shot video footage as the studio 
recording got underway. The resulting 20- 
minute documentary film, Zf I Should Fall 
Behind, offers a unique view for listeners 
of the process and the creative discussion in 
the recording studio. 

"And I wanted to show the amazing con- 
nection among the people making this re- 
cording. It's not just a mechanical process." 

The EP finally blossomed into a nine- 
song album, while a limited edition CD 
offers a pair of bonus tracks revisited from 
The Send Off. 

After the release of the album in the 
spring, Cousins hit the road for an exhaus- 
tive cross-Canada tour. By late May, she was 
back on the family potato farm in P.E.I. for a 
restorative stay. But that won't last long. 

Cousins heads to the U.K. at the end of 
June to play several dates in Ireland, the 
Maverick Festival in Suffolk, and then 
into London to play Trafalgar Square 
on Canada Day. She'll also head out to 
Western Canada to play the Edmonton Folk 
Music Festival in August. 

"But I’m trying to protect some of my 
summer so I can come back to P.E.I.” 
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Lyle Lovett 


With his droll wit and often idiosyn- 
cratic lyrics, Lyle Lovett’s elegant, 
well-crafted songs embrace various 
elements of blues, bluegrass, gospel, 
folk, jazz and swing—a formidable 
fusion ingrained on his latest mile- 
stone recording. Roddy Campbell 
has a word with this charming man. 


AN ypical maverick, Lyle Lovett. 
After 26 years with Curb 
Records he delivers his final 
d. recording: Release Me. As al- 
ways, the cover features a Michael Wilson 
black-and-white photo. This time, though, 
Wilson captures Lovett standing on a dirt 
road, bound by a lariat, staring off into the 
distance. You have to laugh. 

The title track—a country hit for the likes 
of Ray Price and Kitty Wells and a No. 1 
U.K. pop chart smash for Englebert Hum- 
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eptable Level of Ecstasy 


perdinck— features a wonderful duet with 
his longtime friend, k.d. lang. 

“k.d. lang is just one of the best singers in 
the entire world and who wouldn’t want to 
sing with her,” says Lovett. “I wanted to re- 
cord Release Me in that Stand By Your Man 
kind of way because it’s my last record 
[with Curb]—a smart aleck attempt to say, 
‘Adios’. Curb is quite famous or infamous 
for keeping people in their record deals 
forever. Hank Williams Jr. has done 70-odd 
records for Curb. 

“Anyway ... I immediately imagined k.d. 
singing on it. As we were pulling into the 
Edmonton folk festival last summer, into 
the festival grounds on the bus, and I look 
out the window and there is k.d. walking on 
the sidewalk. So I asked the bus driver to 
Stop and I jumped out and chased her. I ran, 
and I kind of scared her. She turned around 
and smiled and I asked her right then. I 


said, ‘Look we’re cutting this track; would 
you consider singing on it?’ And she said 
right there, ‘Sure.’ It was great fun standing 
opposite and actually singing with her. 
She’s amazing.” 

Yeah, and so, too, is that charming man 
from Klein, TX. One of the most consis- 
tently compelling, resourceful and, above 
all, magnificently droll songwriters Ameri- 
ca has produced in the past quarter century, 
Release Me represents a solid synopsis of 
his career to date. All the key components 
are in place as he again plays loving tribute 
to Texas songwriters, in this case Townes 
Van Zandt, Eric Taylor and John Grimaudo. 
Unique covers include a laidback take on 
Chuck Berry’s Brown Eyed Handsome Man 
and a glorious gospel retooling of Jesse 
Winchester's Isn't That So. A tasty trio of 
traditional tracks, a Lutheran hymn, and 
two gems of his own—the grin-inducing 


The Girl With The Holiday Smile and the 
marvellously sedate Night’s Lullaby— con- 
clude his business with Curb. 

Of course, he's been accused of tread- 
ing water on this record due to his last 
contract commitment. But the origins of 
the material hardly matter, surely? Like 
Texas itself —a gloriously vibrant musical 
melting pot— Release Me covers the whole 
gamut of Lovett's mighty musical arsenal 
as it stretches seamlessly and convincingly 
across the usual extravagant amalgamation 
of blues, bluegrass, country, folk, gospel 
and jazz. Therefore, it bears the irrefut- 
able stamp of authenticity regardless of the 
source of its songs. 

“I think what is important in any song, 
by any songwriter, is for the song to sound 
like that person — for the song to be unique 
to that writer, unique to that artist," he 
says. “A question I’ve asked myself from 
the very beginning as a performer: why is 
anybody going to be interested in coming 
to hear me at all? There are certainly better 
singers in the world and far better musi- 
cians than I am. 

"I always thought to myself if you have 
anything to offer as a performer it has to be 
your point of view and just your individual- 
ity as a person and that has to translate as 
a performer. Because performing isn't just 
about technical ability, it isn't just about 
proficiency as a player or singer. What 
I’ve always worked towards is trying to 
say something. If I’m playing somebody 
else's song, I try to bring something to 
my interpretation that, number one, shows 
respect for the song as it is; but, number 
two, it is also filled with something of 
mine, or unique to me. I think that is part of 
the ongoing process and what makes part of 
writing and performing fun." 

Lovett's eclectic taste grew out of his 
parents' record collection — an assort- 
ment of LPs that included the likes of Ray 
Charles, Nat King Cole, Merle Haggard 
and Lefty Frizell. Dig deeper, though, and 
you gradually uncover more of what makes 
Lovett tick musically. For instance, his 
entire double disc, Step Inside This House 
(1998), pays heart-felt acknowledgment 
to the somewhat obscure, as well as feted, 
Texas songwriters that inspired or taught 
him his craft. 

"The point of that record was to show my 
influences and to show, to really give credit 


to the people I admired and wanted to be 
like." 

And just to emphasize his loyalty to his 
musical friends, check out the delight- 
ful credit on the album / Love Everybody 
(1984): “Guitar solo on I’ve Got The Blues 
based on Lightnin' Hopkins's guitar lick 
as played by Townes Van Zandt, as shown 
to Lyle Lovett by Eric Taylor in the back 
room of Anderson Fair Retail Restaurant, 
Houston, Texas, October 1979." Now that 
goes beyond due diligence. 

“I wondered when I put that in if anybody 
would notice it,” he laughs. “But yeah, 
that was the truth. I remember when 
Eric showed me that in the backroom of 
Anderson Fair. I love knowing where 
things come from. My whole life is about 
tradition in a way. I still live on part of our 
family's farm that was homesteaded in the 
1840s. To preserve the past and move into 
the future is kind of my whole life and so 
I'm especially attracted to how something 
originates. There's no telling how Lightnin’ 
came up with it, probably came down out 
of the pines and bumped into him." 

Renowned acoustic bluesmen Lightnin' 
Hopkins and Mance Lipscomb both lived in 
and around the Houston area and inspired 
artists as diverse as ZZ Top and Townes 
Van Zandt. While Lyle Lovett never met 
Hopkins or Lipscomb, he was keenly aware 
of their influence. Apparently, Sonny Terry 
and Brownie McGhee's, too. From their 
album Sonny and Terry (1973) Lovett 
took White Boys Lost In The Blues for 
Release Me. Its Keep It Clean and One Way 
Girl, however, came from his friend John 
Grimaudo — the Delta blues acoustic guitar 
stylist from Katy, TX. 

“I would sit with John: ‘Show me how to 
play that. How do you do that? Show me.’ I 
can't overstate how important the personal 
relationships that you make, the friendships 
and the associations that you have with 
people that are doing or are interested in 
the same things that you are doing. I cannot 
overstate how important that is. It really is 
the people who bring those songs to life. 
That is the compelling part. That's what 
makes you want to do it. If you ever put on 
one of John Grimaudo's records, or listened 
to any of his recordings, you'd love him 
right away." 

Grimaudo, incidentally co-wrote the 
moving ballad Dress of Laces that Lovett 


sang with Nanci Griffith on her album 
Other Voices, Too. And yes, he covers it on 
Release Me. Griffith, by the way, was one 
of the first to cover one of Lovett's songs 
when she recorded Zf I Were the Woman You 
Wanted on her album Once in a Very Blue 
Moon (1984). 

For all of the remarkable talented Texas 
songwriters that loom large in Lyle Lovett's 
life, Townes Van Zandt and Guy Clark truly 
tower above all others. Lovett has covered 
the late Van Zandt on numerous occasions, 
including White Freightliner Blues on his 
current release. The appeal, he says, is their 
brilliance. 

“They are just perfect, I think. The fact is, 
for me, I played all of those songs forever, 
all my performing life. They are songs I 
play for fun. And so to get a chance to re- 
cord them was a thrill for me. Townes was 
such an incredible poet, with such great 
insight. It's a rare gift to be as consistent as 
he was. 

“I got to know him through Guy Clark. 
Townes was always really kind and had a 
wonderful sense of humour ... He was very 
poetical and very light-hearted and always in- 
sightful with his humour and with his jokes. 

“I just remember the first time I got to 
speak to him. I’d seen him many times 
and was already a fan. I met him at the 
Kerrville Folk Festival, gosh it must have 
been 1984 or so. I walked offstage after 
doing a set and Townes was standing there. 
He introduced himself. I was shocked that 
he was standing there first of all and was 


Lyle Lovett: red sky at nigt ... 


penguin eggs: summer 2012 43 


' new CD 


Apparently, Taj Mahal waited 
30-odd years for a band like the 

I Carolina Chocolate Drops to revive 
the African-American Piedmont 
string-band tradition. Mike and 
Peggy Seeger might say the same 
thing. Both coached and offered 
encouragement to this trio from 
Durham, NC. Their progress is 
abundantly apparent as their last 
album, Genuine Negro Jig, won a 
Grammy Award as Best Traditional 
| Folk Album in 2011. Leaving Eden, 


is their latest release and the very 
nice people at Warner Bros. Canada 
have very kindly provided us with 
six copies. To win one, answer 

the following questions correctly 
and email them to penguineggs 
shaw.ca. Put Chocolate Drops as 
the subject. And please don't forget 
to include a mailing address and a 
proper contact name in order for 

us to forward your disc. Failure to 
do so will result in disqualification. 
Good luck. 
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band but, 


Q 2: From what band did the Carolina 
Chocolate Drops take part of their 
name? 


Q 3: The Carolina Chocolate Drops 
appear on which renowned traditional 
Irish band’s latest recording? 


~ ON; Jim King: Ebenezer, PEI; Randy Kelly, 
Thunder Bay, ON; David Kidney, Dundas, 
N; David Holan, St. JAcobs, ON. 


#1 Island 
Destination in 
Continental U.S. 
and Canada, 
#3 in the World 
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Tourism A\ 
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Canadian Tourism 
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very excited to meet him. And he said, ‘I 
missed your set. I never heard your music 
but people whose opinion I respect say you 
are alright’.” 

Nanci Griffith made Lovett's initial 
introduction to Guy Clark. At the afore- 
mentioned Edmonton Folk Music Festival 
last summer, Lovett joined Clark, Griffith, 
Butch Hancock, Jimmie Dale Gilmore and 
Joe Ely for a Texas-style songwriter in the 
round side-stage session titled /nfluences. 
Lovett's respect for Clark was both elegant 
and abundantly obvious. Indeed, when it 
came to his opening spot he opted to sing 
Clark's (if memory serves me well) Any- 
how I Love You, which he recorded on This 
One's For Him: A Tribute To Guy Clark. 

“The qualities of Townes exist in all of 
Guy’s songs, too, his great insights into 
the human condition," says Lovett. *Guy's 
vocabulary is just a little different from 
Townes’s. But they really are both the 
highest examples of songwriting in my 
experience. They may approach it differ- 
ently but their insights are certainly parallel 
at the highest level. Guy paints wonderful 
pictures. Townes takes you on a philosophi- 
cal sort of dream-like journey through his 
songs. And Guy paints these wonderful 
tangible pictures for you to hold onto. Both 
communicate. 

"I grew up and learned every song 
on [Guy's] Old No 1. Playing Let Him 
Roll, songs of Guy's like that, helped me 
alternate my thumb, helped teach me how 
to finger pick. I had a wonderful guitar 
teacher and, along with the real lesson he 
was trying to teach me, he would let me 
bring records, songs that I was trying to 
learn. Those lessons helped me learn how 
to breakthrough finally, to alternate my 
thumb and play along. Then to be able to 
play songs like Let Him Roll, it was just a 
great thrill for me, you know." 

Lyle Pearce Lovett was born Nov. 1, 
1957, near the small community of Klein, 
25 miles south of Houston. Songs on the 
radio and on the record player always held 
a fascination for him and he started to write 
his own while still in high school. Back 
then he and an older friend would drive 
once a week to Houston for the guitar les- 
sons mentioned above. Studying German 
and journalism at Texas A&M University, 
he wound up living across the street from 
Robert Earl Keen. They would write This 


Lyle Lovett 


Old Porch together, which appears on 
Lovett’s self-titled debut. 

In 1978, his summer studies took him to 
Germany. It would prove a fortuitous trip. 
There in a bar, he met Buffalo Wayne—a 
name he derived from his two favourite 
cowboys, Buffalo Bill and John Wayne— 
from Luxembourg who did a fair imper- 
sonation of Waylon Jennings. They would 
stay in touch. And in 1983 Wayne booked 
Lovett to play for four weeks at a festival in 
the Grand Duchy. 

Now this is where the story starts to get 
really interesting. Americans J.D. Sloan and 
The Rogues from Phoenix, AZ, performed 
on the same bill. And after a couple of 
weeks they offered to accompany Lovett. 
Their ranks included lead guitarist Billy Wil- 
liams — who has now produced every single 
Lyle Lovett album —as well as 17-year- 
old piano player Matt Rollins and rhythm 
guitarist Ray Herndon, both of whom have 
played on numerous Lovett albums. 

“Billy said, ‘If you ever want to come out 
to Phoenix and do some demos we'd be 
happy doing them with you’. And I simply 
took them up on their offer. I went out 
there for one day. They knew I hadn’t much 
money to work with. They said, ‘If you 
come out we'll work with you and see what 


we get. We won't charge you anything’. 

"It was really the first time that I ever 
got to play my songs with a band like that. 
So I did that in June of 1984. And in that 
one day we recorded four songs. And that 
four-song tape was what I took with me on 
my first trip to Nashville later that same 
month." 

Still, throughout that summer Lovett 
returned to Phoenix to record with the 
Rogues and wound up with an 18-track 
demo that found its way to Guy Clark who 
handed it to Tony Brown. Brown — El- 
vis Presley's former piano player and a 
producer at MCA Records, Nashville — sub- 
sequently signed Lovett to his company's 
subsidiary label, Curb Records. 

Lyle Lovett was released in 1986 to 
widespread critical acclaim. It produced 
four singles that made the Top 20 on the 
country charts. And he, along with Steve 
Earle, Randy Travis, Dwight Yoakam, 
Nanci Griffith and k.d. lang, were hailed 
as ushering in a new era of neo-traditional 
country music. 

“I was fortunate to go to Nashville at a 
time when Nashville seemed to be looking 
for what might come next," says Lovett. 
"The Urban Cowboy boom in country 
music really pushed country music to the 
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instrument of power 
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top of the pop charts. But it was just over. 
I’ve said this before, I’m never the guy 
who has good timing about anything —I 
pick the long line in the supermarket, 
or going through the security line at 
the airport — but this was actually good 
timing. And progressive producers like 
Tony Brown were willing to go, Maybe 
the future is over here’. I mean, k.d.’s 
first record came out in 1985. There are a 
handful of performers who wouldn't have 
gotten a chance were Nashville not in that 
experimental time period. And because 
of that we were able to have careers. So I 
owe a great deal to Tony Brown." 

While Lovett made his initial mark as 
a country performer, his often humorous, 
idiosyncratic lyrics soon provided more 
widespread appeal. His song titles speak 
for themselves: Don't Touch My Hat, 
You've Been Good Up To Now, I Married 
Her Just Because She Looks Like You, 
Fat Babies, Creeps Like Me, Penguins ... 
well, you get the point. His delightfully 
cavalier approach in largely conserva- 
tive Nashville knew no bounds. And his 
third album, Lyle Lovett And His Large 
Band, swaggered brilliantly over hallowed 
ground with a standup cover of Tammy 
Wynette's iconic Stand By Your Man. 

“On my Pontiac album there were three 
songs, well four (he laughs). Because 
there were songs like She's No Lady, and 
She's Hot To Go and L.A. County and 
Pontiac itself, there were write-ups that 
referred to me as a misogynist, which sur- 
prised me. I was just trying to be funny. 
Stand By Your Man was really just a smart 
aleck response to that [criticism]. 

"But it's a great song. Besides getting 
to sing it often, my best memory of what 
came from that experience, was actually 
getting to do it, perform it as a duet with 
Tammy on the Tonight Show back in 1993. 
And I got to know her because of record- 
ing the song. That's not something I antici- 
pated and was thrilled about. She recorded 
a song of mine called /f You Were To Wake 
Up. I got to sing that with her. The best 
thing for me recording Stand By Your Man 
was getting to know Tammy Wynette." 

There are now two Large Band records. 
And let's be clear: It's Not Big It's Large, 
as the title of his 2007 album insists. The 
logistically defying notion of touring and 
recording with as many as 19 musicians 


dates back to his various encounters with 
his friends from Phoenix. 

“We arranged these little blues songs of 
mine to have some horn parts. Matt at 17 
years old was so fully formed it was ex- 
traordinary. That blues/jazz quality that he 
brought to my little songs I really liked. 
Putting the band together, I sat down with 
Tony Brown and with Billy Williams and 
said, *OK, how can we have as few people 
on the road as possible and still play these 
arrangements?' And so the first version of 
the Large Band, we were 10 people total. 
That was in March of 1988. 

"The reason we were able to go out at 
all, and able to support the tour, was we 
got a sponsorship from Pioneer Electron- 
ics, the stereo people, which Tony Brown 
helped to organize. We were rehearsing in 
Nashville, getting ready to go out for our 
first show, and Tony said, ‘Pioneer wants 
to know what the name of the band is.’ 
And I looked around the room and I saw 
all these people standing around and I 
said, ‘well tell them it’s the Large Band’. 
Because my music had sometimes mistak- 
enly been called big band, I was always 
self-conscious of that. I wasn't trying to do 
big band. And Tony looked at me and said, 
‘really?’. I said, * Yeah" .." 

Lyle Lovett has won four Grammy 
Awards, enjoys a second career as an ac- 
tor, briefly flirted with international celeb- 
rity status when he married actress Julia 
Roberts in 1993 (they divorced amicably 
two years later) and now, for the first time 
since 1986, has no record contract —a 
scenario that phases him not a jot. 

“My part won't be any different. I’m 
going to continue to write songs and play. 
Early on I would never have expected to 
feel this way. It really is my life at this 
point. I feel so lucky to be 54 years old 
and to have made my living all these 
years doing something that I love to do 
so much. When I first started, in the back 
of my mind I was always thinking, ‘Well, 
what am I really going to do for a living?” 
I'm not sure if I'll seek out another record 
deal or distribution but I know I'll keep 
doing it and I’m excited. Being in the 
same business relationship for 26 years 
has been a great experience but being 
out of that relationship now gives me a 
chance to engage newer ways to deliver 


music." 


Bidiniband will be bringing their rock and educational 
arsenal to Wells for a weeklong Songwriting Band Camp 
program. Each day will feature a series of workshops: 
songwriting with Dave Bidini (ex-Rheostatics); impro- 
vising with bassist Doug Friesen (John K Samson; Peter 
Elkas); arranging with Bidiniband (featuring quitarist 
Paul Linklater); and production with drummer Don 
Kerr (Ron Sexsmith). The students will work on their 
songs in the morning, then work with the full band in 
the afternoon, honing their craft in the presence of four 
compelling and seasoned musicians, all of whom have 
an established pedigree in musical education and live 
performance. 


Enter the BC Musician Magazine 
Songwriting Contest and win a spot at 
the Bidiniband Camp, plus a performance spot at 
the Arts Wells. Festival, profile in BC Musician and an 
interview on CBC Radios NXNW arts program with 
Sheryl MacKay. Details at bcmusicianmag.com. 
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Canadian Folk Festival Artistic Directors 


nguin Eggs Interview 


Chris McKhool 
Performs at Ma 


"T "here are more than 200 folk 

- festivals held across Canada each 
summer. They vary in size and content 
from star-studded four-day extravagan- 
zas to small, single-day, free picnics 
featuring local performers. To gather 
more of an understanding of how 
important folk festivals are to com- 
munities, and what the future holds for 
their audiences, we asked six artistic 
directors from similar-size events from 
across the country to answer a list of 
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the same questions. The respondents 
and their affiliations are: James Keel- 
aghan, Summerfolk, ON; Sue Panning, 
Canmore Folk Music Festival, AB; 
Michael Hill, Mariposa Folk Festival, 
ON; Doug Cox, Vancouver Island 
MusicFest, BC; Troy Greencorn, The 
Stan Rogers Memorial Folk Festival. 
NS; and Gilles Garrand, La Grande 
Recontre and Conference Trad Mon- 
tréal, QC. While all answers reflect the 
respondents' views, some were edited 
for length. 


Pick five artists you would love to see at 
your festival? 

J.K. Eric Bibb, Sofia Karlsson, The Cat 
Empire, Paul Kelly, La Boutinne Souriante. 

S.P. Bruce Cockburn, Ian Tyson, John 
Prine, The SteelDrivers, Elephant Revival. 

M.H. Neil Young, John Prine, Murray 
McLauchlan, Nanci Griffith and Cheryl 
Wheeler. 

D.C. Jeff Beck, Loreena McKennitt, An- 
gelique Kidjo, Karsh Kale, Bill Withers 

T.G. Jackie Greene, Adam Cohen, John 
Prine, Runrig, Hawksley Workman. 

G.G. Le Vent du Nord with Breabach, 
Alasdair Fraser with Natalie Haas, The 
Beaton Sisters, The Nordic Fiddlers Bloc, 
Yves Lambert Trio. 


What emerging musical trends have 
caught your attention of late and why? 


J.K. The decreasing presence of singer/ 
songwriters as the mainstay of many fes- 
tivals, the resurgence of traditional music 
and the acknowledgement that it's OK to 


not be performing wholly original material. 


I think that it's actually a healthy trend. 
S.P. *New folk" because young people 
are taking folk music and folk instruments 

and putting a modern spin on it. 

M.H. It's not really an emerging musical 
style that grabs me so much as the huge 
number of incredibly good young singer/ 
songwriters out there. Folk music helped 
change the world in the '60s. I see the 
same potential in young songwriters today. 
The fact that these musicians embrace 
the banjo, ukulele and acoustic guitars is 
encouraging. 

D.C. The Canadian First Nations hip-hop 
scene is producing some amazing artists 
right now. I love many of the multicul- 


T 
‘Panning 


tural collaborations that are happening in 
the music world today. I try not to look 
at trends too much— quality rules in all 
genres! 

T.G. Social networking: festivals rely on 
word-of-mouth promotion, primarily. We 
all advertise in many ways but ultimately 
we do it to get people talking about us in 
a positive way. I believe it takes a friend 
endorsing a festival to have you ultimately 
decide to attend a folk festival in a remote 
location like Canso, to part with hundreds 
of dollars to sleep on the ground in all 
manner of weather. Social networking is 
a technology that facilitates this sharing 
of inBformation, pictures and memories 
amongst a wider group of friends. We all 
use it but most of us are rank amateurs, 
and need to educate ourselves on how to 
maximize our traffic and to build meaning- 
ful interactivity. We can make one post and 
reach 6,000 people for free, inviting them 
to participate in the conversation. There 
has never been a technology so empower- 
ing and accessible to festivals. We should 
co-fund an education program to make us 
better at what we need to know to thrive 
and grow. 
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Q&A 


G.G. I am always searching for trad’ mu- 
sic at its best, and I do find these talented 
artists at different conferences: OCFF, Folk 
Alliance, WOMEX, Showcase Scotland, 


How do you see your festival evolving 
five years from now? 

J.K. I see us drawing from a wider, more 
international pool, bringing people from 
farther afield. I would like to incorporate 
more spoken word. 

S.P. We would like to see our festival con- 
necting more with the local community over 
things like our scholarship fund for high 
school students and supporting local artists. 
Connecting with organizations that support 
and promote folk music and folk musicians, 
and generally spreading the arms of the 
festival to be more than a three-and-a-half- 
day festival, is also of importance. 

M.H. More and more acoustically 
oriented music is being produced and dis- 
tributed independently. So I see a lot more 
indie music at the festival in the future. 
Each year we expand our children’s area 
and bring in more hands-on, interactive ac- 
tivities for all festival goers. I think you ll 
still see big-name headliners and traditional 
workshops but also maybe more in the way 
of audience participation. 

D.C. I don’t see much changing as we are 
a relatively small festival based on our site 
limitations. We will continue to fine tune 
what we do but beyond that, the challenge 
will be not to let our festival grow to the 
point of discomfort for our participants! 

T.G. We have been growing aggressively 
since our inception. Despite five significant 
site expansions, we are at capacity yet 
again. Once more we face the challenge of 
expanding and still wanting to sell out. This 


is an exciting sign of maturity. Also, we are 
poised to launch Canada’s only, it seems, 
international songwriters contest. In the 
spirit of reality entertainment, we envis- 
age the final five actually being invited to 
the festival where the audience, onsite and 
virtual, will play a major role in the final 
selection. 

G.G. Our festival is now 20 years old 
and we have just created Conference Trad’ 
Montreal. I have found that there is a need 
for a place to talk, listen and share our 
knowledge about traditional music place. 
I do believe we will provide an incredible 
opportunity for such music. 


What do you foresee as the greatest 
obstacles or challenges for your festival 
to overcome in the future? 

J.K. Generating the revenue we need out 
of a site that has limited physical capacity 
for growth. As the government begins its 
slash-and-burn campaign in arts funding we 
will have to figure out how to up our game 
with fundraising in the private sector 

S.P. We need to keep a healthy-sized 


audience and dedicated team of volunteers. 


Doug Cox 
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The challenge is to attract new people 
while continuing to keep our core audience 
and volunteers. 

M.H. Financial sustainability is the big- 
gest problem. The cost of putting on such 
a big event is incredible. With grants and 
sponsorships dwindling, it will become a 
struggle. Ticket sales alone cannot support 
the cost of our event. Our organization, 
however, is diligently trying to cope by 
developing strategies that will allow us to 
function free from financial burdens. 

D.C. Maintaining the quality of what we 
do with costs constantly rising versus our 
limited ability to increase income potential 
for the festival, to meet rising costs. 

T.G. I really don't see obstacles, only 
opportunities. Music is a non-destroyable 
natural resource: it can be made immoral or 
illegal, it is great for the economy and it is, 
for the most part, recession proof. 

G.G. The festival has moved to different 
locations for the last few years but now 
it's held at University of Québec in the 
Quartier des spectacles. A big challenge 
will be to be partner The Trad’ Conference 


Photo By: John Fearnall 
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with different cultural organizations around 
the world, where presenters can preview 
performers for their festivals and venues! 


What is the best advice you have re- 
ceived in your position and from whom? 

J.K. Every act has to be special and don’t 
book anyone as a favour. Discretion bids 
me keep the source anonymous. 

S.P. Someone told me to, “Always 
remember it is about the music”. That goes 
a long way when dealing with logistics and 
details. 

M.H. Don Bird, the former AD at Sum- 
merfolk, and the incomparable Mitch 
Podolak have been generous with ideas 
and theories. Both have talked about hir- 
ing interesting artists, without regard to 
their perceived genre or age or reputation. 
Aengus Finnan, when he was AD at Shelter 
Valley, said he treated every artist the same. 
I thought that was good advice for any AD 
to follow. 

D.C. The constant advice I get from staff, 
colleagues that run other festivals, musi- 
cians, our audience and volunteers is all 
invaluable. There are too many people who 
have contributed to single one out! 

T.G. I had a wonderful mentor and friend 
Mitch Podolak. He co-produced the first 
two editions of the festival and instilled in 
me many of the principles and models that 
still serve us perfectly today. From vol- 
unteer organization, to board structure, to 
programming methodology, to site design. 
I got to start a new festival with the vision 
and knowledge of one of our country’s 
most dedicated and knowledgeable folk 
activists. 


, 


G.G. The best advice was to become a 


world music conference. Because Montreal 
is an international cultural city, Trad? could 


become the launching platform for artists 
— an open door for North America. And we 
receive funding support to make it happen. 


How much do you think your festival con- 
tributes to the local economy each year? 

S.P. Projecting off previous surveys, we 
contribute roughly $6 million to our local 
economy. 

M.H. Having done detailed surveys 
of our festival we know that Mariposa 
pumps literally millions of dollars into the 
economy of the Orillia and central Ontario. | 
What comes to mind is two million but I 
would say for sure well over a million. 

D.C. Significantly. Most studies say for | 
every dollar spent producing a festival, the | 
return to the community is $4 to $5. 

T.G. We have done several impact as- 
sessments over the years. The results have 
been quite consistent showing an economic 
impact to the region of $3 million. 

G.G. For the last 20 years we have given 
more than a million dollars in fees to tradi- 
tional artists from our neighbourhood, from 
Montreal, Quebec, Canada, and abroad. 


J.K. What makes your festival unique? 

First, our site. It's possibly one of the 
most beautiful in the country. Our youth 
development program, which has been one 
of our most successful and energized initia- 
tives. The 37-year history and the institu- 
tional memory of the organization. 

S.P. Location, location, location. The 
site is spectacular with its small, intimate 
setting surrounded by the beautiful Rocky 
Mountains. 

M.H. Being the oldest and first folk 
festival in Canada is special. The stars 


8 


Richie Havens plays at StanFest 


who've played our stages give us some 
bragging rights. But the legacy that Ruth 
Jones and Estelle Klein set— and we try to 
honour— makes us historically the event 
that people think of so often (in Eastern 
Canada, anyhow) when you hear the words 
folk festival. Our beautiful setting, inviting 
atmosphere and eclectic lineups rival any 
other festival in Canada. 

D.C Our community and our site. 

T.G. Our artistic vision is to be Canada's 
premier international songwriter festival. 
Virtually every act that we have presented 
over 15 years have been songwriters. We 
are a songwriter festival first, a folk festival 
second. Our interpretation of folk music is 
extremely wide. It's music for folks. 

G.G. The people who participate, the mu- 
sicians, the volunteers, the technicians and 
the sound quality, the hosting, the proxim- 
ity with the artists, the sharing of knowl- 
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edge, the equality between everyone, the 
workshops, the master classes, the bearers 
of traditions, the dancers, the location, and 
the best music that you could listen to. 


Dancing to live music has become quite 
a contentious issue with (predominantly 
seated) audiences at Canadian folk festi- 
vals. What is your policy? 

J.K. No dancing in front of the amphithe- 
atre stage. The stage itself is only about a 
foot off the ground and any dancing in front 
of the stage would seriously inhibit sight 
lines for about one-third of the audience. 
We have a dedicated dance stage and an 
area to the left of our amphitheatre stage 
reserved for that purpose. 

S.P. We are trying something new this 
year. On Saturday and Sunday evening 
only, the last acts will be bands that we 
feel will get people dancing and shaking. 
Prior to, we will take a quick break to allow 
those in a marked transition zone to gather 
their things and get ready to stand up and 
dance. Dancing is encouraged whenever 
the mood strikes, but during the bulk of the 
festival we want to keep a clear view for 
our seated audience and reserve dancing for 
a specified area only. 

M.H. We have struggled with how to 
accommodate dancing. We've designated 
areas to the sides of mainstage so that those 
who wish to dance are able to do so without 
blocking the sight lines of seated patrons. 
This year we've programmed one of our 
stages almost exclusively for dancers. 

D.C. We allow dancing in front of our 
evening stage. Musicians like to play for 


Gilles Garra 


dancers and perform better when they can. 
It is a shared exchange. We are passionate 
about that opinion! 

T.G. We allow dancing at the sides of the 
mainstage audience by a 20’-by-20’ video 
screen. 

G.G. We are the society for the promo- 
tion of traditional dance in Quebec. For 20 
years we have had dance workshops and 
veillées where musicians constantly prove 
that not only are they good in concert but 
can also make dancers dance at their best, 
on the call and on the beat! 


Which act has surprised you the most, 
good or bad, and why? 

J.K. This is my first year, so I can't really 
say. But I am sure that there are going to be 
surprises. 

S.P. Luke Doucet and Melissa McClel- 
land. Although I knew they were great 
performers I was blown away by the energy 
they projected. They had people transfixed 
during every song. 

M.H. I hired Don McLean as the 
Saturday night headliner in 2007 but was 
surprised at the reaction I got from many 
people who thought he was *past his due 
date". Don turned out to be gracious and 
musically still at the top of his game. He 
had everyone in the park up and singing 
along with on American Pie. And nobody 
complained. 

D.C. We function in the spirit of the festi- 
val being a shared event. Everyone who at- 
tends contributes. The music touching each 
person onstage and off is a very personal 
thing and every attendee would answer this 
question with their own experience. I have 
the ‘ultimate’ personal moment at least 
five or 10 times every year. It's about the 
festival, not a single performer! 

T.G. What surprises me is that despite 
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15 years, there can still be utter surprises 
that happen every year. 

G.G. It's always good to discover the 
privilege we have in passing knowledge 
between generations. 


What do you want an audience to feel 
and then experience when they walk 
onto your site? 

J.K. I want them to feel welcome and 
safe and filled with a sense of excitement. 

S.P. We want people to feel welcome 
and have a sense of anticipation of a 
great weekend. We would like people 
to experience great music in an intimate 
setting and feel they are part of a com- 
munity of people who have a shared love 
of music. 

M.H. I hope that our audience will feel 
something special, worth repeating and 
cherishing. I want the patrons to find mu- 
sic that they like, that the music on our 
stages is not what you hear on the radio 
each day but still enjoyed by millions. 
D/C. Peace, elation, love, surprise and a 
feeling of belonging. Home. 

T.G. Safe. Free. Natural. That they 
are among friends. That they can leave 
their title, cellphone and worries behind 
and just enjoy the present. We simply 
facilitate the meeting moment when an 
artist has something important to say and 
an eager audience is wanting to listen. 
Whenever things seem too complicated, 
we just need to come back to this basic 
reason why we exist. 

G.G. That they belong to their music 
and dance community, and our festival is 
for them, with them, and about them — a 
cultural event that brings the best music 
from the world traditions to be shared 
with others. 


Just how wide can the folk festival 
umbrella open before it's no longer 
considered a folk festival? Or, does it 
matter? 

J.K. I think what matters is that the acts 
and the audience get the ethic of a folk 
festival. It's important that "headline" 
acts fully participate in the festival rather 
than parachute in. The heart and soul of a 
folk festival is the workshop and as long 
as performers understand its mechanics, 
you can go anywhere with anybody. I 
remember years ago at Calgary partici- 
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pating in a workshop with Lennie Gal- 
lant, Niamh Parsons and Gil Scott Heron. 
One of the best workshops I have ever 
participated in because Gil embraced it, 
played to the theme and was generous in 
letting us into his songs and participating 
in ours. 

S.P. Folk has always been an evolving 
term and can mean different things to 
different people. I think it is important to 
figure out where your niche is within the 
folk community and present music that 
will allow you to be relevant and success- 
ful. To me folk music is about musician- 
ship, about storytelling, about making 
good music without being driven by the 
masses. It is about an alternative. 

M.H. Much of what folk festivals 
program nowadays would be totally alien 
to what was on a Mariposa stage in the 
early 1960s. It is important to me that 
folk music adapt to changes in musical 
tastes but only to a point. There is a core 
musical and intellectual sense of what 
folk music is and I believe that it does 
matter what we program and what we 
support. It is a constant struggle to keep 
some purity in what we offer. I admire 
festivals that promote very traditional 
styles of folk. I also like to see contem- 
porary artists at festivals. Yet, the danger 
of watering a folk festival down until it 
becomes just a music festival constantly 
worries me. It really matters that we keep 
promoting what we see as folk music. 

D.C. It doesn't matter. It's about posi- 
tive celebration and growth. Those things 
exist in all genres of music and in all 
types of people. That is folk. We are not a 
library or an academic study. 

T.G. Smart festivals have a vision and 
get to know their audience. We stretch 
our audience but don't disrespect them. 

I had an emotional moment a few years 
back when Rick Emmett, armed with an 
acoustic guitar, sang a Triumph hit and 
hit the most amazing high notes. Took me 
back to my garage band days. Triumph 

at a folk festival! Of course, Mitch once 
told me, folk music is music for folks. 

G.G. We don't have a problem being 
a trad' music and dance festival and 
conference that belongs to the folk and 
world music community. That's what we 
are. We will continue to take our place as 
a link in the chain of cultural solidarity. 
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Miss Quincy sings as if clothing might be an op- 
tion. Is this set in a saloon or a cathouse? 


- Miss Quincy, Page 78 
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Even the auld traditional biddy, Step It Out 
Mary, makes it home with a fresh pair of nickers. 
- The Navigators, Page 79 M 


Woody Guthrie 


Woody Guthrie 
Woody At 100: The Woody Guthrie Cen- 
tennial Collection (Smithsonian Folkways) 

Herein lie the songs that 
inspired the likes of Bob Dylan, 
Bruce Springsteen, U2, Pete 
Seeger ... and kick-started a 
universal interest in folk music 
that continues to this day. 

This year, of course, marks 
the centennial of Guthrie's 
birth, July 14, 1912. And to 
commemorate, Smithson- 
ian Folkways have released 
this lavish three-CD box set 
complete with a remarkable 
150-page book abundantly and 
beautifully illustrated with pho- 
tos, lyrics, letters and Guthrie's 
idiosyncratic ink drawings. It 
also includes two lengthy, if 
somewhat sanitized, biographi- 
cal essays from Robert Santelli 
(author of This Land Is Your 
Land: Woody Guthrie and 
the Journey of an American 
Folk Song) and Jeff Place (the 
Smithsonian's Grammy Award- 
winning archivist). The incred- 
ibly detailed notes accompany- 
ing each song, however, are 
impressively learned. 

The three discs include a 
total of 57 tracks—21 of them 
previously unreleased live re- 
cordings and six original songs 
available on record for the first 
time. While the triple-disc, Li- 


brary of Congress Recordings, 
released by Rounder Records 
in 1988, inevitably includes 
crossover titles, the mate- 

rial included in Woody At 100 
comes from entirely different 
recording sessions. And they 
include some of the most beau- 
tiful, meaningful and insightful 
folk songs ever written in the 
U.S.A. This Land Is Your Land 
and Pastures of Plenty remain 
resolutely poetic masterpieces. 
Of course there's the odd piece 


of doggerel, too, My Little Seed, 


All Work Together and The 
Ladies Auxiliary being the most 
obvious. But Guthrie's endear- 
ing legacy lies in the compas- 
sion and outrage he articulated 
on behalf of the downtrodden, 
destitute and disenfranchised. 
While he often used humour on 
songs like Talkin’ Dust Bowl, 
Do Re Mi, or So Long, It's Been 
Good To Know You, Hangknot, 
Slipknot, 1913 Massacre and 
Ludlow Massacre are raw, har- 
rowing and unnerving tales of 
racism and corporate greed. 

As was his want, Guthrie 
frequently took traditional tunes 
and added new lyrics. Blow Ye 
Winds, Stagger Lee and Gypsy 
Davy, however, are pretty much 
pleasingly unaltered. While the 
majority of these recordings 
feature just the man and his gui- 


tar, the likes of Cisco Houston, 
Lead Belly, Pete Seeger, Lee 
Hays, Sonny Terry and Brownie 
McGhee all make notable albeit 
Occasional appearances. 

As for the previously un- 
released material, Guthrie's 
appearance on the BBC Radio 
program The Children's Hour, 
recorded in London in 1944, 
singing Roy Acuff's Wabash 
Cannonball, the traditional 
Stager Lee and 900 Miles 
before finishing with his own 
Pretty Boy Floyd, stands as 
an endearing testament to his 
brazen talents. Still, with the 
exception of the astute Big 
City Ways, most of the residual 
material remains of historical 
interest only. 

All in all though, Woody At 
100 is a fascinating and often 
rewarding venture into the 
life and times of a truly iconic 
character. 

— By Roddy Campbell 


Le Vent du Nord 
Tromper Le Temps (Borealis) 

Le VDN are no longer the 
new kids on the bloque, but 
they continue to exhibit the 
vitality and freshness that was 
so characteristic of their early 


days. Ten years in and Tromper 
Le Temps rocks and reels with 
the best of them. So we get 
Lettre A Durham, a rebuttal to 
Lord Durham, who once sug- 
gested that French-Canadians 
would be reduced to a position 


Reviews 


of “hopeless inferiority” if they 
continued in their adherence to 
French language and culture. 
Also nice to see is this very tra- 
ditional band tackling the very 
contemporary issue of shale gas 
extraction (fracking) on Le Di- 
able Et Le Fermier. Along the 
way there are plenty of tunes 
and songs from that deep well 
of Québécois memory, impec- 
cably played and recorded, with 
unmistakeable soul and spirit. 

— By Richard Thornley 


Solas 
Reunion — A Decade of Solas (DVD) 
(Compass Records) 

What better way to celebrate 
10 years as a band than to get 
everyone together who has 
played in and with Solas over 
the years for a big shindig 
and film the whole shebang? 
Originally recorded in 2005; 
Reunion has been released in 
North America by our good 
friends at Compass. Just listing 
the names of the players gives 
you a whetted appetite for 
some excellent music and the 
DVD does not disappoint in 
any way. Seamus Egan, Winnie 
Horan, Deirdre Scanlan, Karan 
Casey, Eamon McElholm, Mick 
McAuley, John Doyle, John 
Williams and Donal Clancy 
deliver a wonderful set in front 
of a rapt audience at Indre Stu- 
dios in Philadelphia. Even their 
usual side musicians — singer 
Antje Duvekot, bassist Chico 
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Huff, percussionists Ben Whit- 
man and John Anthony, and 
keyboardist Michael Aharon — 
are there to add their weight to 
an already stellar lineup. The 
concert footage is interspersed 
with interviews with the band 
members, which adds to the 
excitement of the event as each 
one waxes lyrical about the 
band, demonstrating their obvi- 
ous love of the music and the 
musical connection. Whether 
you are a dyed-in-the-wool 
fan or a newbie who wants to 
know what all the fuss is about, 
this DVD is for you. A beauti- 
fully filmed and recorded me- 
mento of a truly special group, 
firing on every single cylinder. 
The DVD is dedicated to late 
mentor and producer Johnny 
Cunningham. He would have 
been proud! 

— By Tim Readman 


Andrew Bird 
Break It Yourself (Bella Union/Mom & Pop) 

As Thelonious Monk once 
told one of his sidemen, “A 
genius is the one most like 
himself.” There’s probably no 
better description for singer/ 
songwriter/violinist Andrew 
Bird who, after a preliminary 
flirtation with swing, has 
become the foremost creator of 
Andrew Bird music. Break It 
Yourself is just the latest instal- 
ment in a decade-long streak of 
stunning albums that find Bird 
trotting around a sonic globe 
of his own finely calibrated 
devising. 

You might think loops of 
bowed and pizzicato strings, 
whistling and gently strummed 
guitars constitute a narrow 
palette for expression, but 
Bird's gifts for melody (both 
instrumental and crooned), 
one-man orchestration and sly 
profundity (and his shrewd 
cultivation of sidemen and 
female co-singers, including 
indie it-girl Annie Clark of St. 


Vincent) prove inexhaustible 


on track after exquisite, suite- 
like track. As it always does, 
genius beggars description, so 
a mere listing of ingredients 
will never get at the heady and 
heartfelt pleasures with which 
Bird typically crams an album. 
Better you should just listen 
to Break It Yourself as soon as 
possible, in order to reserve 
its berth on your Favourite 
Albums of 2012 list. 

— By Scott Lingley 


The Coal Creek Boys 
Hard At It In Old Town (Independent) 

Johnpaul Smith placed 
second in the Beaver Tales cat- 
egory of Calgary Folk Music 
Festival's 9th annual songwrit- 
ing contest with a song called 
Snow, a simply beautiful song 
about driving home. Never 
having crossed paths with him 
before, I gratefully accepted 
a new CD from his band, The 
Coal Creek Boys, based in 
Lethbridge. WOW. I love being 
wowed — it doesn't happen 
often enough. 

Hard At It In Old Town is a 
terrific 18-song country/rock 
album, which partly explores 
the Elk Valley's rich and 
vibrant coal mining history. 

It also includes songs of the 
American war of indepen- 
dence, the U.S. Civil War and 
just some great country songs. 
I was hooked from the open- 
ing song, Mama Please, about 
not wanting to work down in 
a mine. It starts out as a pretty 
standard sounding rough-and- 
tumble, gritty country tune. 
Then in sneaks in an accordion 
and the whole tone of the song 
changes. That's damn good 
musician-ship. These boys 
have got something extra. 

May 22nd 1902 recalls 
Canada's second-greatest 
mining disaster when 128 men 
died underground. I love its 
haunting chorus which gave 


me chills: “Coal Creek Coal 
Creek laced with black gold / 
Coal Creek Coal creek robber 
of many souls”. 

The Ghost is a stand-out 
Pogue-ish rocker about an Irish 
immigrant in the American 
army fighting the British. Hard 
At It In Old Town is a terrific, 
hard-rocking debut from a band 
I want to hear more of ... and 
soon. 

— By les siemieniuk 


Great Lake Swimmers 
New Wild Everywhere (Nettwerk Productions) 

Bands today don't so much 
exist to write songs, they ex- 
ist to create slabs of texture, 
moods or atmospheres. This 
was a revelation that occurred 
when watching The Deep Dark 
Woods at last year's Edmonton 
Folk Music Festival. The band 
played well and were good but, 
if pressured, one couldn't really 
point out any particular song 
that made the set. It was just an 
overall feeling of quality. 

The same could be said 
for Great Lake Swimmers. 
Their latest release continues 
to expand their reputation as 
a quality Canadian band in 
the wake of earlier successes 
such as Lost Channels (2009, 
shortlisted for the 2009 Polaris 
Music Prize and nominated 
for a Juno), Onigiara (2007), 
Bodies & Minds (2005), and 
Great Lake Swimmers (2003). 
Sure, they have a songwriter in 
the person of Tony Dekker but 
it's the band, through a series of 
personnel changes, that seems 
to be the focus of the qualities 
that make them unique. The 
songs are good but detailed 
examination reveals them to be 
mostly made of catchphrases 
such as "turns like a wheel," 
or "changes with the wind,” or 
"easy come, easy go." It's the 
band with its mellow folk-rock, 
slightly traditional feel that 
makes it all work. Dekker, him- 


self, alludes to this process in 


his examination of a land's cul- 


ture in Fields Of Progeny. The 
latest lineup of Dekker, Erik 
Arnesen, Greg Millson, Bret 
Higgens and Miranda Mulhol- 
land seems well up to the task 


of continuing the band's legacy. 


Long may they swim. 
— By Barry Hammond 


Justin Townes Earle 
Nothing's Gonna Change the Way You 
Feel About Me Now (Bloodshot) 
Growing up with such an 
infamous dad would be tough 
on three counts: you'd be sick 
of hearing it, his music would 
forever cast a shadow on your 
own, and he's hardly the poster 
dad for all-round fatherhood. 
So when this apple sings to the 
tree about his loneliness, you 
know he's digging deep and 
sharing some real pain. Makes 
you wonder if he'll follow in 
all of dad's footsteps or be 
free enough to choose one of 
his own. His fifth release in as 
many years, the younger Earle 
has proven his potential, writ- 
ing his own music and, despite 
a voice that quickly reveals 
the gene pool, his brand of 
self-confessional country with 
its folk-blues edge begs more. 
However, Nothing 's Gonna 
Change is no Harlem River 
Blues. He seems shaky in his 
delivery, with pristine, ornate 
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“Great Lake Swimmers 


horn arrangements only serving 
to underline the fact across 
10 fresh, low-key originals. 
He calls it Memphis Soul—an 
intentional shift away from 
his last record. Recorded live 
inside a North Carolina church, 
he’s in search of something that 
barely materializes. There’s a 
sadness here that’s stultifying 
and, even when the backdrop 
picks up its energy level as 
it does on Baby’s Got A Bad 
Idea, Earle seems barely along 
for the ride. There’s a certain 
charm to this much drabness, 
however, this is hardly endear- 
ing. 

Maria is perked up with 
great B3 from Skylar Wilson 
and Paul Newhaus’s spidery 
lead guitar is front and centre 
throughout. Yet Earle sounds 
like he’s on his last legs. Won't 
Be The Last Time comes to the 
rescue, matching production 
to performance, showcasing 
Earle’s distinctive songwrit- 
ing in its right light. Memphis 
In The Rain, likewise, ups the 
ante as the band fills in around 
a slightly rejuvenated Earle be- 
fore the dirge-like Unfortunate- 
ly, Anna drags him down again. 
Ending with a (comparatively) 
semi-charged up Movin’ On, the 
diary slams shut as Earle clones 
the Man In Black. There is 
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subtle magic to be found in the 
musicianship across this release 
and Earle has his moments, yet 
they’re few and far between as 
he seems to be searching for 
something, not quite finding it 
here. He will. 

— By Eric Thom 


Silk Road Music 
Standing Out (Autumn Cloud Recording) 

It’s been a long time since 
we had a new recording from 
Vancouver’s Silk Road Music, 
which emerged in 1998 with a 
charming and effortless blend 
of Chinese, Celtic and Brazil- 
ian sounds. So it was a double 
surprise to see a new release 
from Silk Road, and to hear the 
prevalence of flamenco music 
on this disc. 

Silk Road Music has been 
the umbrella for a number of 
“world musicians” over the 
years, but Qiu Xia He (pro- 
nounced Chew Shah Her) has 
always been at the helm. Qiu 
Xia has expressed gratitude 
that she learned her instrument, 
the pipa, in China, so that she 
has a broad command of its 
techniques and repertoire. But 
it was on a government-spon- 
sored tour of Canada that Qiu 
Xia encountered a world of 
seemingly infinite genres and 
styles, and an atmosphere of 
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freedom to explore at will. Qiu 
Xia had found a home for her 
adventurous spirit. 

Silk Road's recordings have 
been intermittent since the 1998 
release of Endless. Autumn 
Cloud in 2005 touted Silk 
Road's first foray into flamenco 
music but much has happened 
in the interim to galvanize that 
fusion, namely the marriage 
of Qiu Xia with flamenco 
guitarist Andre Thibault. The 
two obviously enjoy a charged 
conversation between their 
instruments, and an ever-evolv- 
ing exploration of their unique 
blend. 

Standing Out opens with a 
Celso Machado composition, 
and the years of collaboration 
between them have made Qiu 
Xia at ease with this material. 
She lingers over the melodic 
phrases and makes them sing, 


and the piece climaxes with 
Celso showing off his bub- 
blingly inventive percussion. 

Qiu Xia took time off to study 
flamenco music in Spain and 
this is put to good use in Pas- 
sion's Promise, co-written with 
Vancouver composer Moshe 
Denburg. The piece takes the 
guitar and pipa into new har- 
monic territory, complex and 
compelling, blending a modern 
sensibility with dramatic jazz 
riffs for the guitar. 

To Mi La brings forth Andre's 
oud, an instrument he came to 
master during his fascination 
with Middle Eastern music. He 
also beguiles with the bans- 
uri flute on this track, which 
evokes a range of emotions 
entirely different from the bra- 
vura strumming of the flamenco 
works. 

I recently brought this CD 
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with me on a car trip, which 
could have been subtitled Let’s 
All Park On The Freeway 
And See Who Drives Over 
The Median First. I listened 
through the album twice before 
I got into second gear, yet still 
wanted to listen again on the 
trip back home. 

— By Lark Clark 


Punch Brothers 
Who’s Feeling Young Now? (Nonesuch) 
The Punch Brothers remind 
me of the Vancouver Canucks: 
they have all the pieces in place 
but somehow they don’t man- 
age to come up with a complete 
winner. 


They’re all amazing musi- 
cians in their prime. Led by 
Chris Thile, who knocked 
people out with his mandolin 
playing when he was 13 and 
now plays with the likes of 
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Yo-Yo Ma and Brad Meldhau, 
every member of the Punch 
Brothers (a name borrowed 
from Mark Twain) is in the top 
echelon of new acoustic music. 
And musically the album is 
seriously ambitious: just about 
every song is like a classical 
piece, with different move- 
ments and recurring themes. 
There are definitely some 
awe-inspiring and downright 
beautiful moments on this al- 
bum. The harmonies on Sooner 
or Never soar like Crosby, Stills 
and Nash at their best, while 
No Concern is hard to get out 
of my head. And their instru- 
mental version of Radiohead’s 
Kid A is downright moody, with 
plucked violin and bowed bass. 
But sometimes those daz- 
zling plays between the Sedin 
twins are not enough. To these 
ears Thile’s Graham Nash-lite 
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vocals aren't quite up to the 
rest of the musicianship here, at 
least not to carry the whole al- 
bum. I found it refreshing when 
fiddler Gabe Witcher was lead 
vocalist on Hundred Dollars. 
Hopefully we'll hear more of 
Witcher's voice in future Punch 
Brothers outings. 

— By Mike Sadava 


Altan 
Gleann Nimhe — The Poison Glen (Com- 
pass Records) 

It is close to 30 years ago that 
Ireland's Altan got together and 
in that time they have become 
unparalleled ambassadors 
for the music of their native 
Donegal. They spent some time 
with mega-label Virgin Records 
and have released music featur- 
ing symphonic arrangements 
and also collaborated with 
the likes of Dolly Parton, The 
Chieftains, Bonnie Raitt and 
Alison Krauss. Thankfully this 
release brings them back to the 
very core of their music. Twin 
fiddlers Mairéad Ní Mhaonaigh 
(who is also their lead vocalist) 
and Ciaran Tourish still provide 
a lot of the fireworks, and they 
are brilliantly supported by the 
notable contributions of Dermot 
Byrne on accordion, Mark 
Kelly on guitar and bouzouki, 
Ciarán Curran on bouzouki and 
mandolin, and Dáithí Sproule 
on guitar and vocals. This is a 
welcome return to form and a 
must-have for any true fan of 
Irish traditional music. 

— By Tim Readman 


Carolina Chocolate 
Drops 
Leaving Eden (Nonesuch) 

Veteran producer and guitarist 
Buddy Miller leaves little in 
the way of sonic fingerprints on 
this southern string band's fol- 
low-up to 2010's Grammy-win- 
ning Genuine Negro Jig. Banjo 
and fiddle still take the lead, 
With just a few added touches 


Carolina Chocolate Drops 


like cello (Leaving Eden) and 
beatboxing (Country Girl), both 
natural progressions, especially 
given their 2010 left-field cover 
of Blu Cantrell’s R&B hit Hit 
'Em Up. Otherwise they don't 
stray very far from their roots, 
deftly interweaving blues, 
old-timey and acoustic music 
into a beguiling, hypnotic mix, 
especially on their cover of No 
Man's Mama. Singer Rhiannon 
Giddens somehow steps over 
close to a century of interven- 
ing time to deliver a vocal both 
brassy and sly without sounding 
like an archivist. Is it too early 
to start talking about a second 
Grammy? 

— By Tom Murray 


Dr. John 
Locked Down (Nonesuch) 

As the latest in a succession 
of '60s icons shined up for 
the pitchfork generation, Mac 
Rebennack (a.k.a. Dr. John the 
Night Tripper) runs the risk of 
being sidelined by the celebrity 
of his own producer, Black 
Keys guitarist Dan Auerbach. 
No worries, there; Locked 
Down stands as a worthy 
entry in the Dr. John canon, an 
up-to-date recasting that loses 
none of the Night Tripper's 


spectral yawp and grime while 
still adding a taut muscularity 
to the proceedings. It's a gritty, 
sweaty, rocking affair that 
sounds less like Gris-Gris (Au- 
erbach's stated goal) as it does 
an amalgam of the variously 
flavoured albums that Reben- 
nack has put out since the "60s, 
the juiciest garage rock, funk 
and New Orleans piano strut 
boiled down into (forgive the 
obvious) gumbo. Eleggua kicks 
on African rhythms, Revolution 
whirls on fierce garage-rock, 
and there isn't a weak cut to 
be heard; no nostalgia here, 
ma’am, just the funky facts. 

— By Tom Murray 
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Caetano Veloso and 
David Byrne 
Live at Carnegie Hall (Nonesuch) 

In 2004 Carnegie Hall invited 
Caetano Veloso to curate its 
Perspectives series. The 
parameters of the series allow 
the curator not only to provide 
artists an opportunity for a 
gilded New York appearance, 
but to take the stage alongside 
those artists. The one American 
musician that Veloso selected 
was David Byrne. 

Byrne and Veloso had been 
acquainted for some time. 
They first met at a Brazilian 
film festival where each was 
presenting a feature-length film. 
But ultimately each is a musi- 
cian, and while Veloso had been 
a fan since seeing Stop Making 
Sense in a movie theatre, Byrne 
had since “fallen down the rab- 
bit hole of Brazilian music". As 
songwriters, each had tremen- 
dous admiration for the other's 
work. 

David Byrne has been Pop 
Music's Ambassador to Brazil- 
ian Music, and the Carnegie 
Hall concert was a musical 
summit meeting. Before an 
adoring crowd (every song 
is recognized and applauded 
within the first few bars), the 


penguin eggs: summer 2012 59 


NO 


%, 


yy hi 


a 
DE. 


July 5 E 8, 2012 


David Alvarez & Juego de Manos (Cuba) 
Arifa (The Netherlands) * Cabo Cuba Jazz (The Netherlands) 
Calypso Rose (Trinidad) * Cristal (Cuba) 
Kaja (Sweden) * La Chiva Gantiva (Belgium/Colombia) 
% Les Tambours de Brazza (Congo) P4 
ay. Locos Por Juana (USA) 

A] Los Gaiteros de San Jacinto (Colombia) | 
| Luca Ciarla Quartet (Italy) : 
LYY (Sweden) * Matuto (Brazil/USA) 
Mdungu (The Netherlands) 

Palo Cruzao (Colombia) 
Alejandra Robles (Mexico) 

Wazimbo (Mozambique) 


‘Canadian-based Guest Artists & Cultures/Styles Represented 
Antler River Project (World/Jazz Fusion) * Bombolessé (Brazilian) 
Delhi 2 Dublin (Bhangra-Celtic-Dub Mashup with Electronica) 
Alpha Yaya Diallo (Guinean/Pan-African Soul) * Joaquin Diaz (Traditional Dominican Republic Merengue) 
Phil Dwyer: Canadian Songbook featuring Laila Biali (Contemporary Jazz) 
Five Alarm Funk (Afrofunk/Party Groove) * Gadji-Gadjo (Klezmer/Gypsy/Québécois) 
Lazo (Dominican/Reggae) * Le Vent du Nord (Traditional Québécois Folk) 
Samba Squad (Brazilian) * Soul Jazz Orchestra (Afrosoul/Funk/Tropical) 
Christine Tassan et les Imposteures (Gypsy Jazz/French Standards) 
David Woodhead's Confabulation (World] Jazz Fusion) 
Dave Young Quintet (Contemporary Jazz) 


DPontario [9 NEW THIS YEAR œ) Mn 


SPONSORED BY: | 


ONTARIO 
Yours Css 


IAY 


VIA Rail Canti | 


FESTIVALS & EVENTS ONTARIO 


TOP 100 


SUNTROPOLIS ‘12 EVEN 


^ 


} 


Cabo Cuba Jazz 


Celebrating the New Sounds of Brazil & Cuba 
| Matuto — | 


I3 
* Performers are subject to change * Please bring your own chair * 


^s 
« 
Music, Dance, Food & Crafts From Around The World 
plus the return of 
"Le village québécois" & “Jazz Village” stages 
| info@sunfest.on.ca 519-672-1522  www.sunfest.on.ca 


Friends of the FONDS = 
PODIUM iM na 
Foundation pKs QuébecSS © GALAXIE alto 


ARTS FUND NL 
ARTS 


. 
AES comme. DIG! 
London Arts Council CONSEIL DES ARTS DE L'ONTARIO RY 


60 penguin eggs: summer 2012 


ony & # 


RADIO | TÉLÉVISION | INTERNET London 


Reviews 


event was part love-in, part 
retrospective, part diplomat- 
ic event. Byrne is associated 
with a strong visual element 
and high production values 
but here he meets Veloso on 
common ground: stripped 
down playing on an acoustic 
guitar, with only cello and 
light percussion for accom- 
paniment. 

The setting allows the 
writing to stand on its own 
merits, to view the songs 
through a longer lens. The 
acoustics and the reputa- 
tion of The Hall put the 
music in a whole "nuther 
context: here's an opportu- 
nity to appreciate Brazilian 
music through the ears of 
an American pop icon, and 
here's an opportunity to put 
David Bryne's songwriting 
shoulder to shoulder with 
Veloso's acknowledged 
gems of the craft. 

The result is charming. 
The understatement of the 
evening, and the glowing 
mutual respect of the artists 
create an evening of wonder- 
ful music, shared. 

— By Lark Clark 


Steve Coffey & 
The Lokels 
Bovine World Rail (steve Coffey Music) 
Creative is the key word 
with Steve Coffey. Whether 
he's in the sound studio 
making music or in the art 
studio making paintings (his 
other passion and career), 
Coffey is an extremely 
creative man. His paint- 
ings, which are primarily 
either landscapes, which 
usually feature cloud-filled 
skies in various moods, or 
rail cars with evocative and 
ambiguous words stencilled 
on them, are represented by 
several prominent galleries 
in both Alberta and British 
Columbia and he's been 


featured in Canadian Art 
magazine. His recording 
career is equally impressive 
with a string of discs in the 
alt-country/folk/roots/bluesy 
vein: East Of East Coulee 
(2002), 32 Below Sessions 
(2004), Same Boy (2006), 
and Twirlin' Girl Boogie 
(2008). This latest may be 
his most satisfying yet. The 
songwriting has a wide and 
varied palette, it's self-as- 
sured and mature, but still 
with a playful youthful 
quality that's extremely 
inventive and the realization 
of each track by the musi- 
cians in his band (who've 
been with him for 10 years 
now) is equally creative and 
solid. Guest singer Toby 
Malloy is particularly fine 
on the duet Closure but there 
are so many pleasurable 
tracks (particularly /ntoler- 
ance Tune, Ten Pin, Sleep, 
Fightin' Days, and Once 
From An Island) you almost 
have to list the entire disc. 
The man is an industry (and 
a great one) unto himself. 

— By Barry Hammond 


Ana Egge 
Bad Blood (Ammal Records) 

I wouldn't advise listening 
to Ana Egge's latest disc if 
you're in a dark mood. The 
characters in her songs— the 
evil murderer/rapist, the in- 
mate nobody visits in prison, 
the lover who beat the rap 
by lying through his teeth, 
the call girls who held the 
men dying of the Spanish flu 
—are not exactly uplifting. 

Egge's sixth disc is 
cloaked in darkness. She al- 
most out-Lucindas Lucinda 
Williams in that department. 
In fact, Williams has raved 
about Egge, calling her the 
"folk Nina Simone". 

That said, it's an interest- 
ing album held together by 


Egge’s clear but matter-of-fact 
voice, Steve Earle’s solid but 
stark alt-country production 
and lots of great lines like, “/ 
burned my hands to hold you, 1 
see it now and why you ran”. 
Be prepared for the darkness, 
but there’s a bit of light at the 
end of this tunnel when she 
croons the Charlie Rich classic 
There Won't Be Any More. 
— By Mike Sadava 


Various Artists 
Brazilian Beat (Putumayo) 

Put Putumayo’s Brazilian 
Beat on the shelf with the 
label’s five previous Brazilian 
albums. This collection focuses 
on bossa grooves with electron- 
ica tweaks and beats. The tracks 
are predictably frothy, though 
there are a couple of surprises. 
Every Brazilian artist has re- 
corded a version of Bananeira 
but here’s a distinctive funk-up 
with great trombone and sax 
solos, recorded in a Brooklyn 
basement. Rogé’s catchy me- 
lodic tale of a wife’s revenge, 
A Nega E O Malandro, invokes 
the kind of singalongs you hear 
at Brazilian futebol matches. 
And I can’t get Marcello’s Anel 
de Saturno out of my head. 

— By Lark Clark 


John Carroll & The 
Epic Proportions 
Everybody Smokes In Hell (Independent) 
John Carroll preaches with 
the fervour of a religious man, 
but the objects of his deri- 
sion and scorn tend to be the 
righteous, not the sinners. The 
Ottawa-based singer/songwriter 
has a mordant sense of humour, 
nailing both the smug among us 
(Piggies) and the lazy (Frontal 
Lobotomy Blues) in a savage, 
sharp manner, sounding at 
times like a Mississippi blues- 
man let loose on the modern 
world. He’s a witty lyricist, a 
raging moralist (though not the 
kind you see on TV), a deft jug- 


Rory Block 3 


gler of folk and blues music and 
his voice hints at venom barely 
contained. The three-piece Epic 
Proportions keep him grounded 
in the now, with clattery, often 
tastefully understated backing, 
winding snake-wise around his 
ramblings; definitely a must- 
have for intelligent roots music. 
— By Tom Murray 


Rory Block 
I Belong to the Band (Stony Plain) 

Block keeps it simple and 
even stark in her tribute to the 
late Rev. Gary Davis, a man 
she once sat at the foot of as 
a 14-year-old girl voracious 
for fingerpicking blues guitar 
knowledge. Straight from the 
wellspring, as it were, and 
while she dabbled in other 
styles in her youth she's spent 
the last three decades or so with 
the acoustic blues that ended 
her early desire to be a classi- 
cal guitar player. / Belong to 
the Band is 11 tracks of Davis 
gospel-blues compositions that 
are stomped, strummed, picked, 
hollered and whispered as befits 
music that should shake with 
passion. No reverent archivist, 
Block shakes the dust off while 
pounding out biblical narratives 
like Samson & Delilah to the 


congregation, and while there's 

a stern moral to be found it's 

also sexy as hell, which, some 

might say, is exactly the point. 
— By Tom Murray 


lan Tyson 
Raven Singer (Stony Plain) 

Whatever the intent of the 
title of his fifteenth solo release 
actually is, Raven Singer is a 
very apt way to describe Ian 
Tyson’s voice now that he's 
edging up on 80. The story of 
how he lost his vocal range in 
recent years is one that's been 
repeated enough times to leave 
out here, but suffice to say that 
Tyson's now cracked, rasping 
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and occasionally whispered 
instrument is far more riveting 
to many of us than the smooth 
baritone he once owned. The 
clear-eyed, nuanced stories 
scattered throughout, whether 
south-of-the-border travelogues 
like Back To Baja or elegies 
for old friends like Blueberry 
Susan, are served well by that 
voice, lending them a wistful 
tone. The band is top notch, 
as always, Thom Moon, Gord 
Maxwell and Lee Worden 
colouring in around the lyrics, 
stepping lightly on the rhythm 
and underpinning some of 
Tyson’s most graceful melodies 
yet. Intimations of mortality, 
regret and nostalgia abound, but 
the old man doesn’t sound like 
he’s done with either ranching 
or writing songs yet. 

— By Tom Murray 


Chris Stevens with 
the Stevens Family 
When The Wagon Was New (Indpendent) 

For most back porch musi- 
cians, laying down the tracks 
for your own album is a fantasy 
at best. Occasionally, someone 
musters up the energy, time, 
enthusiastic supporters and the 
cash to make the dream come 
true. 

Alas, the resulting disc is 
more often a vanity project 
than a commercially viable 
entity. Such is the case with this 
13-track release, comprised of 
eight traditional tunes and five 
covers, notably one by Gillian 
Welch (Red Clay Halo) and an- 
other by Harlan Howard (Gone, 
Gone, Gone). There are some 
fine instrumental chops on the 
album, especially the banjo 
playing on Train 45, but there 
are some inconsistencies on the 
vocal tracks throughout. It’s not 
awful, it’s just cringe-worthy 
in spots. 

I suppose the best that can be 
said is better luck next time. 

— By Doug Swanson 
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Wool On Wolves 
Grey Matter (Rawlco Radio) 

Maybe they named 
their disc Grey Matter 
because they're all pretty 
smart. According to their 
Website, everyone in this 
Edmonton band is a uni- 
versity graduate, a couple 
of them with double de- 
grees. The apparently least 
educated of them works 
for a civil engineering firm 
and coaches track and field 
at the university on the 
side. The album is pretty 
smart, too, with interesting 
lyrics, but the intelligence 
doesn't get in the way of 
them having a rollicking 
good time. 

With textures varying 
from rock to country, with 
a little Velvet Under- 
ground thrown in for good 
measure and vocals in the 
Ryan Adams ballpark, 
songwriter and singer 
Thomas Reikie explores 
alt-country territory but 
with flourishes from 
trumpet and glockenspiel 
to cello and synthesizer. 

I guess you could call it 
folk-rock with emphasis 
on the rock. This five-man 
group lays it down strong 
and with feeling, compli- 
menting Reikie's songs 
with solid rhythmic instru- 
mentation that will keep 
the stiffest bar patrons on 
the dance floor. There may 
be wool on these wolves 
but no flies for sure. 

— By Barry Hammond 


Various Artists 
African Beat (Putumayo) 
Selections from all over 
the continent, starting with 
the one female artist in 
the group, the late Busi 
Mhlongo from South Afri- 
ca. The title of her album, 
UrbanZulu, said it all. 


D —————— 


Mali continues to domi- 
nate western distribution 
with four of the 11 tracks. 
Collaborations between 
French producers and 
Malian musicians continue 
to generate heat, as with 
Donso, mixing electronica 
with live percussion and 
two n'gonis. While some 
of the raw power and drive 
of traditional music gets 
lost in the studio wash, it's 
a relief to see the tradition 
of social commentary 
through the medium of 
music continuing, i.e. 
Senegal's Lek Sen exhort- 
ing young people to work 

"to be stronger than the 
system". This compilation 
can point you in a number 
of fruitful directions. 

— By Lark Clark 


Ryan McGiver 
Troubled In Mind (Independent) 
The laconic delivery of 
the material on this album 
is deceptively benign. The 
disconcerting theme in 
the album's title continues 
in the selection of mostly 
traditional tunes in this 
10-song collection. Death, 
murder, funerals and fare- 


wells predominate before 
the final track, / Wouldn t 
Mind Dying. 


Yet there is a calmness 
and tranquility about this 
disc if you don't pay too 
much attention to the lyr- 
ics or the subject matter. 
One can imagine it as 
background music at a 
Tim Burton cocktail party 
with Ichabod Crane pour- 
ing the drinks. Pleasing, 
but perverse. 

— By Doug Swanson 


Good Old War 
Come Back As Rain (Sargent House) 

The Philadelphia-based 
indie-folk trio Good 
Old War comprises of 
Keith Goodwin, Daniel 
Schwartz, and Tim Arnold. 
The band's name comes 
from the last names of 
the three members; Good 
from Goodwin, Old from 
Arnold, and War from 
Schwartz. Their third 
release, Come Back As 
Rain, is a stellar collec- 
tion of brightly woven 
melodies and harmonies, 
juxtaposing homesick 
longing with cheerful and 
vibrant acoustic instru- 
mentation. In keeping with 
the homesick theme, Can't 
Go Home is an introspec- 
tive look at long-distance 
relationships and the 
need for independence. 
Amazing Eyes is a haunt- 
ing, yet lively song about 
unrequited love. Pres- 
ent For The End Of The 
World is an inventive and 
quirky twist on mortality 
with spirited rhythms and 
energetic guitars —a song 
of hope and happiness 
for all. 

With its bright guitars, 
perfectly blended voices, 
uptempo rhythms and 
close harmonies, this disc 
provides for a perfect 
summer-time listen. 

— By Phil Harries 


Del Barber 
Headwaters (Six Shooter) 

Hot on the heels of his 
WCMA-winning Love Songs 
Jor the Last Twenty, Winni- 
peg native Barber serves up a 
winning debut for Six Shooter 
Records that seems tailored 
to cement his reputation as 
a rising star of the Canadian 
singer/songwriter set (and en- 
trench him on the playlists of 
Canada's national broadcaster). 
He writes great hooks, for one 
thing, and gets great support 
from producer/keyboardist Sam 
Kassirer and a skilled band in 
putting them across — songs like 
Can't Turn Around and Right 
Side of the Wrong only need 
one listen to become lodged 
in your head indefinitely. It's 
certainly not a knock to say that 
Barber's earnestly boyish voice 
and wide-eyed-yet-wise turns 
of lyrical phrase sure do remind 
me of Idahoan folk darling Josh 
Ritter, even if Barber occasion- 
ally lets his penchant for clever- 
ness get a little thick, as on the 
metaphor-soaked Hen House 
Manifesto. If he seems to be 
playing ironically with someone 
else's musical tropes on Soul 
of the Land That's Mine, with 
its evocations of Memphis and 
the Rio Grande, there's plenty 
about Headwaters to instill faith 
that Barber's just getting started 
blazing his trail. 

— By Scott Lingley 
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John Campbelljohn 
Celtic Blues — Live in Hamburg (Nood 
Records) 

What a joy to slip this CD 
into the well-worn player and 
hear the opening original track, 
No Philosopher. The stripped- 
down nature of this disc is 
instantly appealing as this vir- 
tuoso slide guitar player with a 
magnificent blues-worthy voice 
captivates from the outset. 

There are no lulls, no dispos- 
able entries on this album, 
recorded in front of a respectful 
and adoring crowd in Germany. 
The 16-track recording consists 
of 11 originals and five covers, 
notably Mountain's Mississippi 
Queen, Little Red Rooster by 
Willie Dixon and Going To My 
Hometown by Rory Gallagher. 
Perhaps it's my imagination, 
but Campbelljohn sounds quite 
a bit like Rory in this rendition, 
channelling the blues rocker 
from the grave. 

The PR bumf about Camp- 
belljohn often remarks on him 
triumphing in a musical envi- 
ronment replete with fiddles 
and reels. This musician is a 
bluesman through and through 
and he might as well hail from 
Mississippi as Nova Scotia. 
Danke shoen. 

— By Doug Swanson 


Dan Livingstone and 
the Griffintown Jug 
Addicts 

Dan Livingstone and the Griffintown Jug 
Addicts (Independent) 

There have been many 
flashbacks of late to the days 
when jug bands were the cat's 
meow of the '30s and '40s. 

Yet few get it like Livingstone 
and his serious six-piece, who 
rely on homemade instruments 
for authenticity. All the more 
surprising that this talented 
finger-style guitarist hails from 
north of the 49th —he sounds 
like he hails from the Ap- 
palachians. In fact he's been 
weaned on country blues and 
western swing, which shows 
across this too-short collection 
of nine tracks— which visit 
everyone from Merle Travis to 
John Fahey, Fred McDowell to 
Arthur (Blind) Blake. Other in- 
strumentation comes from Julia 
Narveson and her washboard 


bass, Brad Levin on washboard, 


Colin Perry on lead guitar 

and tenor banjo while Dom 
Desjardins and Jérome Dupuis- 
Cloutier chime in on Travis's 

I Like My Chicken Frying Size 
with tenor banjo and trumpet, 
respectively. All contribute vo- 
cal harmonies but Livingstone's 
lead goes a long way towards 
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gluing the package together, 
With a voice reminiscent of Tim 
Buckley's. 

The production on this disc 
is superb and the shimmer- 
ing sound of the strings on 
songs such as 67 Highway and 
Chump Man Blues is beyond 
pleasurable. The fun and lively 
nature of their playing style, 
delivering on the genre's pre- 
swing rhythms, ranges from 
lazy-paced (Rag Mama Rag) 
to frenetic (Done Left Here), 
with Livingstone delivering 
hyper-slide as the others dig 
in. Fahey's Last Steam Engine 
Train is one of five highlight 
tracks yet the entire collection 
flawlessly demonstrates the 
appeal of the genre in the first 
place, adding to the sensation 
considerably. 

— By Eric Thom 


Joy Dunlop and 
Twelfth Day 
Fiere (Orange Feather Records) 

Joy Dunlop is a Gaelic singer 
and step dancer from the West 
Highlands of Scotland. Her 
latest release, following her 
excellent debut, sees her hook- 
ing up with Scottish fiddle and 
harp duo Catriona Price and 
Esther Swift, a.k.a. Twelfth 
Day. The material (other than 
one traditional Gaelic waulk- 
ing song) is based upon Gaelic 
and English poems by female 
Scottish writers, around which 
they have composed melodies 
and accompaniments to create 
this fine set of songs. Price's 
fiddle playing is innovative and 
Swift's performance on the con- 
cert harp gives their sound both 
fullness and depth. Dunlop's 
beautiful voice is, as always, 
clear and true and blends 
superbly well with those of 
her two collaborators through- 
out. This is an innovative and 
imaginative recording which 
rewards repeated listening. 

— By Tim Readman 
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The Alan Kelly Gang 
Small Towns and Famous Nights 
(Blackbox Music) 

This is the debut re- 
lease from this musically 
interesting gang. It features 
Roscommon accordionist 
Alan Kelly in cahoots with 
Tola Custy on fiddle, Tony 
Byrne on guitar and Bronx 
flute and whistle player 
Steph Geremia. They've 
done a ton of gigs together 
and it shows. The material 
is largely instrumental, and 
based in the Irish tradition 
although it also includes 
tunes from North America, 
Brittany and Asturias. Some 
of the pieces are traditional 
in feel while others spiral 
off into more adventurous 
territory. Their playing is 
characterized by propulsive 
rhythms and a bounciness 
that energizes the listener. 

There are also three songs 
featuring two singers. Eddi 
Reader is unmistakable on 
Connemara, while Geremia 
does a grand job on The Gar- 
den and Journey's End. This 
is music with a big, big heart 
and a good, strong pulse that 
never misses a beat. 

— By Tim Readman 


Yarn 
Almost Home (Yam Music) 

In the mould of hard-rock- 
in' blue-collar roots bands 
like The Drive-By Truck- 
ers, Yarn is the latest indie 
band that may be poised for 
recognition on a national and 
international level. A/most 
Home is the Brooklyn band's 
fifth disc since their start-up 
in 2007 (following Yarn, 
Empty Pockets, Come On In 
and Leftovers Vol. 1) and is 
helmed by veteran producer 
Bil VornDick (who's worked 
with the likes of Alison 
Krauss, Ralph Stanley, Bob 
Dylan, Jerry Douglas, Rhon- 


da Vincent, Mark O'Connor 
and Marty Robbins, to 
name just a few). VornDick 
captures the band's talent, 
both instrumental and song- 
spinning, in a no-nonsense 
fashion. 

They're as basic as a bar 
band but have that classic 
aura of acts as diverse as The 
Eagles, Allman Brothers, 
Waylon Jennings, or Willie 
Nelson. Their harmonies and 
licks on both mandolin and 
guitars are impressive and 
the rhythm section is rock 
solid. Songwriter and front- 
man Blake Christiana is a 
storytelling good old boy in 
the best tradition of the road. 

Backing vocalist Sarah 
Jane adds a breathy sexiness 
to the track Heart Worth 
Breaking. This disc will 
probably be the hit of many 
an outdoor barbeque this 
summer. Check out Soft 
Rock Radio, The Loner, or 
When The Summer Ends 
and see if you can resist 
the heavy gravitational pull 
these stars exert. 

— By Barry Hammond 


The Hut People 
Picnic (Fellside Recordings - 

This is The Hut People's 
second album and they are 
still accordionist Sam Pirt 
and percussionist Gary 
Hammond. All the selections 
on offer here are instrumen- 
tals but that is their only 
common thread, since they 
literally range all over the 
map in terms of style and 
location. They play tunes 
from West Africa, Basque 
country, Ireland, England, 
Denmark and Bali and a few 
places in between on this 
musical adventure. Pirt's 
commanding accordion is 
accompanied by Hammond 
on a variety of conventional 
and not-so-conventional 


instruments including a broom 
handle with bottle caps attached 
played with a wooden saw, log 
drums, Nepalese crotals, ca- 
jonito, ching chooks, bongudu, 
saucepans and, in all prob- 
ability, a kitchen sink. Yes, my 
friends, this is music distinctly 
of the roots world folk variety. 
Most of all though, it is massive 
fun. Go on, give it a go! 

— By Tim Readman 


Various Artists 
Mercyland — Hymns for the Rest of Us 
(Mercyland Record) 

Phil Madeira, the Nashville 
insider with a CV too long to 
list here, has cobbled together 
a labour of love with impres- 
sive results. Here, from the 
Interweb, is what he says about 
the project: 

"I was on my boss Emmylou's 
tour bus in 2008 when a really 
crazy TV preacher came on the 
satellite TV and caused me to 
wonder how to counterbalance 
this bad PR God continues to 
get from his own flock. 

"So, I came up with the sim- 
ple idea of gathering together a 
few great musical artists sing- 
ing songs written around the 
basic theme of *What If God Is 
Eoye?: 

Mercyland is the result, fea- 
turing artists such as Emmylou 
Harris, the Carolina Chocolate 
Drops, Dan Tyminski, The 
Civil Wars, Buddy Miller, Mat 
Kearney, Cindy Morgan, Shawn 
Mullins, Amy Stroup, and the 
North Mississippi Allstars. 
John Scofield contributes to the 
extended instrumental rendition 
of Tommy Dorsey's Peace In 
The Valley. Madeira shows his 
comprehensive musical talents 
by playing a variety of instru- 
ments on the 12 tracks on this 
disc. Standout performances by 
all involved although, as with 
most compilations, there is a 
decided lack of cohesion. 

— By Doug Swanson 


Linda McRae 
Rough Edges and Ragged Hearts (42RPM) 

I predict that 25 years from 
now the folksingers of the day 
will still be borrowing songs 
from this disc. 

McRae, who cut her teeth 
with Spirit of the West, has been 
living in Nashville, studying 
clawhammer banjo and Appala- 
chian music. But this fifth solo 
album is no old-time pastiche. 
It’s pure McRae — no fake hill- 
billy accent but true, heartfelt 
lyrics sung with McRae's pure, 
husky, mature voice. 

She gets help on a few tracks 
from Gurf Morlix, Doug 
Cox, The Sojourners and Ray 
Bonneville, but it's all about the 
songs. Most of the tracks are 
co-written with her husband, 
James Whitmire. There's plenty 
of pain, but light at the end of 
the tunnel. “I bought a house 
with no windows and it's darker 
than three midnights in a jar," 
she sings in Three Midnights, a 
song about addiction. The title 
song begs for affection despite 
scars and other imperfections. 

My favourite line on the 
disc speaks to McRae's link 
between truth and love: "My 
love's made of truth and all 
things good, I don't end up like 
Gepetto's boy." While she does 
a great cover of Hank Wil- 
liams's Ramblin' Man, McRae's 
own songs are up there with the 
great master. 

— By Mike Sadava 


Dave Carter & Tracy 
Grammer 
Little Blue Egg (Red House Records) 

Dave Carter and Tracy Gram- 
mer were originally a folk duo 
who recorded between 1998 
and 2001. Dave Carter died of a 
heart attack in July 2002. Such 
was his influence as a writer 
and performer, however, that 
the posthumous career of this 
duo has far outlasted the one 
they had when he was alive 
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with the release of Seven is 
the Number in 2006, Book of 
Sparrows and American Noel in 
2007, and now Little Blue Egg 
in 2012. The disc was created 
from tapes recorded by Carter 
and finished by Grammer and 
other musicians. Ten of the 11 
songs on the disc are by Carter, 
the other a cover of the Billy 
Bragg/Woody Guthrie penned 
Way Over Yonder In The Minor 
Key, which has since become 
something of a classic itself. 
Their duet on this track is one 
of nicest versions this critic 
has heard with their combined 
vocals and Grammer's violin 
adding a special poignancy. 
Another particularly moving 


track is Carter's Cross Of Jesus, 


which amply demonstrates his 
lasting power as a songwriter. 
Likewise, his solo version of 
Hard To Make It, from which 
the title line of the disc is taken, 
or the duet Any Way J Do. One 
of the great things about record- 
ing technology, it allows us to 
hear the voices of artists no lon- 
ger with us. This disc and these 
11 tracks are yet more proof of 
how incredibly special that is. 
— By Barry Hammond 


Pinetop Perkins 
Heaven (Blind Pig) 

His recent passing inspired 
this previously unissued release 
featuring a kid-like, 73-year- 
old Perkins taking charge of 
the stage like he did when he 
signed on to Muddy's band 
back some 17 years earlier, 
replacing Otis Spann when he 
was already 56. 

It only takes a few cuts 
to realize you'll never hear 
a blues man quite like him 
again. Sitting in is the late 
Willie (Big Eyes) Smith and 
Otis Clay stops by for a choice 
vocal on Woodrow Johnson's 
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Since I Fell For You. But, 
for the most part, this little 
slice of heaven is a worthy 
remembrance of a special 
man with a positive outlook 
and a history that reads like 
something from a movie. 
His rough-hewn voice and 
solo piano embrace this 
music, delivering a sound 
that's basically timeless. His 
gentle boogie-woogie com- 
bines with powerful chords 
and an all-round playful 
style that feeds the twinkle 
in his eye across originals 
like Ida B and 4 O'clock in 
the Morning. Pinetop is that 
rooster and he had the run of 
the barnyard for more years 
than most, yet he gleaned 
so much enjoyment from 
his chosen profession that 
it surely added years to his 
life. You'd be challenged 
to find a better track for his 
catalogue than Sitting On 
Top Of The World—sung 
here by Willie (Big Eyes) 
Smith —no matter how 
many times you've heard 
it. The rollicking Willow 
Weep For Me is a tantalizing 
instrumental — just Pinetop 
and you— as suitable a 
tribute as any in praise of a 
blues life well lived and a 
legend that's sure to grow 
over time. Heaven is all the 
better off. 

— By Eric Thom 


Idir 
At First Light (Compass Records) 

At First Light is a dollop- 
ing big helping of fiddles, 
whistles and double uillean 
pipes served up by three fine 
Irish musicians. Master pip- 
er John McSherry presides 
over this musical feast, ably 
assisted by Donal O'Connor 
(fiddle, keyboards) and 
Francis Mcllduff (bodhran, 
uillean pipes, whistles) and 
special guest Ciara Mc- 


Crickard (vocals, fiddle). 
Unlike the music of so many 
younger, greener players, 
the aim is not to show off 
by playing everything as 
fast as possible, but rather to 
wrench that elusive drop of 
soul from every single note. 
Reels, jigs, polkas and more 
exotic fare, like a Breton 
ridée and an Asturian piping 
tune, are delivered effort- 
lessly. McCrickard's singing 
on Courting is a Pleasure 
and the Ulster Gaelic song 
Ard Ui Chuain is gorgeous. 
This is a master class. 

— By Tim Readman 


The Schotts 
The Schotts (Independent) 

According to the liner 
notes, Darrin and Alison 
Schott have been playing 
and performing together for 
25 years and this is their first 
CD. How incredibly selfish 
of them to deny the world 
wider access to their stun- 
ning talent. 

This bluegrass duo— Ali- 
son on guitar and vocals 
and Darrin on mandolin 
and vocals—are spectacular 
players and singers, their 
voices meshing seamlessly 
after a quarter-century of 
collaboration. 

Darrin can hold his own 
with any mandolin player 
you care to name. All of the 
songs were recorded without | 
overdubs, an impressive 
achievement considering the 
intricacy of his playing. Ali- Il 
son has a gorgeous voice and | 
it's a shame it is not featured | 
more often on this disc. 

All but four of the 13 | 
tracks are originals and the 
covers they have chosen | 
blend beautifully with their | | 
style. The question is when 
will the next album be re- 


leased? Soon, we hope. 
— By Doug Swanson 
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Chris Smither 
Hundred Dollar Valentine (Signature Sounds) 

“Lived in” is a much-overused 
description of Chris Smither's 
voice but it's just so à propos! 
Smither's is a slow-loping hound 
of a voice, matched perfectly to 
the low-key acoustic approach 
that he's adopted in these latter 
days of his career. You can 
almost hear the floorboards 
creaking and the tumbleweeds 
a-blowin’ as he sings of love 
gone wrong (Hundred Dollar 
Valentine), modern realities 
(Make Room For Me), and a fair 
bit of philosophy (On The Edge). 

As always there are some 
marvellous turns of phrase. 
Case in point: "They could 
have told you / back in the day 
/ it all comes to pass / it don't 
come to stay..." from Place 
In Line. And Hundred Dollar 
Valentine is riddled with gems 
like these, lyrical and musical. 
Not a lot of flash and dazzle 
but a smouldering imagining of 
life's complexities. This is one 
for times when you can slow 
down and listen. 

— By Richard Thornley 


Eh?! 
Eh?! (Independent) 

Eh?! is a trio of Emilyn Stam, 
James Stephens and Anne 
Lederman as well as being the 
title of their debut CD. They 
are all fiddlers who also cover 
vocals, piano, mandolin, guitar, 


percussion and accordion 
among them. Stam is a young 
pianist and fiddler and a protégé 
of Oliver Schroer who is fast 
developing a reputation as a 
fine musician. Stephens is a 
multi-instrumentalist who has 
performed with a good number 
of Ottawa-area performers such 
as Lynn Miles, Ian Tamblyn 
and Terry Tufts. Lederman is 
also a multi-instrumentalist 
who has worked extensively as 
an accompanist and teacher. 

I wasn't very struck on the 
singing — none of them has the 
kind of natural vocal talent that 
turns my crank. There's some 
fun stuff here, however, and 
their instrumentals cover a wide 
range of styles and are played 
with verve and confidence. 

— By Tim Readman 


Milkwood Dreamers 
Hellfire & Bone (Rawlco Radio) 

The duo of Mel and Marti 
Smith got together at a back 
yard jam in Calgary. He'd 
made a few of his own records 
(Hwy 63, Deep Field South, 
and One Tribe) and played with 
Jenny Allen, The Moles, Dave 
McCann, and The Fates. She'd 
played around with Bufflehead, 
The Fallen Angel Band, and the 
all-girl quartet Magnolia Buck- 
skin, of whom this critic said: 


“a great little disc full of fine 
songs, in interesting arrange- 
ments, sung by some pretty 
talented singers." The same 
could be said for the Milkwood 
Dreamers debut disc. The first 
thing you notice is the fine 
harmonies, the talent of the 
players, and then the skill of 
the songs themselves. It's also 
something of a continuation 
from Magnolia Buckskin as 
several of that band and disc's 
players are back on this one, 
notably Craig Newnes (bass) 
and Spencer Cheyne (drums, 
percussion), who recorded the 
disc, and Natasha Platt (piano), 
who contributes marvellously 
to Stars On My Pillow. 

Another standout is Charlie 
(Purple) Hase on pedal steel 
and Dobro. This duo can con- 
tinue dreaming as long as they 
want if their dreams are this 
easy on the ears. 

— By Barry Hammond 


Malcolm Bushby 
Islands (Shearwater Music) 

This young lad was born in 
Tasmania but grew up listening 
to the traditional music of Scot- 
land and Ireland through his 


parents’ playing and recordings. 


The family moved to New- 
castle upon Tyne when he was 
16— lucky, lucky boy! Other 
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than now being at the centre 
of the known universe, he was 
also able to join Folkestra, a 
group of young folk musicians 
directed by Northumbrian pipe 
supremo Kathryn Tickell. That 
lead to performance opportuni- 
ties and further studies and has 
culminated in this excellent re- 
lease. He fiddles his way splen- 
didly through airs, marches, 
jigs, and reels accompanied by 
Dave Wood (guitar, bouzouki), 
Seth Tinsley (guitar), Iain 
MacDonald (flute), Dan Walsh 
(bodhran), Darcy DaSilva 
(piano), John Bushby (bouzou- 
ki, guitar, whistle, pipes) and 
Caroline Bushby (clarsach). 
His style is strongly influenced 
by traditional highland fiddling 
but there's also plenty of his 
own youthful exuberance to 
give his playing real character. 
An excellent debut from a very 
accomplished fiddler. 

— By Tim Readman 


Gina Forsyth 
Promised Land (Waterbug) 

If one were to go by the 
photos in the tri-fold cover, a 
few of which feature Baptist 
church signage, and by some of 
the song titles, starting with the 
lead-off title track and continu- 
ing on with Lord Have Mercy 
and 4th of July, one could be 
forgiven for having misgivings 
about the values expressed in 
Forsyth's songs. Of course, 
anyone familiar with You Are 
Here, Forsyth's excellent prior 
album, which dates back to 
2001, won't harbour any such 
trepidations. The New Orleans- 
based artist, who is also known 
for her brilliant Cajun fiddling 
with Bruce Daigrepont's band, 
besides being one of The Malvi- 
nas, has a distinctive and highly 
appealing voice and a flair for 
writing memorable songs. Gina 
Forsyth has always had her 
eyes wide open with regard to 
the state of her native country 
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and these songs offer a clear 
and eloquent snapshot of the 
current state of the nation. 
Ironies abound in such songs 
as Sweet & Sunny South 
while We Will Be Reborn, the 
closing track, is an obliquely 
patriotic song without a 
shred of jingoism. 

— By Paul-Emile Comeau 


Brothers Comatose 
Respect The Van (Independent) 

A little Pure Prairie 
League, a dash of New Grass 
Revival, a ton of catchy 
tunes and enough skill to 
make pickers sit up and take 
notice can be found here. 

The art work on Re- 
spect The Van may make 
older fans squint but there is 
something very special about 
this release from the San 
Francisco-based five-piece. 
This city may not seem a 
likely launching point for a 
bluegrass band but this proj- 
ect works on pretty much 
every level. 

The music is a blend of 
irreverent original material 
and a more traditional style 
and should put a smile on 
even the sourest puss. 

The two brothers and three 
friends that make up this blue- 
grass quintet say this is the 
music they grew up playing 
acoustic music parties. Listen- 
ing to the harmonies it isn't 
hard to imagine them singing 
around a kitchen table. 

Pie For Breakfast would 
be popular at any bluegrass 
festival but The Brothers are 
hip enough to be enjoyed by 
a broad audience, including 
the tattooed, pierced and 
hairy. Morning Time has a 
radio-friendly hook, though 
finding a format that fits 
on commercial radio might 
be an issue. This is their 
second album and it was 
pure delight. Their schedule 


has them at festivals all 
summer — here's hoping they 
get to one on this side of the 
border before long. 

— By Ruth Blakely 


Good, Pinsent & 
Keelor 
Down and Out in Upalong (Warner) 

Travis Good (of The 
Sadies) and Greg Keelor 
(of Blue Rodeo) need no 
introduction to fans of 
Canadian roots-rock, just as 
Gordon Pinsent should need 
no introduction to lovers of 
Canadian film and TV. It's 
a bit of a surprise, then, to 
hear the former pair's talents 
of renown united with the 
latter's heretofore unknown 
knack for poetry — and 
more surprising yet to hear 
it sound so natural. Despite 
Pinsent's deep Atlantic roots 
and the nautical theme of 
the album art, the plainspo- 
ken lyrics lend themselves 
to light-fingered acoustic 
treatments more in line with 
the musicians' landlocked 
country-folk affinities. 

It works so well, in fact, 
it's hard to pick a highlight 
among so many, though 
it's no faint praise to note 
that Desperate Thing bears 
echoes of Townes Van 
Zandt's Flying Shoes. Good 
owns the more uptempo 
numbers like She's Gone 
Again and Easy Ridge, 
while the album closes on 
a particularly strong series 
of notes with Keelor do- 
ing justice to the distinct 
melancholies of Night Light, 
Seagrass and Shadows in 
the Sun. An accompanying 
spoken word disc allows 
you to compare and contrast 
the Good/Keelor interpre- 
tive feat to Pinsent's gruff 
declamation (with musical 
backing). 

— By Scott Lingley 


Dala 
Best Day (Maple Music) 

Dala became the darlings 
of the Canadian folk world in 
2010, winning the Canadian 
Folk Music Award for Vocal 
Group of the Year. They've 
also been nominated for a 
couple of Junos and no one 
who has seen them live would 
begrudge them any of their 
success. 

Unfortunately the new album, 
Best Day, fails to capture 
that special something they 
exhibit onstage. These girls 
can sing —the vocals are sweet 
and pure but Dala exhibits a 
special live energy that seems 
lacking from this studio project. 
The title track is part Feist, part 
Andrews Sisters and translates 
pretty well. The tune Lennon 
and McCartney is so cute it 
slides dangerously close to be- 
ing too precious. Good as Gold 
and First Love and their acous- 
tic treatments bring the listener 
into the music reminiscent of 
the way the girls do live. 

There are some hooks here. 
Great Escape doesn't break any 
new ground but you may find 
yourself singing along. It's a 
good recording but falls shy of 
high expectations. 

— By Ruth Blakely 


The Bitterweed Draw 
Heart of the Old West (Independent) 

The infectious enthusiasm on 
this disc is more than enough 
inspiration to seek out this band 
to watch them perform live. 
The roots-bound sextet keeps 
the energy level high as they 
jam through 10 original tunes 
with honky-tonk and old-time 
sensibilities. 

The Bitterweed Draw are 
Mike Corbiell (lead vocals, 
banjo), Mario Casagrande (lead 
vocals, rhythm guitar), Daniel 


Finamore (standup bass, vo- 
cals), Wayne Garrett (lead gui- 
tar, steel guitar, vocals), Cathy 


Billington (fiddle, vocals) and 
Melissa McWilliams (drums, 
vocals). 

It’s a veritable chorus singing 
on most songs, which height- 
ens the inclusive feeling of the 
album. This is an excellent first 
effort and this listener eagerly 
awaits future discs and then, 
perhaps, an energy-packed live 
album. 

— By Doug Swanson 


Jack McNeill and 
Charlie Heys 
Two Fine Days (Fellside) 
McNeill and Heys are a duo 
from the north of England, 
singing and playing guitar and 
fiddle. Musically they stick 
pretty close to a traditional 
sound, albeit with a sympa- 
thetic bass and drum founda- 
tion. Vocally, McNeill has a 
bit of an east coast American 
singer/songwriter approach 
with a slight gruffness reminis- 
cent of Peter Mulvey, strangely 
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enough. Tunes meld and morph 
quite pleasantly, although in a 
more straightforward manner 
than is the case with compatri- 
ots Lau, for instance. Overall, 
Two Fine Days has an intrigu- 
ingly relaxed vibe, yet with grit 
sufficient to keep the young 
’uns entertained. Well worth 
checking out. 

— By Richard Thornley 


Dennis Ellsworth 
Dusk Dreams (Busted Flat Records) 

From Prince Edward Island, 
Dennis Ellsworth has released 
his third solo album, Dusk 
Dreams, by way of Athens, 
GA, produced by David Barbe 
(Drive By Truckers, Cracker, 
Bob Mould). The simple, 
rootsy, country production ways 
of Mr. Barbe, laced with some 
lovely pedal steel, perfectly 
suits Dennis’s gently strong and 
confident voice. 

Dennis is also a member and 
songwriter for the acclaimed 
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P.E.I. band Haunted Hearts. 
Obviously a prolific songwriter, 
the story goes Dennis took 
40 songs to the session and 
emerged with these 10 strong 
songs of love and loss that 
make up Dusk Dreams. It’s a 
pleasure to listen to a genuine 
craftsman at work. It’s a lovely 
piece of work, gently rock- 
ing along from start to finish, 
setting a peaceful harvest moon 
mood without ever approaching 
boring. 

— By les siemieniuk 


Kalle Mattson 
Lives In Between EP (Parliament of Trees) 
Since the inventive animated 
video for Kalle Mattson’s 
Thick As Thieves went viral in 
November 2011, the Sault Ste. 
Marie native has been getting 
even more attention for his 
music than his two full-length 
discs (Whisper Bee in 2009 and 
Anchors in 2011) have done for 
him. That’s no mean feat for 
an artist that’s already earned 
two Northern Ontario Music 
Award nominations and a Top 
100 placement in the Billboard 
World Song Contest. The lat- 
est disc is an EP featuring his 
current band with Rory Lewis 
(guitar/synth), Théan Slabbert 
(bass, backing vocals), Kyle 
Woods (drums) and J.F. Beau- 
champ (trumpet, flugelhorn, 
percussion). 
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The disc takes him farther 
into the strong song/melodic 
pop world from his origins as 
a Dylanesque folk writer. The 
comparison that comes to mind 
is Danny Michel, who has a 
similar sensibility of complex- 
ity mixed with simplicity and 
the avoidance of cliché, and a 
voice that mixes seriousness 
with warmth and humour all 
at the same time. Where else 
can you hear a flugelhorn solo 
in a pop/rock song these days? 
If this is a preview of what his 
next full-length disc will be 
like, this critic, for one, can 
hardly wait. 

— By Barry Hammond 


The Outside Track 
Flash Company (Lorimer Records) 

The Outside Track's repu- 
tation grows apace as their 
mélange of Canadian, Scottish 


and Irish material reaches new 
audiences. This new release 
will help to keep things moving 
briskly in that direction. Their 
international lineup features 
two Scots: accordionist Fiona 
Black and Ailie Robertson on 
harp; two Canadians: Mairi 
Rankin on fiddle, step dancing 
and vocals and Norah Rendell 
on lead vocals, flute and whis- 
tle; and one Irishman: Cillian 
O'Dalaigh, who plays guitar 
and bodhran and also sings. 
The title track is a wonderful 
arrangement of a trad English 
song ably sung by Ms. Rendell. 
Other songs include the child 
ballad False Knight on the 
Road and the more obscure The 
Hawk and the Crow. Instrumen- 
tals range from contemporary 
pieces by the band members 
and writers such as Daniel 
Lapp, Jerry Holland and Sharon 


Shannon, to traditional tunes 
from both sides of the Atlantic. 
The standard of playing, sing- 
ing and arranging throughout is 
first class. These are consum- 
mate young musicians at the 
height of their powers. Get it 
while it's hot! 

— By Tim Readman 


Blitzen Trapper 
American Goldwing (Sub Pop) 

Oddly southern-fried for 
a band from Portland, OR, 
Blitzen Trapper floated into 
the public consciousness a few 
years back on a sizable gust 
of critical acclaim, though it 
has yet to turn into the kind 
of acclaim reserved for label 
mates Fleet Foxes or kindred 
spirits My Morning Jacket. On 
American Goldwing, the band's 
third full player for Sub Pop, 
the advantages and limitations 


of their approach are manifest 
in the way it sounds both highly 
accomplished and oddly fa- 
miliar (and not just if you have 
other Blitzen Trapper albums in 
your collection). 

The band has pretty much 
mastered the mid-tempo retro- 
rock ditty driven by chiming 
acoustic, filigreed with stinging 
electric leads (with just a hint 
of twang) and keyboard shad- 
ings, building to multiple mini- 
climaxes of singalong cho- 
rus—so much so that the first 
three songs could be one song 
in three parts. Things settle 
into a more acoustic vein on 
tunes like the Dylanesque Girl 
in a Coat or the Dylanesque 
Stranger in a Strange Land, 
or the more countrified-by- 
way-of-Tweedy Taking It Easy 
Too Long. In every instance, 
though, I find myself trying to 


CKUMA' Festivals Page (www.ckua.com/festivals) k 
keeps you tuned into Alberta’ vibrant festival scene. C Q 


ALTERNATIVE - BLUES - CLASSICAL - CELTIC - COUNTRY - 
FOLK + JAZZ - ROOTS & ROCK - SPOKEN WORD - WORLD 


net 


Calgary 93.7 fm 
Edmonton 94.9 fm 


Fora complete list of Alberta frequencies, broadcast schedule, and to listen on-line please visit: Www.ckua.com 


——————————— — 


peg the sources of my déjà vu 
rather than marvelling at the 
artistry of the band whose name 
is on the album cover. 

— By Scott Lingley 


Grant Peeples 
Prior Convictions (Gatorbone Records) 

Grant Peeples originally came 
from Tallahassee, flirting with 
songwriting and guitar playing 
for years and years before tak- 
ing it up seriously enough to 
put out this, his second album. 
He found Gurf Morlix in Austin 
to produce this gothic collection 
of dark Americana. Gurf's done 
a great job of hearing what 
Grant Peeples had to say and 
helping him get it down musi- 
cally with simple, dark guitars 
with a touch of accordion, 
banjo, and some pedal steel. 

If you need any other reason 
than Gurf's good production to 
run out and get a copy, know 
this: Grant does know a good 
tale when he hears one. Market 
Town tells of a young boy's first 
visit to a slave auction. Then 
there's the story of the born- 
again stripper in Pole Dancin’ 
to Gospel Hymns. Grant's gruff 
standout cover of Bob Dylan's 
Things Have Changed is lifted 
mightily by making a duet with 
Ruthie Foster. 

It took Grant a long time 
(almost 40 years) to decide to 
pursue music and reach this 
point in his career. It was worth 
the wait. 

— By les siemieniuk 


The House Devils 
Crossing The Ocean (Independent) 

Some well-played Irtrad here, 
with enough muscle and agility 
to distinguish it from the horde 
of similarly well-meant but ulti- 
mately unnecessary contenders. 
Nothing particularly original in 
the terms of repertoire (e.g. Con 
Cassidy's, The Hare's Lament) 
but in all other respects they're 
heading in the right direction, 


Ruthie Foster 


elevating Crossing The Ocean 
substantially beyond the cat- 
egory of "gig souvenir" (which 
had been my initial assessment 
before hearing the disc). Nice 
one (and any group that name- 
checks Frank Harte is all right 
by me)! 

— By Richard Thornley 


Ruthie Foster 
Let It Burn (Blue Corn) 

When three people sitting in 
a room listening to music start 
groovin' in the first few bars 
on the first cut it's usually a 
good sign. Foster's Let It Burn 
delivers on virtually every 
track. If you are one of those 
people who downloads one or 
two songs from an album on 
iTunes, save yourself some time 
and just grab the whole thing. 
Foster's rich vocals and soulful 
delivery shine on This Time 
and Don't Want To Know. Add 
in the Blind Boys of Alabama 
on Lord Remember Me and 
fans of gospel music will find 
themselves transported. As you 
listen through the project there 
are songs that might make you 
cock your head. The Johnny 
Cash classic Ring of Fire gets 
an R&B treatment that will 


work for some people but not 
everyone. The 100th anniver- 
sary of the Titanic sinking gets 
a tribute from Foster and the 
Blind Boys that sounds as if 

it could be ringing out from a 
great southern Baptist choir. 

— By Ruth Blakely 


The Skydiggers 
Northern Shore (Maple Music) 

If it seems like you've been 
hearing The Skydiggers for 
more than two decades it is 
because you have. Born out 
of a songwriters’ showcase 
in Toronto in the late 1980s, 
The Skydiggers started their 
successful run in the '90s 
frequently being compared to 
bands like R.E.M. The band 
doesn't discount that compari- 
son but they've always said it 
is the influence of The Beatles 
and The Byrds that people are 


hearing. The membership of the 


band has changed a little since 
those days but the sensibility 
seems the same. 

Northern Shore is more folk 
music than anything else but 
there is a funk groove on Fire 
Engine that feels part throw- 
back, part progressive; ditto 
The Herd. Those two numbers 
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seem a little out of place mixed 
with the primarily folk/Ameri- 
cana sensibilities of the other 
tunes. You've Been Gone So 
Long is classic Skydiggers. 
It sounds like a hit and since 
that can be misconstrued as an 
insult given the state of com- 
mercial radio, the tune is catchy 
without being even remotely 
annoying. Barely Made It 
Through would be at home on 
any festival stage, which is no 
doubt the intent. 

— By Ruth Blakely 


Peter Katz 
Still Mind Still (Independent) 

Fresh from a Juno nomination 
and CBC Galaxie rising star 
award, young Peter Katz pres- 
ents some soothing folk-pop 
narratives in his latest release, 
Still Mind Still. It is lovely to 
listen to, each song perfectly 
and simply structured with his 
gentle vocals setting a comfort- 
ing tone throughout the album. 

There are also some lovely 
lyrical turns such as this in This 
Town: “Up on the hill there's a 
park and a mall / Green in the 
summer, red in the fall / Down 
by the mill there's cracks in the 
road / Brown in the water, gray 
in the smoke." 

Peter is a promising young 


writer who's off to a very good 


Peter Katz ^ 
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start with this second album. 
Contemporary, life affirming, 
and if life’s wearying you, 
take a listen to Still Mind 
Still. It'll calm your nerves 
and make life just that little 
bit better. 

— By les siemieniuk 


Various artists 
Rumba Mambo Cha-Cha-Cha 
(Putumayo) 

There’s some nice stuff on 
this collection. Intention- 
ally retro, there are some 
surprisingly stylish tracks 
here, such as Russia’s Tres 
Muchachos’ credible version 
of Pa’ Mantener Tradicion, 
the anthem penned by Latin 
jazz trombone giant Jimmy 
Bosch. Scotland’s Salsa 
Celtica always manage to 
convince, complete with 
their distinguishing flourish- 
es. Young Cuba’s well-estab- 
lished traditionalists Asere, 
firmly committed to the 
continuation of high-quality 
son, are here in fine form 
with Oriente and Colombia’s 
Fruko y Sus Tesos provide 
their version of the much- 
used tune Mambo #5. A 
good disc for the early hours 
of your party. 

— By Lark Clark 


Jackstraw 
Sunday Never Comes (independent) 
Sometimes it’s difficult to 
distinguish between hardcore 
bluegrass a la Ricky Skaggs 
and acoustic jam band mu- 
sic, exemplified by some of 
Jerry Garcia’s efforts. 
Jackstraw, a 15-year-old 
band from Portland, OR, 
straddles that line. They de- 
scribe their sound as “north- 
west mountain music,” which 
sounds fine to me. It covers 
a wide range, from almost 
hardcore bluegrass to modern 
old-time, which is popular 
with younger folks these 


days because of the repetitive 
trance element. They’d be as 
welcome at Sasquatch as at 
Bean Blossom. 

To put this band in a Cana- 
dian context, I hear parallels 
between Jackstraw and The 
Breakmen: a band based 
more on melody than flash, 
with lots of character lead 
vocals while the harmonies 
and the original tunes are 
superlative. In other words, 
the whole is greater than the 
sum of the parts. 

My favourites are the 
haunting Dark and Empty 
and the bouncy title track, 
which includes the sage 
advice: “Don't sleep with 
drunken women, you should 
meet them in the church”. 

— By Mike Sadava 


The Wind Up Radio 
Sessions 
Bird Eyes (No Map Records) 

The unusually named Mon- 
treal-based The Wind Up Ra- 
dio Sessions with members 
Matt Lazenby, Marc Kiely, 
Dan Kiely and Dave Crosbie 
with their second release, 
Bird Eyes, is anything but 
peculiar. Bird Eyes is a col- 
lection of nine attractive and 
graceful folk-rock melodies. 

Bird Eyes showcases won- 
derful acoustic and electric 
guitars with compelling 
instrumentation, fused with | 
evocative arrangements and | 
patter-style storytelling vo- 
cals to produce a unique and 
fresh listen. The rhythmic 
vocals and textured lyrics 
are featured throughout the 
album. Little Bird is a lively 


song about finding peace in 
a busy life and songs like To 
Be Alone or Blades of Grass 
are wonderful examples of 
the band's reflectiveness. 
Legally Dead embodies all 
the best of Bird Eyes with a 
soft folk melody beginning 


that builds slowly into soaring 
rock guitar solos. Bird Eyes 
is a gradual junket of stratum 
energy. 

— By Phil Harries 


Various Artists 
Putumayo Presents Bluegrass (Putumayo) 

Bluegrass isn't the type of 
music that one expects from 
a Putumayo compilation. The 
label wisely chose songs whose 
crossover appeal extends as 
much to fans of folk and coun- 
try as they do to the genre's 
hard-core base. Most of the art- 
ists are well-known and include 
Alison Krauss, Peter Rowan, 
Crooked Still, Uncle Earl, and 
Sam Bush. A few, such as Frank 
Solivan from Alaska and Town 
Mountain from North Carolina, 
are more obscure. This would 
serve as a good primer for a 
reluctant fan of the genre. 

— By Paul-Emile Comeau 


Alan Doyle 
Boy On Bridge (Universal) 

This is the Great Big Sea front 
man's first solo album after 19 
years in the band. It follows a 
frantic period of recent activity 
which has seen him take on 
writing soundtracks, production 
for other bands and big-screen 
acting. Boy On Bridge refers 
to Petty Harbour, NL, where 
he grew up; a town of two 
halves joined by the aforemen- 
tioned bridge. Musically he 
journeys pretty far from those 
roots on this outing. There are 
out-and-out rockers like Light 
The Way, tender ballads like 
Love While Love's Awake, and 
I've Seen A Little, a country 
number. There's nothing at all 
in the folk/roots category here, 
although there is an unaccom- 
panied song, Where I Belong, 
which comes close. 

Doyle's voice is very distinc- 
tive to the point of being un- 
mistakable but everything else 
here —the playing, the arrange- 
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ments, the writing and the pro- 
duction — amounts to big, shiny, 
radio-friendly pop-rock. There 
are some neat lyrical turns of 
phrase and a few attention- 
grabbing moments but there's 
nothing new at all. Loyal GBS 
fans will likely buy it; will 
anyone else? If you are looking 
to do so you'll probably find it 
filed under mainstream. 

— By Tim Readman 


The Duplets 
Leverage (Red Chicken Music) 

I'm not known as a harp fan, 
this I should say. But over the 
years my head has been turned 
by a few harp-centric artists: 


i.d 


Bachue, Joanna Newsom, and 
Llio Rhydderch. You can now 
add The Duplets to the list. This 
young Scottish duo has been 
playing together for a few years 
and this is their second release. 
It's a mix of traditional and 
original compositions, refresh- 
ingly minimalist in its emphasis 
on harp and voice, sans studio 
trickery, electronics, didgeri- 
doo... As you might expect, it's 
fairly serene stuff, more one 
for close listening than rockin’ 
on the road trip. But there's an 
honesty to the performances 
that's fairly unusual, more than 
making up for the lack of flash 
and dazzle in other areas. 

— By Richard Thornley 


Andra Suchy 
Little Heart (Red House Records) 

I realize, of course, that Andra 
Suchy's disc is called Little 
Heart because of the song on 
the disc that name-checks the 
Little Heart river in North Da- 
kota (where she's from) but it's 
the opposite of how the singer 
sounds. Everything about her 
sounds big — big heart, big soul, 
and big voice. She's recorded 
with such artists as Emmylou 
Harris, Brad Paisley, Mindy 
Smith, and Chris Thile, The 
Honeydogs, Jonny Lang, Peter 
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Ostroushko and Soul Asylum's 
Dave Pirner and is a regular 
performer on The Prairie 
Home Companion radio show. 
We know she can sing. She's 
also been working hard on 

her songwriting and this, her 
second solo disc since 2006's 
Patchwork Story, showcases 
both voice and songs. 

The songs are strong, most 
being written either by her or 
co-written with producer/gui- 
tarist Andrew Pierzina. The 
highlights are 90 mph and 
Georgianna, which was written 
by her father, Chuck. Another 
highlight is a haunting and 
dramatic cover of Neil Young's 
Helpless. 

The playing on the disc is 
all top-rate as well with strong 
session players. For example, 
when the fiddle isn't being 
played by Peter Ostroushko it's 
Ketch Secor from Old Crow 
Medicine Show. Big heart, big 
voice, and big career. 

— By Barry Hammond 


Sarah McQuaid 
The Plum Tree and the Rose (Waterbug 
Records) 

Born in Spain and raised in 
Chicago, Sarah McQuaid was 
inspired to perform by a cousin 
of hers she met when she was 
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12— Gamble Rogers, 
known for his amazing 
southern talking blues 
stories of life in a Florida 
backwater county, until his 
untimely death in 1991. 
Spurred to travel, she 
spent 14 years in Ireland 
and wrote a book on Irish 
DADGAD guitar tuning. 
If there is such a descrip- 
tion as a renaissance 
woman, Sarah McQuaid 
surely fits it to a T. 

She is a singer, guitar- 
ist, writer, and collector 
of great songs. Currently 
based in Cornwall, she 
performs her own wonder- 
fully crafted originals 
along with traditional 
songs and ballads. The 
Plum Tree and the Rose is 
her fourth release and is a 
rather seamless collection 
of original songs, some 
contemporary and some 
that pass for traditional, as 
well as some centuries-old 
material. 

The oldest song on the 
album is from around 
the year 1200 but S'Anc 
Fuy Belha Ni Prezada 
is arranged to include 
an Indian shruti box and 
a cousin of the guitar, a 
tiple. The CD also has 
two wonderful a cappella 
rounds — one collected 
and one written. On both 
of them Sarah is joined by 
the impeccable voice of 
Niamh Parsons. 

Sarah's cover of Solid 
Air, John Martyn's tribute 
to Nick Drake, stands out 
in this terrific collection as 
her lovely alto voice duets 
with Bill Blackmore's 
trumpet. So if you're up 
for a collection of folk 
music from the 11th cen- 
tury onward spiced with 
some beautiful contempo- 
rary songs, The Plum Tree 
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and the Rose is a wonder- 
ful, wonderful piece of 
work from Sarah McQuaid. 
She's a good ’un. 

— By les siemieniuk 


Andre Williams 
Hoods and Shades (Bloodshot Records) 

Some call him the 
Father of Rap but many 
more know him as a 
still-savvy street hustler 
who, at 76, is more than 
lucky to be alive. Also 
referred to as The Black 
Godfather, he draws his 
considerable influence 
around him on this his 
16th release. As to how 
you'd attempt to catego- 
rize it— good luck. That 
you might call Williams's 
vocals anything more than 
a dark croak would be 
taken as a compliment. 
Yet it's where he puts that 
croak that counts. And 
the fact that he places 
it squarely between the 
distorted bliss that flies 
out of Dennis Coffey's 
guitar — equal parts fuzz 
and funk — across each 
of these nine originals is 
what makes this work. 


Toss in Don Was and 
Jim White and you've got 
an underground Detroit 


garage party with a 
spooky edge. Part spoken 
word, part song-story, 
Williams barks out life 
lessons as if he's been 
there and back and knows 
the difference. He has 
and he does. The one 
time hit-maker retains a 
grasp on his own reality, 
translating what he knows 
to benefit others in his role 
as elder statesman cum 
consigliere. Each word 
gains authority given 
Williams's peculiar vocal 
gift — sounding not unlike 
Captain Beefheart with a 
serious head cold. 

Bare-bones rhythms set 
the stage for Williams's 
menacing stings, always 
given further potency 
by Coffey's threaten- 
ing tones. Nothing else 
is needed. A Good Day 
To Feel Bad is proof of 
that, and the title track, 
referring to the danger of 
people hiding behind their 
anonymity, is a spoken- 
word story set to a simple 
rhythm that, with Coffey's 
help, could happily have 
gone on for days. 

Swamp Dogg's Hot Spot 
is, likewise, a blues-based 
tale that moves along at 


a snail's pace to illuminate a 
snapshot in the life of gonzo 
soul magnate Jerry Williams, 
Jr.— deserving of his due and 
equally eccentric. In a category 
of his own, Andre Williams is 

a guilty pleasure best enjoyed 
immediately. The blanks will fill 
themselves in. 

— By Eric Thom 


Same Latitude as 
Rome 
1812 (Independent) 

You can't go anywhere in 
southwestern Ontario without 
seeing reminders of the War 
of 1812, that three years of 
conflict between the British 
and the Americans. Thanks to 
the British, that south-pointing 
strip between the Great Lakes 
is still Canadian. Otherwise the 
war didn't accomplish much 
in the end, although it was a 
disaster for First Nations south 
of the border, who sided with 
the Brits. 

Same Latitude as Rome,a 
septet of musicians from the 
Windsor area, with the help of 
a local history buff, have come 
up with an entire album com- 
memorating the bicentennial 
of that war. Just for being an 
antidote to American propa- 
ganda songs like the Battle of 
New Orleans, this project is a 
worthy effort. 

It's actually good entrée into 
the history of this war, which 
our beloved leader Stephen 
Harper wants us to celebrate. 
Many of the big battles such as 
Stoney Creek and the Capture 
of Cuyahoga Packet, and big 
names such as Brock, Caldwell 
and Tecumseh, are brought to 
life here. And although it takes 
a generally pro-British slant, the 
disc also considers the view of 
the disillusioned American foot 
soldier who says: “Losing my 
life ain't worth no army pay." 

SLAR, who have two previ- 
ous albums under their belt, 


LA 


are competent musicians in a 
Celtic-tinged folk-rock style. I 
don’t know if any of the songs 
will become Canadiana classics 
like Barrett's Privateers but as 
a total project it should stand 
the test of time. 

— By Mike Sadava 


Jonathan Edwards 
My Love Will Keep (Appleseed Records) 


There are those who believe 


rock/pop icons of the late '60s 
and early ’70s should have 
already hung up their guitars. 
Jonathan Edwards is an argu- 
ment in favour of evolving 
instead of retiring. It has been 
40 years since Edwards wrote 


Jonathan Edwards 


the iconic anti-war Sunshine 

and there is precious little of 
that young singer to be found 
on his new release, My Love 

Will Keep. 

Edwards has made the full 
transition to a folk artist and the 
gentle melodies of Surrounded 
and the title track flatter his 
aging tenor. This Island Earth 
does remind the listener of 
Edwards’s roots in the '60s 
scene. Tomorrow's Gonna 
Come and Everybody Works In 
China feel like they could have 
come direct from a music-row 
writing room but otherwise the 
album, beautifully recorded 
by Jim Begley, is a lazy day 
pleasure. 

— By Ruth Blakely 


Steve Strongman 
A Natural Fact (Independent) 

There are dozens and dozens 
of new acoustic blues releases 
each year, most of them dedi- 
cated to long-lost masters and 
almost all of them attempting 
to replicate what will never 
be again. Few of these have 
the power to pick me up off 
my chair and throw me to the 
ground like this one does. Steve 
Strongman has been struggling 
away — like all good blues- 
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men — quietly perfecting his 
craft with little support or rec- 
ognition for years. Winning this 
year's Maple Blues Award for 
Guitarist of the Year signalled 
some momentum but nothing 
says success like money in the 
pocket. And now A Natural 
Fact, his (largely) single- 
handed assault on the category 
of acoustic blues. This 12-track 
disc of originals (self-penned 
or co-writes) starts off slow and 
unassuming — that is, if you can 
describe Strongman's aggres- 
sive style of guitar playing as 
unassuming. Yet he confi- 
dently strums and picks his way 
through the first song, solo— 
drawing attention to more than 
his harp and substantial guitar 
skills but also to his abilities as 
a skilled singer. 

Sure, he brings in a band for 
The Mood, adding more muscle 
to his sound, yet his vocals rise 
to the surface in this exercise. 
And then everything starts 
coming together with Can't Go 
Back, as solid a blues song as 
exists, as he injects it with raw 
energy all by his lonesome. 

One of the disc's brightest 
lights follows next, Secret. 
This is a song that bridges 
rock, folk and blues — adding 
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the handclaps a percussive 
stroke of genius recalling Led 
Zeppelin's Gallow’s Pole. An 
upbeat duet with Suzie Vinnick 
and a full band, featuring some 
tasty piano from Jesse O'Brien 
on Leaving, only serves to 
demonstrate his ability to work 
magic in all scenarios, holding 
his own with the talented song- 
stress. Coming Home Tonight 
is yet another killer highlight 
revealing a softer, more sensi- 
tive Steve set against minimal 
accompaniment and lush, 
heavenly harmonies. 

We move to the back porch 
for Rockin' Chair Blues, a 
slinky, down-home blues offset- 
ting the mind-boggling nimble- 
ness of Strongman's guitar on 
I Got Trouble, injecting a quiet 
song with more life than goes 
with the category, eclipsed 
only by his tender vocal. Even 
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an a cappella Just One Thing, 
accompanying himself on harp, 
refuses to sound anything but 
fresh and invigorated. This is a 
bold new Strongman fronting 
the best album of his career as 
it sets up the fact that, at his 
age, he's only just begun. Do 
yourself a favour and pick this 
up. Weekends won't be the 
same without it. 

— By Eric Thom 


Curtis Salgado 
Soul Strut (Alligator) 

While Salgado's improved 
health alone is cause for cele- 
bration, his eighth release gives 
us the perfect soundtrack to fuel 
the party. Soul Strut is an in- 
tensely rewarding follow-up to 
'08's Clean Getaway with more 


spark per stanza than seasoned 
fire marshals allow. His edgy 
vocals and skin-tight delivery 


marry with the punchy rhythms 
of Tony Braunagel (drums) and 
Larry Fulcher (bass) while the 
killer combination of pianist 
Jim Pugh and Mike Finnegan's 
organ-playing sew things up for 
the horns and backup singer. 
The clean guitar breaks of 
Johnny Lee Schell add icing to 
this cake, as Marlon McClain 
lends guitar, production and 
co-writing talents. Add to that 
blistering material — the kick- 
off track, Bobby Womack's 
What You Gonna Do? — could 
raise the dead while deeper dish 
soul mining in the form of Love 
Comfort Zone demonstrate how 
powerful these arrangements 
are in the hands of skilled 
performers. 

Thick grooves and well- 
greased graces permeate this 
polished, 11-track demonstra- 
tion that soul survivors not 


only survive, they can shake 
the devil and send him packing. 
She Didn't Cut Me Loose is 
both proof and the pudding —a 
hip-grinding groove with all 
the right moves (plus Lenny 
Castro's added percussion). 
Salgado's over-the-top croon of 
Let Me Make Love To You can 
only be trumped by removing 
all threat of comparison as he 
does with his high-torque, gut- 
crunching cover of the great 
Otis Redding's Love Man. 

His own (co-write with 
Rusty Hall) He Played His 
Harmonica is as much jazz as 
blues with a dusting of funk yet 
Salgado's harp playing, remi- 
niscent of Lee Oskar, helps to 
bring this track home, although 
it borders on being almost too 
precise in its production sheen, 
occasionally. The inclusion of 
the Detroit Emeralds’ Baby, 
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Let Me Take You In My Arms 
incorporates his convincing 
falsetto as it underlines his 
potential across such a wide 
berth of soul territory. An- 
other powerhouse performance 
includes Salgado's cover of 
| Johnny Guitar Watson's Strung 
Out with equal parts gentle soul 
and gut-wrenching barnburner. 
. An upbeat gospel treatment of 
his own A Woman of the Blues, 
co-written with David Duncan, 
leaves the door open if the 
church needs somebody fresh 
in the pulpit. This is an entirely 
rejuvenating release and proof 
that giving up should never be 
an option. 
— By Eric Thom 


The Abrams Brothers 
Northern Redemption 
(United For Opportunity/Fontana North) 

This young band of two 
brothers and a cousin fall 
somewhere between New 
Grass Revival (great) and teen 
phenoms The Jonas Brothers 
(listener's can make their own 
judgment about whether or not 
that is a good thing). 

Billing themselves as a fu- 
sion of bluegrass and rock, the 
Abrams seem balanced on the 
edge between terrific music 
and bubblegum country. Chris 
Brown's (Ani DiFranco, The 
Barenaked Ladies) produc- 
tion is at its best on Where I'm 
Bound and the album's title 
track, Northern Redemption. 
The lead single Nothing At All, 
with it's distinctively pop feel, 
will have bluegrass aficiona- 
dos tuning out. The cover of 
Coldplay's Viva la Vida seems 
misplaced and is a reminder 
that despite 10 years in the 
business, these boys are very 
young. The Abrams Brothers 
are a bit of a YouTube phenom- 
enon and time will tell if that 
and this recording will propel 
them to the next level. 

— By Ruth Blakely 


JW-Jones 


JW-Jones 
Seventh Hour (Independent) 

You have to hand it to JW — 
he keeps it coming. The early 
pairing of Jones and an equally 
young Steve Marriner made for 
a dynamic duo and, for a while, 
it seemed like JW would never 
recover when they took sepa- 
rate paths after '02's Bogart's 
Bounce. And although the 
chameleonic talents of Jones 
covered much ground — from 
SRV to Johnny Guitar Watson, 
Clapton to T-Bone Walker, he 
seemed to be searching for 
something to call his own. 

His penchant for jump blues, 
Stax soul and '50s R&B gave 
way to what seemed like a 
dependence on guest spots 
by a Who's Who of the blues, 
almost to a fault. Seventh 
Hour —his seventh — finds the 
still-youthful explorer biting 
into something he can truly 
call his own, as if what he's 
been searching for all this time 
has finally come clear when 
left to his own talents. Strong 
originals — always a forté— and 
two bright covers join the 
rootsy production skills of 
Steve Dawson to keep things 
well- grounded. Jones's guitar 
and Jesse Whiteley's B3 are 
the honey to the bees’ knees of 
reliable rhythm sections with 


Jeff Asselin (drums) and Marc 
Decho’s (bass). 

Although Jones’s vocals have 
never been his strong point, 
he’s growing into them—or 
maybe we are. Ain't Gonna 
Beg is a powerful salvo to kick 
things off while /n A Song 
keeps its feet in the blues but 
courts a pop twist. You Got 
Caught locks onto a solid, old- 
school blues groove as Jones's 
vocal range falters slightly, 
always redeemed by his lethal 
solos across the board. There's 
a Memphis sheen on All Over 
Again while Jeremy Wake- 
field's scorching steel guitar 
kicks into a rockabilly groove 
with taut muscles. A highlight 


Q 
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with pure Jones appeal is Do 
For You, solid blues content 
with a sturdy hook, au current 
lyrics and the never-miss bolts 
fired from his guitar (with a 
forever assist from Whiteley's 
B3). Jones's soul gifts shine on 
Little Milton's /'m Tryin' with 
great piano accompaniment yet 
little prepares you for his strong 
cover of Roy Orbison's So 
Long I'm Gone, with country 
spikes (more aggressive steel 
from Wakefield) and rock'n'roll 
bluster. A great release from a 
bluesman with staying power. 
— By Eric Thom 


Sneezy Waters 
Sneezy Waters (Independent) 

This is a priceless little back 
porch jewel that will keep both 
runners rocking on the easy 
chair. With a warm, two-pack- 
a-day voice that sounds like 
a collision of Valdy and Bob 
Snider, this 13-track release 
is well worth the long wait 
— M.I.A. since his sold out days 
playing the lead role in the 
popular Hank Williams — The 
Show He Never Gave. As a 
Hank Williams interpreter, he's 
without equal, as can be heard 
on (When I'm Loving Them) I 
Only Think of You. Yet Waters 
shines across a divergent col- 
lection of covers in an equal 
number of styles on this heart- 
warming release. A runaway 
highlight is his masterful cover 
of Tom Wait's /nvitation To 
The Blues, transforming the 
song into more of an anthem 
than the original. Kicking 
things off with a near-manic, 
rip-roarin' version of Leroy 
Carr's Papa's On The Rooftop 
sets things in perspective — that 
Waters is out to celebrate life, 
despite the album's somewhat 
bleak dedication (Dedicated 
to my Parting Generation on 
their journey"). And yes, that's 
a sousaphone buried under a 
few tracks. Beware Ladies is a 
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charming warning from 
days gone by while Her 
Heart or Mine reveals 
happy memories of a dis- 
tant relationship. His deli- 
cate approach to Mance 
Lipscomb’s Buckdance 
demonstrates another 
side to the player, an art- 
ful guitarist who clearly 
values the space around 
each note. J Heard the 
Bluebirds Sing locks into 
old-tyme country folk ripe 
with social mores long 
gone. Even tired songs 
— covered so many times 
before — come off with 
fresh clothes in Waters’ 
care — Brother Can You 
Spare A Dime is drenched 
in equal parts nostalgia 
and current events. Willie 
P. Bennett’s Me and Molly 
becomes Waters’ earnest 
tribute to the gone-too- 
soon roots giant while 
Mary McCaslin’s Circle 
Of Friends closes the disc 
with a folkish warmth 
that befits this heartfelt 
project from an artist who 
deserves more attention. 
— By Eric Thom 


Terry McLeish 
Terry McLeish (independent) 

In his debut album, Terry 
McLeish asks a question 
that’s been nagging me for 
most of my adult life: how 
do you fold those fitted 
sheets? I’ve tried every- 
thing, and concluded it’s 
beyond my ability. They 
just end up in a big lump. 

If he had come up with 
an answer, McLeish would 
have been up for a Nobel 
Prize. As it is, he has come 
up with a great song about 
a newly divorced man 
coping with domesticity, 
In fact, the whole disc is 
delightful, brimming with 
memorable characters and 


Mis Quincy 


situations. Loggers, hobos, 
reckless teenagers, cow- 
boys, and the sad sound of 
the auctioneer's gavel as 
another farmer goes broke. 
Even the Queen enters the 
head of this Ottawa Valley 
songwriter, with another 
important epistemological 
question: what does the 
Queen keep in her purse? 

With his friendly voice 
and Steve Goodmanesque 
turn of phrase, as well as 
tasty pedal steel guitar and 
mandolin from some of 
Ottawa's best musicians 
driving the songs, this disc 
could even put a smile on 
the face of the Queen. 

— By Mike Sadava 


Miss Quincy 
Like The Devil Does (Independent) 
Miss Quincy sings as 
if clothing might be an 
option. Is this set in a 
saloon or a cathouse? It's 
sometimes hard to tell 
— but hers is a laidback, 
rootsy approach to blues 
with an element of soul 
and bits of torch and 
twang. There's no deny- 
ing that, with the Devil's 
blessing, Miss Quincy is 


no stranger to sins of the 

flesh. Indeed, her smol- 

dering delivery almost 
guarantees your pleasure. 

Her second release, Miss 
Quincy (aka Jodie Peck) 
features lovely vocals with — 
nominal accompaniment | 
yet, over time, the quality 

of the accompaniment 

tends to define the experi- 
ence. Think Cowboy 

Junkies lying about in an 
opium den over a church. 
Produced by Tim Wil- 

liams, there's more going 

on here than it may appear 

at first blush. Quincy's 

skills as a guitarist become 
clear while rudimen- 

tary accompaniment on 
acoustic bass (Shari Rae), 
drums (Thom Moon), B3 

(Ron Casat) and Wil- 

liams himself on lap steel, 
dobro, tenor banjo and 

slide guitar, as required. 
Alyssa Jean Gardner | 
supplies lush background | 
vocals throughout, adding 
depth to Quincy's sound. 
For the most part, these 
ten originals (save Nina 
Simone's / Want A Little 1 
Sugar In My Bowl) have | 
the effect of a slow and 


sultry seduction. À somewhat 
deceptive songwriter, Quincy 
proves capable of sinking a 
deep hook or two, as evidenced 
by repeated listenings to Going 
Down, Dirty Sunday and, one 
of the disc's highlights, Car- 
men. Or stepping things up with 
the addition of Jonathan Lewis’ 
fiddle, Dangerous adds a little 
smoke to her slow burn, sug- 
gesting new places to go. Hur- 
ricane employs a darker edged 
guitar line and matching slide 
to great effect. Yet it's the final 
track which brings the best of 
BC and Alberta together in one 
studio. Where's David Lynch 
when you need him? 

— By Eric Thom 


Peter Karp & Sue Foley 
Beyond The Crossroads (Stony Plain) 

The first pairing of these two 
was met favourably by anyone 
who was a fan of either. And, to 
be fair, it’s rare for the typical 
duo to bring such a high degree 
of musicianship to any party. 
For my part, it’s the Ricky & 
Lucy Show as, much as Foley’s 
a talented guitarist, her pinched, 


Betty Boop vocals end the party 
early. Yet, there’s something 

to be said for keeping the heat 
in their relationship this long 
and some musical highlights 


do exist on this more relaxed 
second release. Analyze’N 
Blues features a good vocal 
from Foley and killer gui- 

tar from both. Karp’s more 
natural, earthy lead vocals and 
stinging National Steel slide 
help transform the title track 
into a big production blow-out 
— adding horns (Swingadelic 
Horns), bass (Niles Terrat), 
drums (Mike Catapano) and the 
lush backup vocals of James 
Alexander, Rosalind Brown and 
Charity Dawson. There’s no de- 
nying these two up each other’s 
games and the best songs are 
the ones where they work 

off each other. Cases in point 
would be the slippery, down- 
ward-sliding, New Orleans 
march of At The Same Time and 
the soulful spin of More Than 

I Bargained For with its sturdy 
R&B construction. Karp’s own 
Blowin’ is a strong suit —with 
its masterful guitar chemistry 

— while Foley’s own Resistance 
manages to steal some thunder, 
her backup singers soften- 

ing the blow. Yet, a further 
highlight has to be the too-short 
instrumental Plank Splank 

— wherein I'd gladly lose all vo- 
cals for their proven ability to 
just play together. This release 
is less ‘intimate’ than the last, 


thank goodness. The result of 


this bit of distance has resulted 
in some tasty, Stones-hued 
rock and solid blues tunes with 
hints of soul, gospel and, dare I 
say, fun thrown into the mix. If 
these two can keep themselves 
out of People magazine, who 
knows what they might pull off 
over time? 

— Eric Thom 


The Navigators 
Soldiers and Sailors (Independent) 

As hard a working band as 
any beyond their Newfound- 
land borders, The Navigators 
channel their thrilling pub and 
club presence into Soldiers 
And Sailors — a warm and 
welcome disc built upon a 
bedrock of folk sensibilities 
and rock influences. In Fred 
Jorgensen they have such a 
compelling and emotional 
vocalist that comparisons to 
the late great Ronnie Drew of 
The Dubliners do not go amiss. 
While Jorgensen provides an 
electrifying wallop, Arthur 
O'Brien has proven himself a 
wonderful, engaging songwriter 
highlighted by Pullin' Oil From 
The Sand — a heartbreaking tale 
of the homesickness Maritim- 
ers feel migrating to Alberta's 
oil fields. And his moving 
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Safely O'er The Sea deserves 
its place alongside the best of 
Ron Hynes. O'Brien, though, 
balances these touching tracks 
with the light-hearted A Sunny 
Night In Paris, flushed full of 
fun with a delightful reggae 
lilt, and Just Me — a rollicking, 
drunken swagger amidst dubi- 
ous company, methinks. Even 
the auld traditional biddy, Step 
It Out Mary, makes it home 
with a fresh pair of nickers. But 
if the arrangements to Andy M. 
Stewart's Queen of Argyll are, 
somewhat, too ambitious, it's 
a small slip in an otherwise as- 
sured and affecting recording. 
— By Roddy Campbell 


Various Artists 
Bossa Nova Around The World (Putumayo) 

Originating in Brazil in 
the late '50s, bossa nova's 
popularity has spread globally. 
Putumayo's Around The World 
series searches out international 
artists in a particular genre, 
and this album collects musi- 
cians from Germany, France, 
South Korea, Norway and, yes, 
Canada, recording in a bossa 
groove. 

The gentle strumming sets up 
a soft shock as we hear Jobim's 
Corcovado rendered in Nor- 
wegian or the bossa love song 
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Railroad sung in Korean. But 
the soothing appeal of bossa 
rhythms quickly pulls us 
back into the sensuous lull. 
Standouts on the album 
are Hilde Hefte, a Norwe- 
gian singer who established 
that country's first jazz 
sheet music company, and 
American ex-pat Stacey 
Kent, who claims that Joäo 
Gilberto is her greatest 
music hero. 
— By Lark Clark 


JJ Grey and Mofro 
Brighter Days CD/DVD (Alligator Records) 
Southern rockers with an 

occasional taste for horn- 
driven R&B, blues rockers 
who know how to approxi- 
mate Otis, Booker T and the 
MGs without, you know, 
approximating them, or 

just another jam band that 
really needs to cut it down 
to four minutes, tops? All of 
the above, actually, and if 
the Otis/MG comparison is 
being generous (c'mon, you 
know it is) you can chalk it 
up to being impressed that 
this isn't just another Blues 
Brothers venture, complete 
with porkpie hats. 

Truth is, I liked A Woman 
for JJ Grey's raspy vocals 
and the pure sizzle of the 
organ, with trumpet sliding 
in at just that right mo- 
ment, but I sure wish Grey 
would shut up on the near 
12-minute-long Lochloosa. 
Elsewhere they're a loose- 
limbed, occasionally excit- 
ing variation on Barband 
Americanus, rolling through 
the 12 bar with funky 
breaks, weak songwriting, 
a taut rhythm section and 
some nice leads from Grey 
and lap player Andrew 
Trube. The accompany- 
ing DVD? It's about what 
you'd expect: live perfor- 
mances with interspersed 


interviews, nothing to get 
worked up about unless 
you're in the fan club. 

— By Tom Murray 


Tom Savage 
Live at the Acoustic Grill (Independent) 

Tom Savage (guitar and 
vocals), Keith Davidson 
(violin, backing vocals) and 
Geoff Chown (bass) teamed 
up at the Acoustic Grill in 
2010 to lay down a solid set 
of alt-country originals. 

The 12 tracks on this disc, 
all penned by Savage, run 
the gamut from lost loves (I 
Won't Be the One To Cry), 
laments on life on the road 
(Northern Ontario High- 
way) and difficult circum- 
stances (No-Win Situation). 

Highlights include Cam- 
mie Rose and Every Word 
That You Say, a jaunty little 
two-step. In fact, there isn't 
one dud on this CD, a testa- 
ment to Savage's heartfelt 
songwriting punctuated by 
his plaintive voice. 

Brent Bodrug deserves 
particular attention for the 
quality of the sound record- 
ing on this disc and the 
other Live at the Acoustic 
Grill releases — it is crisp 
and clear, letting the art- 
istry of the musicians shine 
through. 

— By Doug Swanson 


Various Artists 
Red Hot + Rio 2 (Red Hot/E1) 

Red Hot + Rio 2 is the 
latest in a series of albums 
produced to raise funds for 
HIV/AIDS awareness and 
prevention. The Red Hot 
organization has raised a 
whole lot of money and, 
hopefully, pressed its mes- 
sage of practicing safe sex 
to a young audience. Be- 
sides the CD releases, Red 
Hot's website is a nexus for 
information, videos, links, 


blogs, etc. reaching in myriad 
directions. 

As for the music itself, the 
tracks are all original record- 
ings created for the occasion 
with an intriguing mashup of 
artists, Crossing genre, nation- 
ality, and age. Noteworthy 
combos include the group Of 
Montreal with Brazilian rock- 
ers Os Mutantes and Cuba's 
venerable Los Van Van paired 
with freewheeling Brazilian 
producer Carlinhos Brown. The 
list of contributors to the two- 
CD project reads like a Who's 
Who of Tropicalia from the late 
'60s (Caetano Veloso; Tom Ze) 
royalty from Brazil's popular 
music (Marisa Monte; Joyce 
Moreno) to the latest to take 
the international spotlight (Seu 
Jorge; Bebel Gilberto). 

The whole huge exercise 
provides an opportunity to 
look back on the landmarks 
established by the Tropicalia 
movement (which got Caetano 
Veloso and Gilberto Gil exiled 
at the time) and to add some 
fresh perspective on that 
uniquely Brazilian music. 

— By Lark Clark 


Various Artists 
` The Rough Guide To Cuba (Rough Guide) 

Joining the many other Rough 
Guides in print (RG: Salsa 
Dura, Salsa Divas, etc.) is the 
Rough Guide to the Music of 
Cuba. This output distinguishes 
itself by including two CDs, 

a compilation of classic son 
bands with a modern edge and, 
unusually for Rough Guides, a 
CD entirely of one band, Sierra 
Maestra. 

The Rough Guides can be 
counted on to have good liner 
notes, as befits a guide. This 
album's notes are especially 
informative, although tracing 
a definitive history of Cuban 
music in the space of 24 para- 


graphs is, of course, impossible. 


The Sierra Maestra record- 


Hadden Sayers 


ings are largely from the latest 
incarnation of the group, which 
lacks leader Juan de Marcos, 
who has left Cuba for greener 
($) pastures. Cuba's multi- 
generational groups (Orquesta 
Aragon, for example) are much 
to be admired for keeping musi- 
cal traditions alive, but the new 
Sierra Maestra seems to lack 
the oomph that group formerly 
packed. The notes are all there, 
but a certain cockiness has 
vanished. 

Ah well, over all, a good 
sampling of great music. 

— By Lark Clark 


Hadden Sayers 
Hard Dollar (Blue Corn Music) 

Possessed of a powerful 
southern rocker's voice, Hadden 
Sayers is also a cut-to-the-chase 
guitarist. This release is his sixth 
and he's another poster boy for 
being jerked about by a system 
designed to support all the 
wrong people—or you would 
have heard of him by now. 

He's a crack Texas guitarist 
and an entertaining singer with 
gruff, well-gravelled Texas 
pipes (with a passing similar- 
ity to Warren Haynes). A solid 
blues-rock trio, there's abso- 
lutely nothing missing from 
their repertoire — good original 
songs with plenty of variety, 


strong lead guitar and rhythm, 
a tight rhythm section and 
some talented guests. Where 
his vocals can sound slightly 
ragged, his guitar tone does 
not— a talented player who 
knows exactly what each next 
move will be. 

His leads are tasteful — not the 
slightest bit of showboating, 
always serving the song. He 
doesn't actually cut loose until 
10 songs in, Hippie Getaway, 
with its hard-driving rhythm 
and Phil Clark's hard-working 
harmonica. There are many 
highlights: the perky duet with 
Ruthie Foster was written 
with her in mind, a surpris- 
ingly soulful Back to the Blues 
(which isn't too far from being 
biographical). Lap of Luxury 
features a tasty, jazz-flavoured 
blues groove while a surpris- 
ingly country-sounding Sweet 
Texas Girls won't hurt his 
groupie count in those circles. 

The rock'n rolling Crush On 
You is simply pure fun. And 
if you're not sold yet, cue up 
Room 155 and enjoy a some- 
what spooky, slowed down, 
soulful blues number with the 
extra time to stretch out some 
of Sayers's scintillating solos. 
He's going places and you'll 
want to go with him. 

— By Eric Thom 


Reviews 


Sarah Jarosz 
Follow Me Down (Sugar Hill) 

The opening notes of Peace 
from Sarah Jarosz’ sophomore 
recording Follow Me Down 
can transport the listener 
from whatever distractions a 
day might present to a state 
of grace. The instrumental is 
perfectly suited for a gentle 
summer's day and is a testa- 
ment to the quality of musicians 
poured into this project. The 
simple Gypsy carries the same 
stripped down beauty. The 
nimble fingers of bluegrass's 
latest darling, Jarosz, and Jerry 
Douglas are at their best in 
Old Smitty. The tune feels like 
what bluegrass might sound 
like in Istanbul. Jarosz’ cover 
of RadioHead's The Tourist is 
less successful, though Paul 
Kowert's bass makes the track 
worth a listen. 

Ring Them Bells does the 
Dylan tune proud (with a vocal 
assist from Vince Gill). Jarosz’ 
self-penned adaptation of Edgar 
Allan Poe's Annabelle Lee is 
the most outright bluegrass tune 
of the 11-song offering. Live on 
the festival circuit, Jarosz is a 
bluegrass belle but overall this 
CD seems a little directionally 
challenged as she struggles to 
find her studio style between 


pop and bluegrass. 
— By Ruth Blakely 


Sarah Jarq 
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Way Down That Lonesome 
Road: Lonnie Johnson in To- 
ronto 1965-1970 


By Mark Miller ISBN: 978-1-55128-148-3 / The Mercury Press & 


Teksteditions/160pages/paperback/$24.99 


Mark Miller has already written a few 
classics in the history of Canadian jazz 
and blues: Such Melodious Racket: The 
Lost History of Jazz In Canada, 1914-1949 
(1998) and Some Hustling This—Taking 
Jazz To The World, 1914-1929 (2005). 
Now, like his Cool Blues: Charlie Parker 
In Canada, 1953 (1989), he concentrates 
on the specific time an American musician 
spent in Canada. In this one, it’s not just a 
visit but the final few years of his life that 
Lonnie Johnson, a formative figure in jazz 
and blues, spent here. 

Johnson recorded something like 130 
sides for Okeh Records in the 1920s with 
his own songs such as Roaming Rambler 
Blues and Mr. Johnson’s Blues but also for 
early blues singers Victoria Spivey, Bessie 
Smith, and other classic recordings such as 
those he did with Louis Armstrong and his 
Hot Five (such as I’m Not Rough, Savoy 
Blues and Hotter Than That). Johnson had 
a style of single note, picked improvisa- 
tions that influenced the likes of Django 
Reinhardt, Charlie Christian, and Eddie 
Lang. Even more modern players, such 
as B.B. King (along with T-bone Walker) 
have been cited as listing Johnson as an 
influence. 

Most of the modern guitar Styles in jazz, 
blues, country, and rock and roll were 
influenced by that style as well. In 1952 
he toured England. Another musician on 
the bill, Tony Donegan, who later be- 
came the king of so-called skiffle music, 
is reported to have changed his name to 
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Lonnie Donegan as a tribute to Johnson. 
In the 1960s he joined the American Folk 
Blues show that toured Europe and German 
television recorded some of the best foot- 
age that still exists of early blues players 
from that period, such as Johnson, Muddy 
Waters, Howlin’ Wolf, Otis Spann, Junior 
Wells, Sonny Boy Williamson, Memphis 
Slim, John Lee Hooker, Roosevelt Sykes, 
Skip James, Son House, Big Mama Thorn- 
ton, Victoria Spivey, Willie Dixon and 
many others and which has been released 
on DVD in the past few years. 

He moved to Canada in 1965 because 
he found the atmosphere in Toronto more 
accommodating to a man of his race than 
were many American cities at that time. 
Though not free of its own prejudices 
in those days, Toronto was at least less 
confrontational than cities like Mobile, 
New Orleans, Chicago or even New York. 
Miller details both Johnson’s musical and 
personal life, interviewing the people who 
knew him at that time, many of them young 
musicians, record company people, friends 
and relatives of club owners, and so on. 
These were Johnson’s twilight years but his 
energy and musicianship hadn’t flagged un- 
til the final few months as a result of being 
struck by a car. Although the book is not 
large, it’s crammed with information, both 
about Johnson’s life and music and about 
Canadian musicians of that time. Besides 
the information on Johnson, it’s nice to hear 
mentions of people like Salome Bey, Archie 
Alleyne, Hagood Hardy, and others. It’s an 
informative little book, which also covers 
the Canadian music scene of that period. 
It’s yet another good addition to Miller’s 
canon on Canadian musical history. 

— By Barry Hammond 


When I Left Home - My Story 
By Buddy Guy with David Ritz ISBN: 978-0-306-82107-3 Da 
Capo Press/288pages/hardcover/$26.00 

Blues guitarist and singer Buddy Guy was 
lucky to be the age he was when he left his 
Louisiana home for Chicago on Sept. 25, 
1957. Lucky because he was old enough to 
get into the nightclubs to see and work with 
legends such as Muddy Waters, Lightning 
Hopkins, Lightning Slim, and Howlin’ 
Wolf and young enough to continue work- 
ing past them when they died and reap the 
financial benefits of a few blues revivals, 
of which these pioneers got only a fraction. 


He was also the right age to team up with 
another future blues legend, Junior Wells, 
on several classic recordings and tours. 

In this book, he tells his story to David 
Ritz, the author of Divided Soul, the defini- 
tive biography of Marvin Gaye and who 
has co-authored many other best-selling 
autobiographies of musicians, including 
Ray Charles, Etta James, Scott Weiland and 
Grandmaster Flash. Since it’s told in his 
own words, the book has the feel of Guy 
sitting at the bar in his Chicago blues club, 
Legends, and spinning tales for the custom- 
ers who might recognize him. 

Guy doesn’t pull any punches. When 
speaking of Muddy Waters, he pays tribute 
to what a great performer and musician 
Waters was and how generous he was 
to other musicians but doesn’t cover up 
the little-known fact that he was hard on 
his women and not above using physical 
violence on them. He also talks about the 
violence of Little Walter and Junior Wells 
and how many times he had to bail the lat- 
ter out of jail. 

If you like musicians slinging stories 
about other musicians this is a book for 
you. It’s all yarns about wisdoms received 
and lessons learned. There’s plenty of 
stories about all the greats: Muddy Waters, 
Howlin’ Wolf, Willie Dixon, Ike Turner, 
Sonny Boy Williamson, Albert King, John 
Lee Hooker, B.B. King, Little Walter, his 
take on the famous Chess brothers at Chess 
Records, and about some of the lesser 
known figures such as record store owner 
and producer Eli Tuscano or club owner 
Theresa Needham. 

Guy divided himself into two parts for his 
career: the wild-man live performer and the 
quiet session musician, dedicated to helping 
out whoever was the star, and both sides are 
covered here. We learn how tough Chicago 
was at the time and all the scams and 
rackets in both the music and club business. 
He doesn’t erect a colour barrier either, 
praising the talent and generosity of musi- 
cians such as Mick Jagger, Keith Richards, 
Eric Clapton, and Stevie Ray Vaughan for 
turning their audiences on to black music 
and spreading the word so they’d be willing 
to go see acts like his. It’s a book full of 
flash and showmanship, like the guitarist 
himself, but always with that deep human 
feel, like the blues itself. 

— By Barry Hammond 


Notes de 
l'Underground 


Le chanteur de Blues d'Ottawa John 
Carroll devrait gagner le prix du titre 
d'album de l'année avec Everybody 
Smokes In Hell. L'enregistrement 
également est un des meilleurs qu'il 
ait fait à ce jour, selon Pat Langston. 


1 Hadès avait une ligne télépho- 

nique connectée à la terre, et qu'il 

recevait un appel d'en bas, c'est 
sürement une voix comme celle de John 
Carroll sur Everybody Smokes In Hell qu'il 
entendrait. Carroll a enregistré la pièce 
titre de son dernier album avec un micro 
d'harmonica de basse qualité. La voix, 
légérement nasale, semble loin, comme sur 
les enregistrements d'antan, ce qui est bien 
à propos car il y a quelque chose de claire- 
ment vieillot dans le théme de la chanson : 
la mort de l’hypocrisie. «Je ne connais per- 
sonne dont le placard ne soit pas rempli de 
cadavres», chante-t-il. La manière subver- 
sive dont il attaque cette habitude absurde 
que l'on a de se flageller pour des péchés 
imaginés ou qui ne sont pas si graves quand 
on y repense refléte cependant une certaine 
modernité. 

Voilà qui semble étre un bien lourd 
fardeau pour une chanson blues empreinte 
d'humour de 3 minutes 15 secondes. Il est 
comme ca l'astucieux Carroll : la mo- 
rale est au cœur de ses compositions, qui 
présentent un visage sans sourire, cachant 
un humour bien noir. Ancien gros fumeur, 
on apprend sans surprise son éducation 
catholique romaine. Il dit de la chanson 
titre qu'elle parle de la facon dont «on se 
condamne mutuellement en public pour 
ensuite se condamner soi-méme en privé». 

«Ces idées sont venues plus tard, ajoute-t- 
il. Jai commencé à composer cette chanson 
d'abord parce que j'aimais le son granu- 
leux». Le son : premier plaisir satisfait par 
son troisiéme album studio, son meilleur à 
ce jour. Ceci est en partie dû au fait qu'il ait 
enrichi son paysage sonore en s'entourant 
pour la premiére fois d'un groupe complet 
tout au long de l'album. 

The Epic Proportions est constitué du bat- 
teur Olivier Fairfield, du bassiste Philippe 


John Carroll 


Charbonneau et du guitariste Fred Guignon, 
un musicien trés admiré à Ottawa (il a 
travaillé avec des gens comme Kathleen 
Edwards) qui ajoute à l'ensemble une 
touche country avec son lap steel. L'album, 
comme les autres d'avant, a été enregis- 

tré aux Studios Little Bullhorn, dont le 
propriétaire, Dave Draves, un ottavien trés 
occupé, a également co-produit le premier 
album de Kathleen Edwards. 

«Je travaille avec Dave depuis le début, 
dit Carroll. Il n'est pas le genre de pro- 
ducteur à s'asseoir et à donner des ordres; 
il est totalement impliqué.» Draves chante 
aussi des harmonies vocales sur l'album. 
Carroll parle du fait de jouer avec tout un 
groupe : «le processus d'enregistrement 
en soi était une facon de découvrir les chan- 
sons. Cette fois, j'ai demandé qu'on m'aide 
dans le processus de création parce que ces 
gars-là sont trés attentifs et se donnent à 
fond quand vient le temps de donner des 
couleurs et des formes aux chansons, tout 


comme moi quand j’écris.» 

En fait, sans le groupe, Frontal Lobotomy 
Blues ne se serait jamais rendu sur l'album. 
La dernière chanson à avoir été enregistrée 
pour l'album, un commentaire à froid sur le 
fait que c'est dans la nature de la télévi- 
sion de créer une dépendance, avait été 
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mise de cóté parce que Carroll n'était pas 
satisfait de ce qu'il obtenait en studio. Mais 
le groupe l'a poussé à continuer à essayer. 


La chanson, blues à l'origine, a changé 
de forme et c'est une composition pleine 
d'urgence qui s'est retrouvée sur l'album. 

L'homme carré Carroll, une casquette de 
baseball avec un billet troué sur la téte me 
raconte tout cela de sa voix qui porte au 
café-bar à gelatos oü nous nous sommes 
rencontrés de bon matin, avec son enthousi- 
asme coutumier. 

Il est accompagné de son jeune fils, Hen- 
ry, et de sa femme et manager Tiah Akse, 
enceinte de leur second bébé, prévu pour le 
début de l'été. Carroll, 42 ans, a emmené sa 
petite famille avec lui, laissant derriére leur 
maison dans la petite ville Kemptville au 
sud d'Ottawa. 

L'expédition du samedi fait partie de leur 
routine de fin de semaine, tout comme les 
virées de Carroll au Cháteau Lafayette, 
mieux connu sous le nom «The Laff», 
pour son spectacle du mercredi. Bien qu'il 
ait joué partout en Ontario, Carroll limite 
ses tournées pour ne pas compromettre 
ses shows à The Laff, endroit construit en 
1849. «C'est un incontournable. Ca me 
donne l'occasion de vivre quelque chose 
avec ces gens-là. En 10 ans, j'ai manqué 
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environ huit spectacles.» 

Né a Ottawa, Carroll a voyagé de Bahrain 
a la Nouvelle-Orléans pendant les années 
90, puis s’est doté d’un studio à la maison, 
où il écrit et enregistre des démos. Même si 
une idée de chanson peut lui venir où qu’il 
soit, il écrit généralement à son bureau. «La 
chose la plus importante en écriture pour 
moi c’est de me rendre disponible. Je peux 
écrire beaucoup en une période de temps 
très courte. Quand Tiah est partie avec 
Henry pendant deux semaines, j'ai écrit dix 
chansons par jour pendant deux semaines. 
Je me donnais une demi-heure par chanson, 
je l'enregistrais, je prenais une pause, puis 
j'en écrivais une autre. «Mon critique 
intérieur est si puissant que je dois d'abord 
l'écraser pour le réinviter plus tard.» 

Tiah, poétesse et joueuse de banjo prom- 
etteuse, chante les harmonies vocales sur 
le nouvel album de son mari, qu'elle aide 
réguliérement en lui donnant son avis sur 
ses nouvelles compositions. «On revient 
beaucoup sur les créations; c'est stimu- 
lant», dit-elle en s'arrétant un instant de 
tourner les pages avec Henry, prés d'une 
petite pile de livres pour enfants. Carroll se 
joint à la conversation et ajoute qu'elle écrit 
aussi des chansons. «J'en ai écrit quelques 
unes», admet-elle. «Plein!» renchérit le 
mari. Le couple projette de faire un album 
ensemble, malgré qu'elle ramène rapide- 
ment la conversation sur l'album de son 
mari, mentionnant son ascension sur les 
stations de radio étudiante canadiennes. 

C'est aussi Tiah qui a choisi la gravure 
qui attire l'attention sur le dessus de la 
pochette : une illustration de la médiévale 
Divine comédie de Dante, par Gustave 
Doré, datant du 19e siècle. Elle avait trouvé 
l'image dans un vieux livre de poéme 
appartenant à son mari. À la fois dróle et 
effrayante, l'image montre Dante accom- 
pagné par Virgile dans la troisième bolge de 
l'enfer où les pécheurs sont condamnés à 
passer l'éternité la téte en bas, plongés dans 
de la roche en feu tandis que seules leurs 
jambes et leurs pieds sont visibles. Tout le 
monde fume, en effet. 

Plus loin sur l'album, le soleil perce. Lair 
enjoué Lemonade célébre la possibilité 
illusoire de transformer des citrons en 
quelque chose de sucré; Silver Lining parle 
de l'intérieur des nuages sombres; la piéce 
Piggy s'en prend aux gens comme le un 
pour cent visé par le mouvement Occupy 
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tandis que Buddy When I Go parle du bien- 
étre attendu et espéré qui s'ensuit lorsqu'on 
quitte enfin son enveloppe charnelle. 

«Pour moi, les choses sombres sont 
comiques, explique Carroll. Mon inten- 
tion est de faire un portrait équilibré de ce 
que je vois [autour de moi]. Mon album ne 
se veut pas cynique. J'aime créer de cette 
manière. C'est comme faire de l'exercice, 
c'est bon pour moi.» 


Venue de la 
vallée 


Get Yourself Home, le nouvel album 
venu tout droit du cœur de Laura 
Repo, plonge ses racines dans les 
traditions de la vallée de l'Outaouais. 
David McPherson découvre des 
liens familiaux qui tiennent la route. 


e cycle de la vie. Les traditions fa- 

miliales. Les chansons folk trans- 

mises de génération en génération. 
Trouver l'équilibre entre les exigences de la 
vie en tant que mére monoparentale ayant 
une carriére musicale tout en essayant de 
gagner sa vie décemment dans la grande 
ville. Ces thémes s'enchainent comme des 
motifs de tapisserie à travers les douze 


chansons savamment confectionnées par 
Laura Repo sur son troisiéme disque, Get 
Yourself Home. 


J'ai rencontré l’affable Laura un ler mai 
maussade à Il Gato Nero, un café situé 
dans son coin favori, la Petite Italie de 
Toronto, qu'elle critique dans une «chan- 
son d'amour» quelques albums plus tót. 
Tout en sirotant son Americano, l'auteure- 
compositrice-interpréte parle des origines 
de Get Yourself Home, un album qui a 
lui pris deux ans à faire, et dont le lance- 
ment indépendant a eu lieu en novembre 
dernier. Bien que Repo apprécie vivre en 
ville, ses bottes de cowboy bien usées et 
ses manières de fille de la campagne en 
disent long sur l'endroit où cette «fille des 
prairies» se sent le plus chez elle. 

En anglais, on dit «Home is where the 
heart is»; pour Repo, la maison, c'est 
certainement l'endroit où bat son cœur. 
Cela représente la famille. Cela représente 
son fils de huit ans qu'elle éléve seule. Cela 
représente la conciliation entre les táches do- 
mestiques, la maternité et l'écriture de chan- 
sons. Finalement, la maison, c'est l'endroit 
où furent plantées pour la première fois ses 
racines musicales ainsi que les semences 
des chansons qu'elle écrit avec son cœur. 
Son père était un musicien imprégné de la 
tradition folk de la vallée de l'Outaouais. Il 
a transmis sa passion à sa petite fille, et c'est 
à lui qu'elle dédie son album. 

Avec ses harmonies à trois voix, la dou- 
zaine de chansons sur Get Yourself Home 
coule aussi doucement que du miel sur du 
pain rôti. La première chanson, Lullabies 
of the Land, rappelle les berceuses que son 
père lui chantait pour l’endormir quand elle 
était enfant, pareilles aux berceuses qu'elle 
a chanté à son fils Sami pendant son jeune 
âge. La guitare hawaïenne de Burke Carroll 
accompagne merveilleusement la chanson. 

«J'ai écrit cette chanson pour mon père, 
sur toutes les chansons qu'il m'a chan- 
tées tandis que je grandissais, explique 
Repo. C'était un activiste alors il chantait 
beaucoup sur les marginaux et les gens 
qui luttaient contre la misére, comme les 
mineurs. Le premier vers de la chanson 
va comme suit : Je croyais que tu étais un 
mineur / avec toutes ces chansons que tu 
chantais sur eux.» 

Le pére de Repo était en fait un profes- 
seur, toujours intéressé par ce que faisaient 
les travailleurs. «C'était important pour 
lui, ajoute-t-elle. Ce sont ses berceuses qui 
ont refait surface en moi. Je ne me rap- 
pelle pas nécessairement l'avoir entendu 


me les chanter, mais c’est la seule source 
d'inspiration possible pour ces trucs-là.» 

De son pére, l'auteure-compositrice-inter- 
préte a également recu l'amour du soul et 
de la musique ancienne créée dans les mon- 
| tagnes et dans la tristesse ainsi qu'un grand 
respect pour les traditions canadiennes folk 
| et country, citons Stompin' Tom Connors, 
et les tenants du revival folk américain 
|. comme Woody Guthrie. 

. Mon père et les générations avant lui 
étaient tous imprégnés de la tradition de 

la vallée de l'Outaouais. Mon grand-père, 
ainsi que tous ses frères et sœurs, jouait du 
banjo et faisait de la musique. Je voulais 
évoquer toutes ces choses dans mon album, 
parler de ce qui se passe dans ma vie 
présentement et de l'origine de ces airs... 
Au fond, il s'agit de la tradition orale dans 
la musique folk.» 

L'album touche aussi à ce que c'est d'étre 
une mére monoparentale et d'élever seule 
son fils tout en s'occupant de sa carrière et 
des tâches ménagères. «L'album cherche à 
répondre à la question qui suis-je en dehors 
d'étre une mére? Je cherche constamment 
à trouver qui je suis en dehors de mon fils 
et de mon identité de mére. La chanson 
Montreal témoigne de cette recherche 
d'équilibre.» 

Andrew Collins a produit l'album Get 
Yourself Home, enregistré en partie à son 
studio et en partie à la maison de Repo. 
Les rois du bluegrass, The Foggy Hog- 
town Boys (tous les membres sont des 
vedettes) ont joué avec elle, ainsi qu'une 
foule d'excellents musiciens traditionnels 
tels que Victor Bateman (basse), Burke 
Carroll (guitare hawaienne), Paul Reddick 
(harmonica) et Nichol Robertson (guitare). 
Repo s'était déjà entretenu avec Collins 
à propos de la direction du projet il y a 
quelques années, alors elle savait déjà qu'il 
était l'homme de la situation. 

«Je voulais travailler avec quelqu'un qui 
connaissait bien ce style de musique, dit 
Repo. Un producteur qui pouvait travailler 
les harmonies (dans ma famille, nous chan- 
tions ensemble et les harmonies étaient trés 
importantes), quelqu'un qui pouvait faire 
appel à un groupe, de sorte qu'il n'y ait pas 
à recréer de sentiment d'appartenance et 
de complicité. Je voulais qu'on sente dans 
la musique que les musiciens se connais- 
saient. Andrew était capable de faire ça.» 

Alors, quelle est la prochaine étape 


pour cette àme country? Elle jouera dans 
certains festivals sur la cóte est, puis elle a 
l'intention de prendre son temps, question 
de définir son prochain objectif en lien avec 
son projet. Repo pense qu'il y a du poten- 
tiel pour en faire un spectacle, qui explore- 
rait les thémes de la maison, de la famille, 
des traditions musicales, etc. «Ce serait des 
chansons qu'on a entendues durant notre 
jeunesse, qui nous ont tous accompagnés 
pendant notre croissance, dit-elle. Je pense 
que beaucoup de gens pourraient étre 
touchés par ça.» 

En attendant ce moment, méme si elle a 
assez de nouvelles chansons d'écrites pour 
retourner en studio, Repo n'est pas pres- 
sée. Elle veut prendre le temps de penser 
au passé et profiter de son nouvel album 
avant de se laisser porter par une nouvelle 
vision. En regardant un peu en arrière, elle 
aperçoit non sans tristesse la mort de son 
pere en février dernier. Heureusement qu'il 
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a entendu son album avant de partir. Cela 
valait mieux que tous les records de vente 
du monde. 

«Il l’a écouté et il l’a adoré», se souvient- 
elle, arborant un sourire triste. « Mon père 
était mon plus grand fan. Il venait toujours à 
mes spectacles; il m'écoutait jouer et parlait 
avec les autres musiciens. Ils se souviennent 
tous de l'avoir vu mettre 20$ dans le pot à 
tip. Quand il a dit, en parlant de mon album, 
"C'est magnifique, tu es une si bonne 
auteure", j'ai su que j'avais mené le projet 
à terme, que j'avais bouclé la boucle avec 
les chansons que j'avais écrites pour lui et 
toutes celles qu'il m'avait transmises. C'est 
plus important pour moi que tout le reste.» 


Le Vent du Nord 
Tromper le Temps (Borealis) 

Les membres de VDN ne sont plus 
les nouveaux visages du quartier, mais 
ils continuent d'afficher la vitalité et la 
fraicheur si caractéristiques de leurs débuts. 
Dans dix ans, Tromper le temps aura sa 
place parmi les meilleurs albums de rock 
et de reel. Alors, nous avons la pièce Lettre 
à Durham, qui réfute les propos de Lord 
Durham, qui a un jour insinué que les 
Canadiens français allaient être réduits à 
une position «d'infériorité sans espoir» 
s'ils continuaient à conserver leur langue 
et leur culture. C'est aussi bien de voir 
que ce groupe trés traditionnel aborde la 
question de l'extraction (fracturation) des 
gas de schiste dans la pièce Le diable et 
le fermier. L'album regorge d'airs et de 
chansons puisées à méme la mémoire col- 
lective québécoise, jouées et enregistrées 
de maniére impeccable, avec une áme et un 
esprit inimitables. 

— By Richard Thornley 

-Traduit par Véronique Garneau-Allard 
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| Dick Gaughan 


The wonderful Scottish singer and 
musician Dick Gaughan offers a 
personal perspective of how much 
the world of folk music has changed 
throughout the past four decades. 


Y v most of my professional life 
| I’ve tended to avoid awards 


À ceremonies, or anything else that 
implies competition. Maybe it's because 

I once (only once) watched the Oscars on . 
television and sat in bemused incomprehen- 
sion at what the intent behind it was, other 
than a marketing exercise and an excuse for 
mutual back slapping and self-congratula- 
tion. 

I despise competition in art, especially 
music; music is, or should be, a co-opera- 
tive art. Competition in sport is pretty clear 
cut; in a 100-metre sprint it's precisely cal- 
culable who ran the fastest on that particu- 
lar occasion. But in awarding things like 
"greatest musician in the universe", tell me 
how you compare a uillean piper playing a 
slow lament with a bluegrass fiddle player 
tearing into Bill Cheetham? You might just 
as well ask, “Which is better, oranges or 
catfish?". The best any of us can do ISP] 
prefer that to that". Personal preference is 
personal preference; it's absurd to present it 
as some kind of qualitative judgment. 

BBC Radio 2 in the U.K. holds an annual 
"Folk Awards" bash, which I attended this 
year. I'd only ever previously attended one, 
a couple of years ago when they decided 
to give me an award for, I think, still being 


alive and able to stand on a stage without 
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a zimmer frame. The reason I went this 
year was that there had been a torrent of 
bad-mouthing of the event amongst some 
U.K. folkies and I decided that anything 
attracting that kind of flak was something I 
wanted to take part in. Call it sheer Gaelic 
contrariness, my genetic inheritance. I’m 
one who stopped smoking but started again 
when they began banning it. You want me 
not to do something, make it compulsory. 

So I overcame my instinctive aversion to 
fuss and razzamatazz for long enough to 
begin to take a slightly more objective view 
of it all. There was the kind of warmth and 
rapport — and genuine unforced affection — 
between the audience and the awardees that 
was reminiscent of folk clubs at their very 
best. Yes, there was the intrusion of some 
"celebrities" with only the most tenuous 
connections to music who had been chosen 
to present some of the awards but they were 
easily ignored. What finally got through 
to me was how much the folk world has 
changed without my really noticing it; it's 
changed beyond anything I would have 
recognized a few decades ago. 

The folk world I grew up in was an 
anarchic cacophony of young people who 
wanted music to be more than passive 
consumption of blandness, who sought 
à voice for arguing that we should try to 
make the world a better place and vent our 
disagreement with and opposition to the 
corrupt values dominating the world we 
were inheriting. And we discovered that 
there was nothing new in that, that we were 
simply the current generation in a long 
tradition of music making and songwriting 
that reflected all aspects of human existence 
and.which was outside the control of the 
"music business". And that we didn't need 
managers, promoters or record company 
executives telling us that singing a particu- 
lar song would be bad for our careers —‘“ca- 
teers” were things people in suits had, 
people who represented the very values we 
were determined to change. 

AIT over the place, groups of young 
people with no startup collateral other 
than passion and enthusiasm began run- 
ning musical events in coffee houses and 
church halls— or in the case of the U.K., in 
pubs — and began calling themselves “folk 
clubs". By 1972 there were at least 2,000 
such clubs all over the U.K. Some perform- 
ers began to gain wider recognition, and 


demand for them to travel and play in these 
clubs became strong enough that many 
were able to make it their sole occupation 
and became professionals. 

New life was breathed into old songs and 
the content of new songs was diverse and 
all-encompassing, just like the tradition in 
previous decades/centuries. Songs were 
sung and written on every conceivable 
subject, from *My heart is broken" through 
to “You can shove your nuclear missiles up 
your posterior". 

The reasons why it all seemed to fall apart 
in the 1980s are myriad, hundreds of ar- 
ticles have been written trying to explain it, 
and while I have strong views about the ins 
and outs of it, there isn't space to advance 
them here. Let's just accept that by the 
1990s, those 2,000 thriving folk clubs in 
the U.K. had shrunk to a couple of hundred 
and the number of full-time professionals 
was down to a few dozen. 

What the folk awards demonstrated to 
me is that, paradoxically, as it's shrunk, it's 
actually gotten bigger. Let me try to explain 
what I mean by that. 

The children and grandchildren of the 
folk pioneers of the 1960s are rediscover- 
ing from us the traditions we rediscovered 
back then. But they are growing up in a 
completely different world from the one 
we did and now have several generations 
of musical development to build on. Even 
the least competent of them can usually 
sing and play several orders of magnitude 
better than the ’60s generation — because 
they've learned from what we did and their 
standards and expectations are much more 
mature and advanced. In reality, there are 
now probably more people playing and lis- 
tening to “folk” than at any time in history. 
They're just not doing it primarily in “folk 
clubs" anymore. They're doing it online, on 
radio, in singarounds, in theatres and arts 
centres, and at festivals. 

What I witnessed at the BBC Radio 2 
Folk Awards was a celebration of the folk 
world as it is now, not as nostalgia wants 
it to be. 

Do I yearn for a return to the days of 
playing without PA in gloomy rooms above 
pubs and sleeping on floors every night? 
Romantically, maybe; practically, not on 
your life. The folk world, the one I grew 
up in and fiercely loved, has gone— but its 
offspring are alive and kicking. 
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